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PREFACE. 



|'N presenting this important Collection to the Public, 


(hi by the direction of the Executors, Messrs. Chriftie, 


Manfon, and Woods have thankfully availed themfelves of 
the admirable Catalogue made by Mr, j. C. Robinfon, 
for private distribution among the friends of the late Mr. 
Uzielli. 
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CATALOGUE. 


Fir ft Days Sale on Friday , April iith , 18 61 , 


AT ONE O’CLOCK PRECISELY. 


ANTIQUE AND OTHER 
ENGRAVED GEMS. 

No. I. A 3.0-40 - 

ARABEUS, in green jafper, with its original gold 
w ' re *°°P or handle, engraved with a lion devoui - 
ing a (lag, within a ftriated border, which furrounds 
the margin of the hone. The intaglio is of a flat or {hallow cha¬ 
racter, fo as to yield an impreflion in low relief; and the engraving, 
as well as the fcarabeus or beetle itfelf, is of exquifitely finiflied 
workmanfliip. The group is artiftically arranged to fill the field 
of the gem, and is of very archaic, though energetic and fpirited 
defign. The border, confifting of two parallel lines encircling 
the field, and filled in with fmall diagonal ftrokes, is ol 
frequent occurrence in early Greek and Etrufcan gems, and is, 
indeed, a fpecial mark of early date. This gem was found, with 
many others, at Tharros, in the ifland of Sardinia, and is an im¬ 
portant monument of a very remote era and a peculiar people. 
Many of the fcarabs and other remains—now widely difperfed, 
and known to the learned as peculiar to this locality—were 
engraved with Egyptian hieroglyphics ; whilft, at the fame time, 
they difplay an evident admixture of Phoenician art. It is fup- 
pofed that the necropolis , where this gem was found, was 


B 












2 ANTIQUE AND OTHER 

that of an early Greco-Phocnician colony, fettled in Sardinia as 
far back as the fifth or fixth century before Chrift. io/i6ths 
by 8/i6ths. (250.)* 

No. 2. /■//■/ 

SrNTAGLIO, in green jafper. Hercules kneeling, hold- 
ing a bow in one hand, and, with the other, brand!firing 
SSPSSS his club above his head. Behind him, in the field, is 
an object apparently intended for a bird—flriated border—in its 
ancient gold fetting as a ring. This gem, of archaic defign and 
execution, is of early Greek or Greco-Etrufcan work ; dating 
probably as far back as 500 or 600 b.c. The fetting, though 
antique, is probably ranch more recent, and may be Roman. 

It is probable that the fubjeft of the intaglio represents 
Hercules killing the Stymphalian birds. 9/i6ths by 7/i6ths. 

(251-) ^ 

No. 3 ■ f 

v|g§MALL INTAGLIO, on brown fard. Probablf^cut*^ 
from a fcarabeus. Hermes or Mercury—a Handing, 
nude, male figure in profile, with one hand raifed, the other hold¬ 
ing a caduceus. Etrufcan work. 8/16ths by 6/16tbs. (252.) 

3 % No. 4. fiA ■£. 4. o , 

N TAGLIO on ftriped fardonyx. A bearded male 
® £gure, in a Hooping pofition, holds in one hand a human 

arm, and appears in the aft of taking up a disjointed ^ 

:g,^ vA^fingJe Ijne furrounds thejjeldf., Eaily Greek work^ Thi s friJfiiA* . 


is the myth or legend or lVometheus 5 who is here represented 
as bringing together the’ fcattered limbs of a man, which he had 
moulded in clay preuoufly to giving it life* io/i6ths by 7/i6ths, 

( 2 530 


* N.B—The figures in parenthefes at the end of each defeription are the 
numbers in the original privately printed Catalogue of the Collection. 
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No. 5. 2 .0. o 

CARABEUS, in garnet* This gem (which, as alcara- 
be us, is of unufual fize and material), is of imcer- 
tain origin and fubjeft. The engraving reprefents two 
male figures,'both in aft ion, but apparently not in concert. On 
the right, a nude figure, Hercules, with a club over his Ihoulder, 
is in a walking or retreating attitude. On the oppofite fide, an¬ 
other figure, holding a lance, and wearing a crown of rays, 
appears in the aft of advancing; betwixt the two figures, are 
engraved on the field of the gem, a ftar and a crefcent, or the fun 
and moon. The gem is furrounded by the ufual ftriped border. 
The ityle of engraving is coarfe and heavy, but the drawing is 
tolerably correft, and apparently indicates a much more recent 
period than the fcarabeus and border would oitenfibly denote. 
It is probable that the engraving is a work of the Roman period 
executed on an Etrufcan fcarabeus, which, has been rubbed down, 
to admit a new engraving: the perforation of the ftone, which is 
very near the furface, lends ilrength to this fuppofitiom 13/f 6ths 
by io/i6ths. (254*) 


No. 6. A/t- 0 z 


‘ ^flfNTAGLIO, in brown ftriped bird of oblong Ihape; 

ftriped border round the margin. In the centre, a 
J £ 2 * column, with a trophy of arms. On the right, a 
warrior ftanding with a lance and a buckler. On the oppo- 
fite fide, a warrior ftooping, and apparently taking the cover 
from a large vafe. The fubject reprefents Menelaus and Aga¬ 
memnon drawing lots, which are thrown into an urn, to deter¬ 
mine which of the two fhould fight with Heftor. This intereft- 
ing intaglio is of early Italo-Greek or Etrufcan work. 14/16ths 

by 9/i6ths. (255.) 
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No. 7 . A f- £. 

yers, in burnt onyx. Two figures 
or fhip. At the Item is feated an 
having feme refemblance to Socrates. 
He is managing the fail. At the prow is a failor wearing a 
conical cap ? apparently alfo occupied in the navigation of the 
veffel, It is unfortunate that this gem has been blanched 
by fire, having in all probability been burnt on the finger of 
the original pofTefibr. It is of exquifitely truthful and fpirited, 
though very flightly-finiflied, workmanfhip—the relief being very 
flat. It is undoubtedly of pure Greek work, and, as a cameo, is 
an objeft of great rarity. The fubjeft is probably feme mytho¬ 
logical reprefen tat ion, the fignification of which is not very 
obvious, u/i'6thsby io/i6ths. (256.) 


ySBAMEO, in two la; 
navigating a boat 
aged man, the head 


No. 8 . 


/ & - & $% 


AMEC in two layers—-light red fardonyx The upper 
layer, flelh coloured, feini-opaque with tranfparent fpots. 
A panther couchant —underneath is the infeription 
MNEMON (/.<?., “Remember”)—the margin of the Hone bevelled 
and furrounded with a railed filet. This gem, though of flight 
execution, is touched with great fpirit, and the manner in which 
the peculiarities of the (tone are made account of is very intereft- 
ing. It will be remarked, on looking at the gem by tranfinitted 
light, that the natural marks in the upper layer of the Hone 
reprefent the panther’s fpots. The Ancients were extremely 
ingenious in thus appropriately adapting their materials to the 
required lobjeft: ftones of fymbolical or fuggefhive colours being 
conftandy adopted for certain reprefentations. 13 /16ths by 
io/i6ths. (257,) 
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No. 9. /- 3 .o £■ 



SAMEO 


layers* 
Margin 


of long oval fiiape, in pale fardonyx of two 
A Greek infcription, encircled by a raifed filet, 
of the hone bevelled— 


NIKHXfl “ Nikefos 

MENEDTPATOT Son of Meneftratos 

ELEPFAMENH the Pergamenian ” 


—molt likely the name of the original poffeffor of the ring. It 
is not improbable that thefe infcribed camei were fet in funeral 
rings and burned with the poffeffor, thus ferving as a permanent 
record of the dead. 1 in* by g/ifiths. (258.) 


No. 10. /./.* c. 

AMEO. Onyx of two layers. Greek infcription within 
Villi' a railed filet. Margin of the Clone bevelled— 

ETTT 

IflANI {259.) 


No. 


II. U. a 


NTAGLIO of long oval fiiape, in dark brown ftriped 


Ik 




fard, A draped nymph or Greek lady in a walking 
attitude. The figure, feen in front, is as it were, in the 
aft of walking out of the field of the Hone. This fine intaglio is 
of the higheft period of Greek art. Although of expeditious 
workmanfliip, the figure is characterized by a grandeur of defign 
refembling in every refpeft the works of the era of Phidias* 
14/x6tlxs by 6/i6ths. {260*) 










6 


ANTIQUE AND OTHER 


No. 12. 4*0 

IFw NTAGLIO in golden brown fard. Achilles, wounded 
^iCl M ' n tbe bee ^ b y tbe arrow °f Paris, is crouching down 
and endeavouring to withdraw the miffile. On his left 
arm he bears a circular fhield, the umbo of which is formed by a 
Gorgon’s head. This gem, executed in the period of pure Greek 
art, is an excellent fpecimen of a defign very often reprefented on 
engraved Hones. The figure is lkilfully compofed, and engraved 
with great maftery in a large and facile Ryle. ii/i6ths by 
8/i6ths. (261.) 

No. 13. £. 

^'rT^NTAGLIO in Oriental onyx of three layers. Hercules 
flioot ng the Stymphalian birds. The engraving, of 
minute but grand charafter, occupies only a fmall part 
of the centre of the Hone, which is of exquifite beauty. The 
upper layer, in which the engraving is executed, is of fine tranf- 
parent hair brown. This is furrounded by a zone of bluifli white 
of perfect regularity, and the under layer or ground is of beau¬ 
tiful deep brown tint. Fine Greek work. 1 i/i6ths by 9/16ths. 
(262.) 

No. 14. 2 . 2.3 

r NTAGLIO on golden fard. The Greeks defcending 
from the Trojan horfe. Early Greek work. The 
horfe is reprefented within the walls of Troy, on 
which, or above, are feen temples, towers, life. The Greeks 
are emerging from a fquare door in the horfe’s fide, and 
defcending by means of a ladder. One of their number is 
opening the gate of the city, whilft a figure on the fummit of a 
tower of the wall, probably Caflandra, appears in the aft of 
giving the alarm. The horfe is drawn and executed with great 
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delicacy, in an extremely low ityle of incavo, peculiar to many 
early Greek gems, and is of archaic defign. A fragmented 
gem of very imiilar defign is figured in Winckelmami’s “ Monu- 
jiienti inedili pi. 140. (263.) 


No. 15. 


2. /2. O 


NTAGLIO in Syrian garnet. Gorgon maflc, or head 



of Medufa. The hone cut t£ en cabochon The maik 
three-quarter face—deeply cut; the back of the 
hone hollowed out to admit of the engraving being well feen by 


tranfmitted light. Although executed with the utinoft expe¬ 
dition as an object of commerce, this finall intaglio is as grand 
in character as would have been a col offal bulk The art 


difplayed in this work of trivial perfonal decoration is in fa£t 


the fame in quality as that of the great fculptures of Phidias and 
Praxiteles, 9/16ths by y/ifiths. (264,) 



No. 16. ' 


NTAGLIO, u cn cabochon ” Carbuncle or Syrian 

crdrnof F.rns nr Onnid ’Wiimpd nrnfilp hnh. Grppk 



iX work. This gem, of fine character and good workman- 


fhip, is of well-known type, Cupid is here reprefen ted as a youth 
of thirteen or fourteen years old. The frequent occurrence of 


fine gems on garnet or carbuncle evidently denotes that this 
Hone had a higher value in antiquity than it now poffeffes. 
The ancient garnets are mohly very inferior hones, clouded and 
full of flaws—whilh at the fame time they are nearly always 
hollowed out at the back to allow of the engraving being well 
feen by tranfmitted light The carbuncles now ufed in modern 
jewellery are generally much freer from thefe defefts, and are 
douhtlefs obtained from a different locality. It is worthy of note 
that the ancient garnets are almoft invariably cut “ en cabochon ” 
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which of late years alfo has been the exclufive mode of di{playing 
this beautiful Hone, i i/i6ths by i i/i6ths. (265.) 

J 

No. 17. s 

PgNTAGLIO on amethyft. Full-faced Silenus made. Greek 
drSiKi or Greco-Roman work. A beautiful gem. 8/i6ths 
by 7/i6ths. (266.) 


No. 18. 


/. r. a 


AMEO—onyx of two layers. Ideal head: Achilles or 
Alexander. This fmall work is probably of the Ptole- 
mate period. The head is executed with a degree of 
delicacy unidual in a material of fo little value—the Hone in this 
inllance being a very ordinary one. 9/16ths by 8/i6ths. {267.) 


No. 19. Z.S..0 £. 

AMEO—Oriental onyx of two layers. Two mafks 
refpeftively of Bacchus and Silenus crowned with vine 
leaves, placed fide by fide in the long oval field of the 
gem. Executed in low relief. Greco-Roman work. 1 in, by 
9/i6ths. (268.) 



No. 20. 



3 JAMEO—pale fard, A ram’s head executed in high 

relief. The head, which occupies nearly the entire 
field of the ftone, is of unufual dimenfions, and indeed, 
in this refpeft quite enters the domain of fculpture. It affords 
a ftriking example of the great talent of the ancient artills in their 
reprefentarion of animals, i i j 16tlr by | in, (269.) 
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No. 2 1, a*, o £. 

fAMEO—Oriental onyx of two layers, A feated faun 
careffing a goat—furrounded by a railed filet. This beau¬ 
tiful gem recalls mmy compofitions painted on the walls of 
Pompeii : it is probably of fimilar Greco-Roman origin, (270.) 

No. 2 2. 2./f. o 

ScEffi^NTAGLIO, u en cabocbon” Dark golden fard. A 
Hf nude female figure, feen in front, holding in one hand 
a bird with a worm or ferpent in its beak. This 
gem, though of fmall dimenfions, is executed with wonderful 
delicacy and fmifh, in a low flat Ityle peculiar to antique glyptic 
art, and of mofl difficult execution. The engraving is highly 
polifhed, and all the details, notably the extremities are touched 
with a truth and firmnefs, which feem little lefs than miraculous, 
when the extreme minutenefsof thefe details is taken into account. 
It is probable that this exquilite figure reprefents fame famous 
antique ftatue. It is undoubtedly the work of a Greek artift, 
probably of the Augullan period. The figure is Venus and the 
bird, moil likely a fparrow-—her well-known emblem. (271*) 


No. 23. 

HgNTAGLIO. Oriental onyx of three layers— u en 
cabocbon A minute male figure, carrying a vafe or 
amphora in his arms. A well-finilhed work- Greco Rom an 

period, 9/16tfis by 7/16ths. (272.) 

No. 24. 

S AMEO—onyx of three layers. Head of the young 
Hercules clad in the lion’s fkin. Of coarfe yet very 
. effe&ive work. The ground layer of the ftone is of 

Hate grey of great thicknefs, and left rough at the back; the 
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head of brilliant opaque white cacliolong, which affuniBs a vivid 
orange red in the lion’s It in. The profile of the head is deeply 
under cut; fo as to detach itfelf in the moft ftriking and effective 
manner from the ground by carting a deep fhadow. Everything 
denotes that this cameo was intended as an infection into feme 
objeft of utility, and was not intended as a perfonal ornament. 
1 1 in. by 14/16ths, (273,) 


No. 25. 

n^j t NT AGLIO in light fard. Three female portrait heads. 
This Angular gem is executed on a flat ftone of irregular 
fhape, apparently left as it was fawn from the pebble. 
The heads are arranged without any regard to fymmetry—one, 
of larger proportions than the other two, has a wreath of corn 
round the head and a pendant veil, and fomewhat refembles the 
hurt of Livia in the character of Ceres. The two other heads, 
apparently of girls, are regardent and placed at right angles to 
the previous one. This Angular arrangement and the irregularity 
of the ftone, give the gem the appearance of a trial or work 
executed for praftice. From the irregularity of the ftone and its 
lize, it can never have been fen The ftyle of the work is rude 
yet charafteriftically antique. (Roman work.) 1 in. by -| in. 
( z 74‘) 

No. 26. /-t o 

PH NT AGLIO in red fard. The god Pan holding an ear of 
corn in his hand. Roman work. ii/i6ths by S/i6ths. 

( 2 75 -) 

No. 27. /.//. 6 t. 

NTAGLIO in aqua marina , A female figure in a 

walking attitude, clad in a mantle and carrying in her 
arms a final! animal. An exquifite work of the Auguflan 
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period. The fbone, which is a moil beautiful one, is of 
unufual ihape, oblong with the corners rounded, and is facet cut 
round the margin. The figure probably reprefents Diana 
returning from the chafe—-the lithe and {lender proportions of the 
goddefs of the chafe being clearly recognifable, although the 
entire defign is of very unufual type, | in. by ^ in. (276.) 


No. 28. 


o 


£. 


1'NTAGLIO on nicolo. Venus drinking from a patera- 
near her, on the ground, is a vafe with a palm branch. 
Roman work, yj i6ths by 6/i6ths. (277.) 



ii 


No. 29. £ - 

H^TiNTAGLIO in aqua marina . Head of Augustus? 

wearing a crown of rays—of fine work. The mafiive 
gold enamelled fetting is a beautiful fpecimen of Italian 
cinque-cento design. The gem is probably of Afiatic-Greek 
origin, the crown of rays generally appearing on the Greek 
colonial coins of this emperor. n/i6ths by 9/16ths. (278.) 


No. 30. ° 

p ^ffi^tVNTAGLlO 011 red porphyry. A female imperial por- 


tra ^ wearing a veil or tiara—probably Livid, 

Roman work. This gem offers a rare mftance of the 
employment of porphyry in the glyptic art. ir/i6ths by 
9/i6ths, (279.) 

No. 31. /•/-<> 

CAMEO. Oriental onyx of three layers A 


Capricorn of minute dimenfions furrounded by a railed 


r . 

filet—the margin of the ftone widely bevelled. The 
Capricorn was adopted by Auguftus as his device or emblem, and 














VENETIAN AND GERMAN 
GLASS WARES. 

No. 32. 

p|pgHALm-SHAPED GOBLET, AND COVER, 
^ ie ^ era ‘ n blue glafs, ribbed or fluted, the lower part 
’ASAS-? of the bowl enriched with waved flames or pointed rays, 
alternately in blue enamel and gold; the margin, £sV., fur- 
rounded by gilt zones, picked out with pearls or jewels, in white, 
red, and blue enamels. This piece was probably intended as a 
wedding gift. Date—circa 1500. Height, y\ in. (Rouflel 
Collection.) t. 

No. 33. 

SIMILAR CHALICE-SHAPED ENAMELLED 
GOBLE P, blue ribbed Item, the bowl enriched with 
diamond-lhaped compartments, formed by raifed canes 
which are filled in with rofettes in green, red, white, blue and 
yellow enamels; the margin furrounded by a wreath of green 
foliage, broken by four rofettes ; the lip gilded and ftudded with 
raifed pearls in enamel. Height, 6| in. Date — end of the 

fifteenth century. (2.) 
























GLASS WARES. 


1 3 


No. 34. 

|f|P^WER OF GLOBOSE FORM, the lip completed to 
form the fpout; plain recurved handle, the body of the 
mm piece painted with an enamelled fliield of Arms within 
a wreath, decorated with gilding and jewel-work, ribbons, csV.; at 
the fides are painted four winged cherubs in enamel. The neck 
of the piece is furrounded with a zone of imbricated ornament in 
gold, enriched with enamelled jewels. S^uattra-Cento period. 
Height, 8 in. (3.) 


Nos. 35 and 36. 

AIR OF TAZZIj nearly identical in defign. The 
under fides enriched with raifed oblique, radiating 
gadroom } the outer margins furrounded by deep bands 
of gilded fcale work and pearls in enamel, and in the centre of 
each is a fliield bearing the arms of Pope Leo, X,, furmounted 
by the papal tiara and crofs keys. Circa 1510, Dram., 9^ in. ; 
height, 3 in. (4 and 5.) 



No. 37. 

gR^WARGE FLASK, OR PILGRIM’S BOTTLE, enriched 
SS 3 f 3 on each fide with an enamelled fliield of Arms, fur- 
mounted by a prelate’s or cardinal’s hat, within a wreath 
of gilded foliage, &c.; the neck and margin of the piece fur- 
rounded by fimilar wide gilded wreaths. The Arms are thofe of 
the Pucci family. Circa 1530- Height, 14^ in, (6,) 


No. 38. 

gp^WER OR “ BURETTE ' ” the body globular ; tall, 
ftraight neck, the lip furrounded with a raifed crefl or 


crown of projecting Vandyked points; elegant curved 
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handle, and long fpout. This beautiful piece is entirely covered 
with vertical columns of laiictmo work, alternately of plain white 
and interlaced filagree Itripes, Its fhape referable $ that of the 
u burettes in metal, fo much ufed in the fourteenth and fifteenth 
centuries. Height, 11 in. Date-—probably firft half of the fix- 
teen th century. (7.) 


No. 39. 


EWER, with compreffed trefoil lip and railed 
l°wer extremity of the latter terminating 
in a moulded mafic. The piece is entirely covered with 
vertical columns of laiicmw work of an dpen reticulated pattern. 
The columns or canes are in juxta-pofition ; fo that the entire 
furface is filled in. The fhape, derived from the Antique, is very 
elegant, and is identical with that of the Venetian engraved brafs 
rofe-water ewers, of circa 1^40. Entire height, 10 in. (8.) 


Nos. 40, 41, and 42. 

FUNNEL-SHAPED GLASSES, Oil 
JiTS on tall Items, varioufly ornamented with 
balls, bofles, fc. These pieces are 
perhaps intended to hold flowers, but more likely merely “ tours 
de force ” of glafs-blowing ; they illuftrate the inexhauflible fancy 
of the Venetian artifts in glafs, and their great manual /kill. 
Heights, refpectively, io in., io-l in. and 11 in. Seventeenth 
century. (9, 10, and u.) 




No. 43. 



ALL GOBLET, OR “ HANAP,” with cover, in plain 
blown glafs of black finoky tint. The bowl funnel- 
lhaped. Tall, balufter Item. The Ample elegance of 
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this piece is very noteworthy, all the forms being well contrafted 
and of great purity. Seventeenth century. Height, 15 in. (12.) 


& 

"i 


•No. 44. 

RUNNEL-SHAPED GLASS, on tall, elaborately 
wrought ftemj.pale, fmoke-tinted glafs. The lower 
part of the bowl ornamented with raifed ribs and 
fmall knobs or bofles. The flem is enriched with a rofette or 
liar, contained within an open ring formed by a fpiral cane, the 
outer margin fringed with radiating points. Seventeenth century. 
Height, 13-* in. (13.)“ 



No. 45. 

ARGE WINE-GLASS OR GOBLET on tall Item, 


the bowl plain. The Item forming a heart-Ihaped com¬ 
partment of involuted cord, the outer margin of which 
is enriched with wing-mounts. The cord of the Item enclofes 
threads or filets of red, blue, and yellow glafs. Seventeenth 
century. Height, 11^ in. (14.) 


No. 46. 

ARGE WINE-GLASS, of very fimilar defign—the 
corded Item enclofing red and white filets; the wing- 
mounts in blue glafs. Seventeeth century. Height, 10^ in. 

( I 5*) 

No. 47. 

^^S|EEP FUNNEL-SHAPED GOBLET, OR WINE- 
Skdl GLASS, on low Hem. The bowl enriched with 
oblique fpiral lines of laticinio. The Item or knob 
moulded with lion’s head, malks, and garlands of pendent pearls 
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in relief. The colour of the glafs, black or “ enfume." Six¬ 
teenth century. Height, ill in. (16.) 



No. 48. 

GOBLET, with fpiral ribs or 
preceding. 

No. 49.' 


Item, fimilar to the 


S ^ilNE-GLASS of fimilar form—the bowl furrounded with 
fpiral bands of laticinio. The knob in the Item, enamel 
gilded. Sixteenth century. Height, 9 in. (17.) 


No. 50. 

CYLINDRICAL BEAKER, enriched with vertical co¬ 
lumns of laticinio , alternately plain and filled in with 
^5 filagree work. In the centre of the glafs are attached 
four grotefque maflcs in relief, heightened with gold, and four 
fmaller projecting bofles, each with a fmall bead of turquoife 
glafs in the centre. Sixteenth century. Height, in. (i8.j 


No. 5 1. 

OBLET in “ Vitro de trina ”—the bowl fluted or hexa- 
foil flvaped, the under part formed by four fuperpofed 
flattened bulbs. A circular bofs or knob on the Item. 
The u laticinio" filets form lozenge-fliaped compartments, and 
the oval air-bubbles lie under the points of interfection of the 
threads. An exquifite fpecimen of Vitro de trina , of great tech¬ 
nical intereft. Height, 7! in. (19.) 




No. 52. 

UP, OR GOBLET—the bowl of an elegant calyx or 
£ bell fliape —Vitro de trina , of the fame pattern as the 
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previous piece. Sixteenth or feventeenth century. Height, 
5| in.; diatn., 5§ in. (20.) 


No. 53. 


FUNNEL-SHAPED GLASS, on tall balufter 



which is decorated with delicate, lateral, winged, 


or “ cock's-comb ” mounts, in blue and white glafs. Seventeenth 
century. Height, 7 in. (it.) 


No. 54. 


UNNEL-SHAPED WINE-GLASS—the lower part 



expanding into a fpherical bulb, with handles attached 


to the bowl. Low moulded Item in blue glafs. Seventeenth 
century. Height, 6| in. (22.) 


No - 55* 

JL FUNNEL-SHAPED WINE-GLASS-—the Item 



in open-work, formed by a twilled cord of colpurlefs 
glafs, with an involuted wing-fcroll ornament, in blue 


glafs, attached to it at right angles. A fpecimen of elegant and 
unufual defign. Sixteenth or feventeenth century, (23,) 


No. 56. 


INE-GLASS, on balufter-lhaped and fpiral-moulded 



plill h era i with lateral “ cock’s-comb ” mounts in plain glafs. 


The bowl beautifully moulded or involuted near the lip. Six¬ 
teenth or feventeenth century. Height, 7 in. (24.) 

No. 57. 

OBLET, OR TAZZA, on moulded balufter ftem—the 
bowl plain, the ftem enriched with lionVhead malts in 



c 
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relief, cartouches, gadroon ornaments, SsV. ; the glafs black or 
fmoke-tinted. Sixteenth century. Height, 6 in. ; width of 
bowl, 6 in. (25.) 

No. 58. 

fEXAFOIL, OR ELUTED GOBLET—the bowl fur- 
rounded in the lower part with a horizontal band of 
laticinio work; moulded and gilded baiufter Item, 



enriched with griffins’ heads and firings of pendent pearls; 
fmoke-tinted glafs. Sixteenth century. Height, 4.^ in.; width 
acrofs bowl, 4| in. (26.) 


No. 59. 

JMALL BELL-SHAPED GLASS on low flern* with 
blue handles or wing-mounts affixed to the bowl. Six¬ 
teenth or feventeenth century. Height* 5 in. (27.) 



No. 60. 

JELL-SHAPED GOBLET, on ribbed, bulbed, or baiufter 
ftem, the bowl of dark purple, and the foot in white or 



colourlefs glafs. Sixteenth century. Height, 6 in. (28.) 


No. 61. 


jjjjVAL RIBBED GOBLET, OR WINE GLASS, on 
jSft tall twffied Item. Yellowifh cnfume glafs. A fpecimen 
of elegant and unufual defign. Sixteenth or feventeenth century. 
Height, in. (29.) 


No. 62. 


SAZZA, the bowl ribbed, and refembling in fliape the ex¬ 
panded calyx of a flower; plain halufter-fhaped ftem- 
Fifteenth century. Height, 5} in. ; diam., 5^ in-. (30.) 
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No. 63. 

OTTLE, OR FLOWER VASE, the lower part form¬ 
ing a flattened or deprefled bulb, the neck or bowl 
above, ribbed and bell-lhaped. The material of this 
glals, of great rarity, refembles the Schmelze-Avanturine. The 
ground, however, is a rich opaque yellow glafs, mottled or 
marbled with deep crimfon brown, plentifully interlperfed with 
gold Avanturine. The intention has been to imitate tortoife-fliell 
Seventeenth or eighteenth century. Height, 5^ in. (31.) 




No. 64. 

^ASE, OR BOTTLE, in dark blue glafs, the lower part 
teS of the elongated bulbous body diamond or bulb- 
Cj moulded; the neck expands again into a funnel fhape, 
the lip cut and Vandyked; the recurved handles are affixed near 
the neck in white glafs; the foot alfo is in white or colourlefs 
tranfparent glafs. A rare and remarkable piece. Height, 8± in. 

( 3 2 -) 

No. 65. 

RUNNEL-SHAPED WINE-GLASS, on beaded and 
fpiral-ribbed balufter ftem, with tranfverfe wing mounts 
in white and blue glafs. Seventeenth century. Height, 7$ in- 

( 33 )- 



No. 66. 


ELL-SHAPED GOBLET, on raifed balufter ftem, the 
lower part of the bowl furrounded by a tranfverfe raifed 
filet, and by raifed gadroons and projecting points, or 
knobs The ftem enriched with lion’s-head mafks, firings of 
pendent pearls, Sifc. Sixteenth century. Height, 7 in. (34.) 



c 2 
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No. 67. 


ILL BOTTLE, the body forming a flattened bulb, 
tth a raifed tranfverfe bead or moulding furrounding 



The body is in frofted or crackled glafs, Slender 


neck in plain glafs, comprefsed lip, and two tranfverfe handles. 
Sixteenth century. Height, 4 in. ; width, 4 in. (35.) 


No. 68. 

low Item, the bowl richly orna- 



g mented with radiating or vertical canes of laticinio, dif- 


undulating manner by alternate 


broad white ftripes and interlaced filagree work, A rare and 
beautiful fpecimeo, both as refpefts defign and manipulative 
ildll. Sixteenth or feventeenth century. Height, 4 in, ; width, 

7 in * ( 3 6 -) 


No. 69. 



cover and winged handles— 


Vitro de Irina . Seventeenth century. Height, 5 ^ in. 

( 37 .) hi 

No. 70. 

^gg OTTLE of the fame fhape, ornamented with vertical 
1 ^^ columns of minute filagree latidmo work. Seventeenth 
century. Height, in. (38.) 


No. 71. 

OTTLE OF SIMILAR DESIGN. The centre of the 



bulb of the bottle and the cover are each furrounded 


with a band of interlaced work in blue glafs, in relief, 
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betwixt mi fed beaded filets ; wing handles, in blue and white 
glafs, and etched floral ornaments in the u jlacon ” part. Height, 

in - ( 39 -) 


No. 72. 

fg|;OTTLE OR FLOWER-HOLDER, the neck bent 
Mjjpj obliquely ; margin edged with blue glafs; lateral wing 
handles in blue. Seventeenth century. Height, in, (40*) 


No. 73. 

sEMON, with two leaves and a flower attached, in 
Venetian glafs of the natural colours. Seventeenth or 
eighteenth century. Entire length, 6 in. (41.) 



Nos. 74, 75, and 76. 

^jHREE ORNAMENTAL BALLS, OR GLOBES, of 
Jflf^ Scbmel-ze-Avanturine glafs, on raifed ftems of the fame. 
Probably eighteenth century work. Height of each, 9 in* ; 
diam.j 4^ in, (42, 43, and 44,) 


No. 77. 

flg|CE CUP AND STAND, in opaque black glafs, richly 
mottled with gold Avanturine . Eighteenth century. 

Height, 3 1 in. (45.) 


No. 78. 

LOBULAR BOTTLE, with tall, twilled neck, enriched 
with raifed filets, vertical and tranfverfe, in blue glafs. 
Sixteenth or feventeenth century. Height, 8^ in. (46.) 
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No. 79. 


|p|OBLET, OR WINE-GLASS, in “ Vitro de trim ;' 1 
glUSl l ^ lc ^em mended in gilt bronze at an ancient period. 
Sixteenth century. Height, y§ in. (47.) 


No. 80. 

AZZA on balufter ftera, the centre of the bowl enriched 
with latkinio work, and with two tranfverfe bands of 
the fame, midway betwixt the centre and the margin. 
The flem has minute vertical filets of latkinio - Sixteenth 

century. Height, 5 in.; diam, of boufl, 6 in, (48.) 



No. 81. 

AZZA on low Item, the margin of the bowfl turned over 
fo as to caufe it to aflame a quadrangular fhape. 
Columns of open fpiral latkinio w r ork radiating from centre to 
margin of the bowh Height, 5 in. (49,) 

No. 82. 

WMALL DIAMOND-MOULDED JUG, OR 
U CRUCHE ” in blue glafs. Seventeenth or eighteenth 
century. Height, 4 in. (50-) 



No. 83. 

MMALL RIBBED GLASS on balufter Item; three 
detached pendent rings hang from loops fixed to the 
bowl. Height, 3} in. (51-) 
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No. 84. 

pgfMALL OVIFORM EWER, OR BURETTE , with 
handle and fpout, the lides furrounded with railed 
holies; malks in relief, &c. Sixteenth century. Height, 7 in. 
( 52 .; 

No. 85. 

UNNEL-SHAPED GLASS, compreffed laterally, fo as 
to affume an oval lhape; the lower part of the bowl 
Trotted or crackled; a beaded knob near the foot. Sixteenth 
century. Height, in. (53.) 


No. 86. 

UNNEL, OR BELL-SHAPED WINE-GLASS, on 
balulter-lhaped Item—the bowl, in the lower part, is of 
purple glafs, and, near the margin, colourlefs, as though 
partly filled with wine. A molt curious fpecimen. Sixteenth or 
leventeenth century. Height, 7 in. (54.) 



No. 87. 

jp&|fLAT TAZZA—the bowl furrounded with a band of 

a 1 '■ 


raifed Guilloche work in blue. (55*) 


No. 88. 


INE-GLASS, with bell-lhaped bowl—the lower part 
enriched with raifed gadroons ; balulter-fhaped Item. 
Seventeenth century. Height, 5^ in. (56.) 



No. 89. 

HP MALL CYLINDRICAL GLASS, on balulter-lhaped 
Item. At the lides are four loop or wing-handles, from 
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two of which hang loofe detached rings of blue glafs. Seven¬ 
teenth century. Height, 6 in. (57-) 


No. 90. 

p^TATUETTE in Venetian glafs. The youthful Bac- 
gS&oSy chus feated altride a barrel, holding a flalk of wine 
&SSQJ. in one hand and a goblet in the other. The figure 
is partly blown and partly moulded. The 1 >ody is of tranf- 
parent ruby glafs, and the head, legs, and arms of opaque milk- 
white glafs. Seventeenth or eighteenth century. Height, 8 in. 
( 58 .) 


No. 91. 

LD BOHEMIAN CRYSTAL GLASS—boat or Ihell- 
lhaped bowl on facet-cut item. The bowl richly 
engraved with fluted-fhell ornaments and interlaced 
Louis S{uaiQr%e arabefques. Probably a fak-cellar. Circa 1700, 
Height, 5I in. (59.) 



No. 92. 

MALL GLASS SALT-CELLAR, of fimilar defign— 
engraved with elaborate flrap-work ornament, flowery 
and bearing the motto, “ Redlech Werth Ewig” Circa 
jyoo. Height, 4^ in. (60.) 



Nos. 93 and 94. 

AIR OF FUNNEL-SHAPED CHAMPAGNE 
GLASSES- Old Bohemian cut glafs. On each 
fide, in front, is a raifed oval applique medallion, con¬ 
taining an emblematical device of Cupid fighting with a cock, in 
etched gold; the border fur rounding this is let with fmall 
applique facet-cut garnets—the centre cartouche enriched with 


























GLASS WARES. 


2 5 


foliated fcroll work. Height of each piece, 8 in. Date, firft 
half of the eighteenth century. (61 and 62.) 


No. 95. 



PAIR OF TALL GLASSES, of “ Vitro de trim ,” with 
blue and white handles. 7 in 


No. 96. 


H^^MALL EWER, of opalized glafs, with gilt bofles and 
crimfon lip. 

No. 97. 



TAZZA SHAPED GIASS, of “ Vitro de trina ,” with 
blue and white ornaments on the Item. 5 in. 


No. 98. 

ipffiSf-K CUP, on foot. Yellow, with white waved lines. 

SSI 5 h diam - 


No. 99. 



GERMAN PLATE, in imitation of agate, with in- 
fcription trophy of arms and ornaments in gold. 
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No. ioo. 

EEP TAZZA PLATE* White ground. Ornaments 
outlined, and fhaded in blue, and richly luftred, 
Gubbio ware, the work of Maeftro Giorgio. Date, 
1519. In the centre of the plate is a female profile buft por¬ 
trait, with the initials U M. A.,” the “M.” tranffixed by an 
arrow. The border is decorated with four large apples or 
oranges, full-grounded, in deep gold luftre, the intervening fpaces 
being filled in with foliated ornaments in gold, and deep, cupreous, 
ruby luftre. The drapery, hair, and head-drefs of the figure are 
in luftre colours. The reverfe decorated with concentric lines, 
and the date, 1519, in ruby luftre. In the date may be recog - 
nifed the handwriting of M. Giorgio. A fpleiidid fpecimen of 
the luftre colours. Intended as a gift-plate. Diam., 9^ in. 
(120.) 

No. 101. 

LATE, with deep funk centre, and wide border. 
Gubbio ware, by Maeftro Giorgio. Unfigned, but 
dated 1531. In the centre is a flying Amorim } in 
olive grifaille tint, but with hair, wings, and drapery grouncied in 
ruby luftre. The figure is detached, on a field of full ruby 
luftre. The border is grounded in dark blue, and has the ufual 
u palmette” pattern, with dolphins, SsV., in gold and ruby luftre. 
A fine fpecimen of a well known and favourite defign. Reverfe 
decorated with detached fcrolls and interlaced ornaments, in 
centre, the date, 153 x. Diain., g| in. (121.) 





















MAJOLICA WARES. 


27 


No. 


102. 


^LATEAU, with railed medallion centre, Gubbio, or 
^ Deruta ware. Circa 1500-20* The ground of this 

piece is white, the ornaments flrongly outlined, and 
lhaded in blue, and filled in with gold and ruby luftre. In the 
centre is a patera or rofette, in loftre colour, and the border is 
enriched with a feries of pine cones and fmall knobs or fruit in 
relief. The defign is completed with painted leaves, hulks, and 
(talks arranged obliquely; the border has a firing; of pearls, or 
jewels, alternately round and lozengedhaped. This piece is very 
richly lulired, with intenfe golden yellow and pale ruby. Re¬ 
verie, concentric lines of gold luftre. Diam., 11 in. (122.) 


No. 103. 


^|?|^|pMALL DEEP PLATE, with ornaments in relief 
richly lultred. Gubbio ware. In centre, a cherub’s 
head, with fix wings. White ground; border, alter¬ 
nately parfley or acanthus leaves, and griffins flanking a vafe. 
The ornament outlined in blue, and filled in with gold luftre and 
deep ruby. Circa 1520-30. Diam., 7! in. (123.) 



No. 104. 

pjOWL TAZZA PLATE. Gubbio lultred ware, by 
M. Giorgio. Dated 1520. Diam., 9^ in. In the 
centre, within a Ihield-fhaped compartment, is a bult 
of St. Jerome ; the reft of the furface filled with an exquifite com- 
pofition of arabefque foliage, formed by the recurved and interlacing 
tails of two griffins, or fphinxes with women’s heads, and two 
terminal female Amorim. Above the head of St. Jerome are two 
label fcrolls, on which are refpectively iufcribcd “ S. Jeronimo” 
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and u 1520/’ The ground of the centre compartment, on which 
is delineated the half figure of the faint, is dark blue ; whilft all 
the reft of the fur face is grounded in gold luftre. The outline 
and modelling of the tints are executed in blue, flight ly toned 
with pale orange, and touched with white. The hair of the 
figure is in pale tranfparent orange, and the drapery and other 
details in full ruby luftre. Reverfc, concentric lines in ruby. 
This exquifite piece is one of the moft important works of the 
early and heft period of the mafter. Diarm, in. ("124.) 


No. 105. 

SMALL PLATE—Gubbio luftred ware* Circa 1510. 
White ground—the defigo outlined andihaded in blue, 
and filled in with luftre colours. In centre, a band or 
cartouche , with the name “ Marggarita" furrounded with imbri¬ 
cated work. The border decorated with pointed rays and balls, 
or fruit, in ruby and gold luftres. Reverfe, concentric lines. 
Diarn., 9 in, (125.) 



No. 106. 

WO-HANDLED VASE. Gubbio luftre ware. Circa 
152.0-30. This beautiful vafe is of refined and well- 
contrafted form, derived from the antique. It offers 
a fine example of the force of effe& obtained by the ufe of luftre 
colours, the furface being almoft entirely covered with thefe 
pigments. The ground of the piece as ufual, is white ; but little 
or none of it is left vifible. The ornaments are heavily outlined 
and lhaded in vivid dark blue, and are filled in with gold and ruby 
luftres. The neck is furrounded by a bold pahnette pattern, and 
the Ihoulder by a band or moulding of acanthus leaves; the 
belly of the vafe being allb decorated with oblique radiating 
gadroon ornaments, and the foot with acanthus leaves. This 
























piece is either by Maeftro Giorgio or the mailer figning with an 
; N,” and who is fuppofed to have been Giorgio’s fucceffor in the 
Gubbio u botegaP Entire height, io in. (126.) 

No. 107. 

LATE, with wide border and deep funk centre. Early 
§pj Faenza ware. Circa 1515-20. Attributed to the 

manufactory of u Cafa PirofaP This exquifite plate 
is a fpecimen of the belt time and moil refined u technique” of 
the Majolica. It is painted with all the jfpirit and delicacy of 
nuffal painting. In the centre are two Amorim , feated, with a 
fwan, a drum and a book on the ground near them. The 
figures are relieved on a ground of pure yellow ; the wide border 
is grounded in deep blue, the ornaments laved or wiped out in 
white, and then tinted in proper colours. The centre fubjeft is 
furrounded by a band or collar linked together by a chain, on 
which is infcribed the motto, in carefully drawn Roman char afters, 
u Auxilium Meum a Domino P In the border are four large 
circular medallions grounded white, two of which contain fhields 
of Arms, one furmounted by a bilhop’s mitre, and the others, 
a device of a double head, with the motto, as before, repeated on 
a fimilar collar, or linked band. The ground is filled in with 
cornucopias, cherubs’ heads, lions rampant, birds, flying Amorim , 
feftooos of drapery, The colours, efpecially the blue and 

orange, are of the moft vivid and beautiful tints. Reverie, richly 
decorated with an entwined or knot pattern in blue and orange. 
Diam., 9^ in. (Y27,) 

No. 108. 

TAZZA PLATE, Faenza, or Cqftel Durante. 
Circa 1520. I11 the centre is a final! funk medallion, 

containing a cameo profile portrait, in grifaille , on a 
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bright orange ground. Around this is a firing of large pearls. 
The reft of the plate is covered with a pattern of interlacing 
branches of oak foliage in relief, in yellow, on a dark blue 
ground—a beautiful variety of a well-known defign. The oak 
branch was an u imprefa or badge, of the Della Rovere family, 
Dukes of Urbino, the great patrons of the majolica manufacture, 
Diam,, 9|, (128.) 

No. 109. 

LATE. Faenza ware. Circa 1520. This fine piece 
is undoubtedly of the fame fahriqtie , and probably 
painted by the fame hand as No. 107. In the centre, 
within a medallion furrounded by a firing of pearls, is a fhield 
of Arms, bearing an “ Agnus Dei” Handing on three monticules, 
on a field, u or; ” above is a prelate's or Cardinal’s hat, and on 
the fcroll the motto, u Dominus illuminatio meaP Round this is 
a band of honeyfuckle ornament in white, and the wide border 
is grounded in deep blue, with elaborate anibefque ornaments, 
wiped out and tinted in colours. Thefe confift of winged and 
foliated u MufcheroniP dolphins, trophies, foliated fcrolls, Ejfr. 
Tlie whole painted with great firmnefs and fpirit. Reverie, rich 
decoration in orange and blue, and the ufual monogram of the 
^ hotega” a circle interfered by crofs-bars. Diam., io§. in. (129.) 

Nos. 1 1 o and t t i. 

AIR OF SMALL DEEP PLATES. Faenza ware. 
Circa 15 15-20. Apparently of the fame u fahriqite ” 
as Nos. 107 and 109. In the centre of each piece is 
a fhield of arms quartering Medicis, upheld by two Amorim , 
relieved on a dark blue ground. This is furrounded by a firing 
of large pearls picked out in orange, around which, again, is a 
band or zone of white. The border is painted with arahefques 
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of fimilar dcfign to thole of the previous piece, in grifaille^ on 
dark blue ground. Reverfe fimilar to preceding fpeciinen, but 
without monogram. Diarn, 9 in. (130 and 131.) 


No. 112. 


MALL TAZZA, OR BOWL PLATE. Ifenza 
ware. Circa 15x0—20, In the centre, within a 



medallion, is a rofette of oblique radiating gadroons. 


Surrounded by a feries of light yellow flutings, filled in with 
palmetie or leaf ornaments, and edged round with wide filets 
of deep blue. Encircling this, again, is a wide zone of rich 
tranfparent orange, pencilled with a palmetie ornament in black. 
Reverfe, decorated with interlaced knot-work, in blue and orange. 
The colours of this beautiful piece are extremely brilliant, and 
the glaze is of the moll lullrous and perfect defcription. Diarn., 



( J 3 2 -) 


No. 113. 


MALL PLATE, with deep-funk centre. Urbina or 



Cajlel Durante ware. Circa 1540. Probably from 


the boiega of Guido Fontana, Subject, Eve offering 
Adam the forbidden fruit. One the reverfe is infcribed, u A da mo 
et Heva Glaze and colours very brilliant. An excellent fpeci- 
men of this fabrique and period. The figures are unufually well 
drawn and carefully painted. Diam., 6| in. (133,) 
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No. 114. 

KgggN INKSTAND and COVER of Verde di Prato, with 
feven hurts in relief in lava. A view of the Bay of Naples 
in body colours inrtde. 

No. 115. 

PAIR OF KNEELING FIGURES SUPPORTING 
LAMPS, of Verde di Prato. 

No. 116. 



No. 117. 

GIRL WITH A BIRDS-NEST. The Companion. 



No. I I 8. 

IOUE BUST OF SOCRATES, on fcagliola 



No. r 19. 

ANOVA’S VENUS. A beautiful copy. 3ft. 4 in. 



No. 120. 


vIOE. Copy after Canova. 3ft. 6 in. on 
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No. 12 1. 



HE DANZATRICE. 


The Companion. 


No. 122. 


jgggf FEMALE FIGURE WITH A VASE. 
ZisM on fquare fcagliola pedeftal. 


3 ft - 7 in -> 


No. 123. 


||P|IGHLAND MARY. 3 ft. 8 in. 
WMM Spence, on fquare fcagliola pedeftal. 


A ftatuette by 



No. I 24. 

BUST OF FOX, on fcagliola pedeftal. 




No. 125. 

BUST OF WASHINGTON, on ditto. 

No. 126. 

BUST OF BYRON, on ditto. 

No. 127. 

BUST OF NAPOLEON, with laurel crown, on ditto. 

No. 128. 



ERCURY. A beautiful ftatuette. 3 ft. 3 in., on ferpen- 
tine column. 


No. 12 



HE VENUS DE MEDICI. 


9 * 

3 ft - 3 in - 


1) 
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No. 130. 

|HE APOLLO of the Capitol. 3 ft; 3 in. 

No. 131. 

HE TOWNELEY VENUS. 3 ft. 3 in. 


No. 132. 

INNOCENCE. A lea ted figure of a female with a fer- 
Siili P ent j life Size work. 3 ft. 6 in. high, and 3 ft. long. 

No. 133. 

SPRING. A boy with a baflcet of flowers. Statue in 
marble by E. Wolff. Rome 1850. 3 ft, 3 in. high, 

on marble column. 

No. 134. 

UMMER. A girl holding a pitcher and a cup. 


No. 135. 

^UTUMN. A boy with a fickle and flieaf of corn. 




No. 136. 

INTER. A boy in a lion’s lb in with a ftaff. 


No. 137. 

GIRL FEEDING A BIRD, by Spence, on fcagliola 
f^PH pedeflal. 
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No. 138. 

BOY WITH A BIRDS-NEST, by Spence, on firm- 
lar pedeftal. This and the preceding ftatue were exe¬ 
cuted in Gibfon’s ftudio by. one of his pupils. 





No. 139. 

FRENCH FISHING GIRL. 


No. 


140. 


S ENUS. fcife-fized ftatue in marble by John Gibfon, R.A. 

This celebrated work was commiflioned from the artift in 
1853, in Rome, by the late poffeffor. 


End of Firjl Day $ Sale . 



d 2 
























Second Days Sale on Saturday, April i ^th, i86r, 

AT one o'clock precisely* 


PICTURES AND DRAWINGS 

CHIEFLY BY 

ANCIENT MASTERS. 

No. 141. 

jlOVANNI BATISTA SALVI, called “ Saffo-Femito ” 
^ eac * t ^ ie P^onna-—th e hands clafped in adorn- 
tion. She is clad in a blue and red drapery 7 with a 
linen veil on her head* Very little is known of this excellent 
and popular painter* Lanzi ftates that he was born at the caftle 
of Saffo-Ferrato, near Urhino, in 1605, and that he died at Rome 
in 1685, and was a pupil of his father, Tarquinio Salvi, and of 
Dotnenichino* 19 in. by 15 in* (801*) 


No. 142. 

jENAIN. Group of fix peafant children or itinerant 


muficians; one of them is playing a pipe and another a 
final 1 violin. There were three brothers of the Lenain 
family ; Louis, Antoine, and Matthieu, born, it is fuppofed, at 
Laon, refpeftively in 1583, 1585 and 1593. The two firft 
died about the year 1648. It is fuppofed that Louis and 
Antoine were conjointly the painters of the ufual ruftic fubje&s 
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of which this pifture offers an example. Very little is known, 
however, about thefe eminent artifts. (From the Rogers' Col¬ 
lection,) 9^ in* by y\ in. (802.) 

No. 143. 

EAN BAPTISTE PATER* Paftoral or champ eire 
fubjefL A young man, dreffed in fancy coftume, is 
prefenting a corbeille of flowers to a lady who is feated 
on the turf In the background, a grove of trees, with two 
ladies and a cavalier* In the foreground, a child with flowers 
in her lap. jean Baptifte Pater, born at Valenciennes, 1695— 
died, 1736—was one of the mod celebrated pupils of Watteau. 
His pictures are now fcarcely lefs efteemed than thofe of his 
matter, (From Mr. Coding’s ColleClion.) 12 in. by io| in. 

( 8o 3-) 

No. 144. 

OUCHER, Francois, born at Paris, 1704—died, 1768. 


Drawing in coloured chalks. Head of a young girl. 
(From Mr. Utterfon’s Collection.) 7 1 in. by 6| in, (804.) 

No. 145. 

p^peC'ERIF.S OF THREE ITALIAN, FIFTEENTH CEN- 
TURY, INITIAL LETTERS, painted on vellum, 
filled in with miniature paintings. The liibjefts rep re- 
fent refpe&ively the Afcenfion of the Virgin, the Nativity, and 
an uncertain legendary fubjefl, in which is depifled Chrift on the 
crofs on an altar, with blood pouring from his wounds into a 
chalice, and various figures (landing near beholding the miracle* 
Thefe beautiful initials have been cut from a fine choral book, 
and are the work of feme eminent art id of the fchool or 
immediate period of Pietro Perugino. They are mounted in 
the fame glazed frame. (805.) 












IpppIOVANNI-BATISTA TIEPOLO. Venetian fchool. 

Porn, 1697; died, 1770. A group of figures before 
the Virgin. Finiihed (Letch in oil. Uncertain religious or 
allegorical fubjeft. Height, 22^ in.; width, 11 £ in. (806.) 

No. 147. 

jpaeg^UARDI, FRANCESCO (OR CANALETTO?). 

Venetian fchool. Born, 1712; died, 1793. View in 
Joferdi Venice on the Grand Canal, with figure on a terrace in 
front. 4 ft. 10 in. by 4 ft. 7 in. (From the Collection of Dr. 
Veron, of Paris.) 807. 


raggjlOVANNI BATISTA SALVI, called “ Safi'o-Ferrato.” 

The Crucifixion, with Mary Magdalene embracing the 


towards the crucified Saviour. Intended as an allegory or illus¬ 
tration of the doctrine of the atonement. Height, 3 ft. 2 in.; 
width, 2 ft. 4 in. (808.) 


No. 149. 

jjOSALBA CARRIERA. Italian fchool. Head of a 


female artift was born in 1675, and died in 1757. Height, 
11 in.; width, 9^ in. (809.) 


S OSALBA CARRIERA. Head of a Mufe or poetefs. 

Drawing in paftels. Companion to the preceding. 
Height, 11.^ in,; width, 9.^ in. (810.) 
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No. 151. 

B FERRL An allegorical figure of Juftice with two 
. Cupids. 

No. 152. 

IpUERCINO. St. Cecilia. 

No. 153. 

ONGHL A conferfation interior with many figures. 



No. 154. 

ONGHI. The companion picture. 



No. 155. 


EVEDEUX. A group of three females, in a landfcape. 



No. 156. 



kEVEDEUX. The companion picture. 



No. 157. 

Sy^RAEMER. The Crucifixion. 


No. 158. 



'AES, A female at needlework. 



No. 159. 

y ASSO-FERRATO, after. The Virgin praying. 
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No. 168. 

pjpjpETERS. View of Antwerp, with {hipping. 

No. 169. 

TSCHAGGENY. Peafants and cattle fording a ftreara. 


No. 170. 

fpg.UERCINO. Sybilla Sarnia. 


No. 171. 

B. DE JONGHE. A cottage near a {fream furrounded 
mg . by trees, a Ihepherd feated beneath a tree with a group 
of iheep near him, the fteeple of a church feen above the trees. 

No. 172. 

H|||g TSCHAGGENY. 1854. A peafant girl with an ewe 
^j||§. and lamb near a pool of water. 


No. 173. 

TSCHAGGENY. A male and female peafant upon a 
grey horfe eroding a dream. 

No. 174. 

K EYRASSAT. A peafant with four farm-horles going 

along a road. 

No. 175. 

EYL. Fetching Meg home; a peafant girl and child 


leading a white horfe. 
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PICTURES AND DRAWINGS 


No. 176. 

J^y^HARDIN, JEAN BAPTISTE SIMEON. (French 
fcliool.) Died 1779. Drawing in black, red, and 
white chalk, on light brown tinted paper. Study of 
the head of a youth in a three-cornered hat; lower down on 
the fheet the tw r o hands of the fame figure holding a portfolio. 
Height, 8§ in, ; width, 6 in. (812 ) 



No. 177. 

W^ IOTARD JEAN ETIENNE. Born at Geneva. 

1702; living in 1776. Highly-finilhed drawing in 
tr&i black and red chalks. Portraits of two ladies in 
Turkifli collume, feated on a divan. In 1738, Liotard went to 
Conftantinopje with two Englilh noblemen, and there made the 
acquaintance of tlie Earl of Befsborough, then ambaffador to the 
Porte. He returned with that nobleman to England, where he 
lived many years; and, having continued to wear a Turkifli 
drefs and a long beard, he was known as u The Turk," This 
beautiful drawing was formerly in Lord Befsborouglfs Collection. 
Length, 8^ in.; height, 5I in. (812,) 


No. 178. 


OFF ANY. Sketch in oil of a young girl in the coflume 
^ ie ^ century, holding a palette and bruflaes in her 
hand. A portrait Iketcli front the life, probably of one 
of the infant princeffes, daughters of George III. Johan Zoffany 
was bora in Frankfort in 1735, but lived the greater part of his 
life in England, -where he became a member of the Royal 
Academy. Height, 22 in. ; width, 16* in. (813-) 
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No. 179. 

ggNTOINE WATTEAU—tom at Valenciennes, 1684; 

died 1721. Fi milled (ketch in oil. A fete champetre 
-—compofition of many figures. Height, 15^ in.; width, 12 in. 
{814.) 

No. 180. 

pj^NTOINE WATTEAU. “ Convcrfation galdhte." Com- 
& 


pofition of feven figures in a landfcape. Height, 14^ in. ; 
width, 18 in. (From the Hon. E. Phipps’ Collection.) 815. 


No. F 8 I - 

TEN IFRS. Born at Antwerp, x6io; died, 
1 Coo. Village fete: a crowd of peafants affembled, 
feafting before a cabaret, to the mufic of a bagpipe, 
which a man who Hands on a tub is playing; to the right, in the 
diftanee, is feen Teniers 1 chateau. , with the artiH, his wife, and 
family, walking in front. (From Lord Northwick\s Collection.) 
Height, 2 ft, ; width, 1 ft. 8.^ in. (816.) 


No. 182. 

SPP^JpNOBIO DE MACCHIAVELLI. Florentine 
fchool. tainted circa 1473. “ Sacra con.verfax.ione'' 

Fixture in dillemper on panel* Width, 4 ft. 11 in. ; 
height, 4 ft. 5 in. Compofition in fix fmall life-feed figures. In 
the centre is the Virgin feated on a throne, with the infant 
Saviour Handing in her lap; in her left hand (lie holds a white 
rofe. On her right hand Hands St. Bernardino of Siena, holding 
a medallion infcribed with the monogram of ChriH, and another 
faint, with a book in his hand, but without any other emblem. 
On the left of the Virgin is a fainted bifliop, with a crofter, the 
border of his cope embroidered with fleurs-de-lys (probably the 























44 


PICTURES AND DRAWINGS 


Florentine, St. Zenobio), and St. Jerome, in the habit of a 
cardinal, with a book and a pen in his hands. In the right hand 
lower corner is the fignature of the painter, “ Cenobii de Mac- 
chiaveli." Nothing is known of Macchiavelli except the bare 
mention of him in Vafari’s Life of Renozzo Gozzoli, from 
which he would feem to have been Benozzo’s principal pupil. 
This admirable picture is probably unfurpafled by any eafel or 
panel picture of Benozzo himfelf now extant. It was originally 
in the church of Santa Croce, in Foflhbonda, without the walls of 
Pifa, together with another pifture by the fame artift, figned and 
dated 1473, reprefenting the coronation of the Virgin. The 
latter was taken to Paris at the period of the French occupation 
of Italy, and is now in the Louvre (No. 245) ; it is, however, 
far inferior to the prefent work. In the lad Florentine edition of 
Vafari (Lemonnier, 1848, vol. 4, p. 191, note 2) is a notice of 
the two pictures, contributed by the Cayaliere Tommafo Puccini. 
The faints reprefertted in the prefent pifture are there, however, 
called “San Ranieri, San Francefco, San Giacomo,” u e un ultra 
Junto;" they are, however, evidently fo delignated in error. This 
pifture, after having been long depofited by its previous owner 
in the Accademia di belle Arti, in Pifa, was purchafed for the 
prefent pofleflor in Florence in the fpring of 1859. It is pro¬ 
bable that this and the Louvre pifture are the only works of the 
painter now extant, which are recognifable as fuch; they, how¬ 
ever, alone fuffice to entide him to take rank with the greatefl: 
mailers of the quattro-cento period. (See engraving No. 1.) 817. 


No. 183. 

ORENZO DA CREDI. Bora in Florence, 1452; 
died about 1536. The Virgin feated under a canopy, 
'(UsM with the infant Saviour on her lap j in the back¬ 
ground, a landfcape with water and diftant mountains; and 
a church, with conventual buildings attached. Painted in oil 
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on ail oval panel. An admirable work of the fineft time of the 
mailer. In perfect prefervation. (From Lord North wick's Col¬ 
lection.) Height, 22:[ in.; width, 14 in. (818.) 


No. 184. 


IERO DELLA FRANCESCA. Born at Borgo Stin 
Sepolero towards the beginning of the fifteenth century ; 
living at an extreme old age in 1494. Pifture in dis¬ 
temper on panel. Height, 5 ft. 5 in. ; width, 3 ft. n in. St. 
John baptizing our Saviour. In the centre are the principal 
figures, our Saviour and St. John, (landing in a rivulet under the 
fpreading branches of an acacia, On the left, a group of three 
Handing angels. On the right, in the middle dif lance, a nearly 
nude figure of a difciple Handing in the water; whilfl in the dis¬ 
tance a group of four minor draped figures, completes the com- 
pofition. The landfcape background is a view of the country 
around Borgo San Sepolero—the city itfelf appearing, fur rounded 
with gardens and vineyards, at the foot of the olive-covered 
Appennines. Piero della Francefco lias always been reputed one 
of the luminaries of art. By the tellimony of Vafari and other 
ancient writers it is evident that he was regarded in his own 
time as one of thofe great inventors to whom the revival of art 
in the fifteenth century was due. Like his fucceflbrs—Leonardo 
da Vinci, Michael Angelo, and Rafiaelle—Piero was an uniterfal 
genius, and, amongft other labours, he acquired efpecial renown 
for his writings on geometry and perfpective. Very few works 
of this great artift have defended to us. His principal labours 
as a painter were executed, in frefco, and have in mod infbmces 
peri filed. This pifture was formerly in the facrifty of the cathe¬ 
dral of Borgo San Sepolero, from whence it was only removed 
in the fpring of 1859, having been purchafed for its prefent 
poffeffor, from the Bifliop and Chapter, who were defirons 
of felling it in order to raife funds for the ereftion of a new high 
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altar. In its original locality, it formed the centre divifion of a 
large altar-piece in three compartments; the original fide divifions, 
however, and the preddla , had di (appeared, and had been replaced 
by fimilar portions of another altar-piece, by a later and far inferior 
hand ; thefe latter, therefore, were not removed. In addition to 
the prefent picture, which is believed to be the moft important 
work of the mafter extant, the following are probably the only 
indubitably authentic panel pictures of the mafter now known: — 

1. In the Chiefetta dello Spedale, at Borgo San Sepolcro, a panel 
picture reprefen ting the Virgin, as u Noftra donna della Mifere- 
cordia ; 7 * alfo feveral portions of the preddla of the fame picture, 
let into the panels of an altar-piece of the feventeenth century.— 

2, In the facrifty of the cathedral of Urbino, a final! picture repre- 
fenting the flagellation of Chrift.—3. A pifture in very damaged 
condition, in the pofteflion of the family Marini Francefchi 
(defendants of the painter), now refident in Florence, reprefent- 
ing the Nativity.—4. In the Accademia at Perugia, a u facra 
converfazione” or Virgin with faints.—5. In the gallery of the 
Uffizj, Florence, a diptych or pi Attire in two compartments— 
portraits of Federigo, Duke of Urbino, and his confort, Ratifta 
Sforza. (819.) 


No. 185. 

^^CHOOL OF FRA FILIPPO LIPPI. “ Sacra con - 
verfazioned The Virgin and Child, with three angels. 
Half-length figures. A beautiful early diftemper pifturc, 
purchafed at Prato in the fpring of 1859, from the reprefenta- 
tives of a family of that city, in whofe pofteflion it had been from 
time immemorial Height, 2 ft. 4I in. ; width, 1 ft. 8 in. (820.) 



No. s 86. 


S^^REYF—pair of pictures. Dead game, with landfcape back- 
grounds. Height, 9! in.; width, 13 in. (821 and 822.) 
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No. 187. 

B gjEORGE MORLAND. Head of a lady in walking 
coftume of period of George III., in an oval —probably 
intended as a perfonification of “ Morning.” Height, 11 in. ; 
width, 9 in. (851.) 

No. 188. 


ORGE MORLAND. Female head in an oval. 
Walking coftume, with a muff. “Evening.” Height, 
1 t in. ; width; 9 in. George Morland—horn 1764, 
died 1804—was as notorious for his habits of diffipation as cele¬ 
brated for his great and verfatile talent as a painter. (852.) 



No. 189. 

S STANFIELD, R.A. Monaco, from the fea. Fainted 
. *854, Length, 13! in.; height, 8h in. (853) 

No. 190. 



ORGY. 

Oval. 


Portrait of a girl in white drefa and blue drapery. 


No. 191. 



MUSIN. 


A view of Oft end, with figures. 
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No. 192. 

FRERE. The Breakfalt—a nurfe or young mother 
&jpf jj. feeding her child. Height, \*]\ in.; width, 14^ in. 


Painted in 1859. 


No. 193. 


IP^OODALL. The Recruit. Length, 8| in.; width. 


5 in 


No. 194. 

IHaXTER. A lady in a hat and feather, near a group of 
Mfilsll fculpture in a garden. 



UBASTY. 

arm. 


No. 195. 

1859. A child, with a balket on her 

No. 196. 


STANFIELD, R. A. Landfcape. A mill on the left; 
in the foreground, a waggon and horfes eroding a 
ftream. Length, 1 \ in. ; height, 8 in. (854.) 



No. 197. 


S ^IDNEY COOPER, R.A. A meadow with cows, Iheep, 
H and goats. A tree and a Ihed on the left.. Painted in 
1856. Length, 12 in. ; height, 8 in. (855.) 


No. 198. 

S OLOMON. “ The Breton piper.” Height, 1 ft. 8 in.; 
width, 1 ft. 4,| in. (856.) 



No. 199. 

VERBOCKI-IOVEN. Modern 
and three flieep in a meadow. 


Belgian fchool. A cow 
ii:}, by 84 (857.) 
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No. 200. 

^I^SVERBOCKHOVEN. An afs and two goats on a 
gHH common. Length, 7^ in.; height, 5§ in. (858.) 


No. 201. 

|Tjpp| VERBOCKHOVEN. An ewe and two lambs. Length, 
7 \ in- ; height, 5 4 in. (859.) 


No. 202. 

pripROYON. (Modern French fchool.) A French peafant 
billM woman riding on an afs, with a flock of flieep and two 
cows crofiing a ftream. Width, 3 ft. 6 in.; height, 1 ft. 6 in. 
(860.) 

No. 203. 

|||ppROYON. French peafant girl driving three cows before 
ASEwher acrofs a ftream. Width, 3 ft. ; height, 2 ft. 2 in. 
(861). 

No. 204. 

p||p|l 1 SABEY. (Modern French fchool.) Interior of an 
artifl’s ftudio, or of the chamber of an antiquary. 
Width, 4 ft. ; height, 3 ft. (862.) 


No. 205. 

JENRI LE YS, of Antwerp. Mary of Burgundy giving 
alms to the poor. Commiffioned from the artift by the 
prefent pofleffor. “ Mary, daughter of Charles the 
Bold, fucceeded in 1475, by the death of her father at Nancy, to 
the Duchy of Burgundy, which formed at that time one of the 
moft powerful ftates in Europe, comprehending Burgundy, pro- 
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perly ib called, as far as Switzerland, Belgium, the Low Coun¬ 
tries, French Flanders, Franche-Comte, Picardy, Artois, and the 
county of Boulogne: a great part, therefore, of France as it is 
to-day* A fliort time after afcending the throne, ihe married 
Duke Maximilian of Auftria. Philip the Handfome, father of 
the Emperor Charles V*, was the offfpring of this union* This 
young princefs, wliofe memory is fo endeared to her fubjefts— 
efpecially to the Flemings—on her acceffion to power in the 
quality of Countefs of Flanders, took the oath which was ad- 
miiiiftered to her, and which contained, among others, the follow¬ 
ing claufe :— £ You fwear alio to revoke and annul all the dues 
impofed upon the burgees of Ghent fince the year 1450, to pro¬ 
tect the widows and orphans, and to do all that a worthy Countefs 
of Flanders can be expected to perform: and fo may God and 
all his faints affifl you I 1 — Oath of Mary of Burgundy.-—Keroyn 
de Leftenbornf-—Hiftoire de Fiandres, p* 219. By the terms 
widows and orphans, inferted in the formula of the oath, were 
under flood, above all, thofe women whofe hufbands, or thofe 
children whofe parents had belonged to the guilds of the cities of 
Ghent and Bruges, in which Mary of Burgundy alternately refided, 
and above all to the guilds of £ petits metriersj which were unable 
to afford fufficient funds for the maintenance of their poor* This 
denomination alfo included difabled artifans* The art ill has 
treated the fubjeft in the following manner Mary of Burgundy, 
accompanied by two ladies of honour, one of whom bears a 
cafket, and followed by an attendant carrying a bafketful of 
loaves of bread, has quitted her palace in order to perform her 
works of charity. The day is cold and mifty ; a group of poor 
perfons, who feem to have had notice of her arrival, are advancing 
to meet her, or rather appear to await her without the gate of 
the city of Bruges, then the metropolis of the commerce of the 
entire world, and which is to be feen in the background* In the 
middle diflance appears the Duke Maximilian, accompanied by a 
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lady of the court, coming to join the princefs, and in palling he 
alio bellows an alms upon a child, who holds his hat to him; 
behind him, on the bridge, the court fool is feeti approaching; 
whi 1ft curious fpe&ators may be perceived on the towers and at 
the windows of the town. As may be feen, the artift has been 
daunted by no difficulty : he places his feene in the open air, and 
his perfonages, as well as the background of the picture, are illu¬ 
mined but by the doubtful light of a funlefs day in the month of 
November. Let us now examine with what talent the great 
artift has executed the fubjeft. One is ftruck with the refemblance 
of this work to thofe of Van Eyck and Memling: but Leys, 
treating afubjeft of the fifteenth century—a period contemporary 
with thofe two great mailers-—-could do no otherwife : inch 
refemblance entered into the very nature of his fubje6l—the rich 
and heavy fluffs of their time inuft naturally be difpofed as he 
reprefents them, and it is, befides, one of the fineft qualities of 
his work, for although the principal group is treated with all the 
fimplicity and finUh of thofe two great painters, he furpaffes them 
inconteftably in the force and contrail of his colouring. The 
mantle worn by Mary of Burgundy is of an intenfe blue; one 
of her ladies of honour wears a black bodice; the other a head- 
drefs of a brilliant white, a final 1 cloak of dark yellow, and a robe 
of a yellow fo pale as to be almoft white, ornamented with a 
flowered pattern; befide her ftands the page in the livery of 
Burgundy, entirely in red. Leys has not only fucceeded in 
obtaining the mod perfeft harmony between colours fo oppoled, 
but he has alfo had the talent to bring out his principal perfonage, 
for although fhe is furrounded by perfonages in fuch brilliant 
colours, although before her, and in apofition nearer tiie fpeftator, 
is a woman wearing a drefs of whitifli grey, and a white head- 
drefs, and although fhe herfelf wears only fombre colours, the 
figure of the princefs is the firft which attracts the eye. The 
principal group, together with the details, is painted with a finifh 
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to which few art ills have attained : they are real miniatures in 
oil. Although the faces of Mary" of Burgundy and Maximilian 
poflefs the merit of refemblance with known portraits, Leys has 
imparted to them a fitting expreffion. With what an air of 
nobility and happinefs Mary performs the beneficent aftions 
required by her oath ! She is not beautiful, but everything about 
her befpeaks fo much gentlenefs and denotes a heart fo good, 
that fhe mull be loved by her fubje&s. The eye refts with fatis- 
faftion on the two charming faces of the ladies of honour follow¬ 
ing their mi ft refs. The one with black hair and eyes intenfely 
watches the movements of the princefs, and feems to {hare in 
them; whilft (lie with the golden trefies, which lire allows to fall 
upon her (boulders-—-their colour being then efleemed a beauty— 
has an angelic phyliognomy ; her carriage is full of dignity—lhe 
feems to be Hill advancing, but on the point of arrefting her fteps. 
The page in red, in the livery of Burgundy, is treated with a mailer 
hand; his attitude is eafy, and he appears accuftomed to the 
fervice he is performing. The group of poor perfons to the left 
of the picture is of great beauty : it denotes a profound acquaint¬ 
ance with the fulFerings and miferies of humanity—each face 
bears upon it, fo to fpeak, the hiltory of a life—one fees that 
that kneeling female figure receiving the alms, as well as the one 
in a white head-drefs, Handing behind her, have once been in 
affluence; that they have been plunged into poverty, but by the 
death of a hufband and by ficknefs. What gradations has not 
the artifl imparted to the exprefiions of the other figures! The 
infirm artifans behind the women have faces which we feern to 
have feen again and again; whilft the orphans, according to their 
feveral ages, have their attention fixed upon the fubjeft which 
inter efts them in a more or lefs decided manner: the youngeft 
appears to have knelt down mechanically—he is inattentive, and 
feems to be looking at the fpeftator. It is evident that the 
orphan kneeling befide the female receiving charity has long 
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known poverty,—-all this is treated with a matter hand. In the 
middle diftance, on the right, Duke Maximilian, wearing a blue 
furred mantle, is alio giving alms to a child. He is placed and 
treated fo as not to interfere with the principal group, which the 
artitt makes Hill further prominent by the fuperior finitti he has 
given to it. The more the eye wanders to the right, the lefs 
carefully are the details made out, as compared with the prim 
cipal figures. The Iky, as well as the panorama of the city of 
Bruges in the background, have a magical effieft if one gazes long 
upon the pifture. Shutting out furrounding objects, the illufion 
is complete, and one might believe oneVfelf tranfported to the 
very fcene four centuries ago. When, in 1855, Leys obtained 
the medal of honour, it was the opinion of all connoiffeurs that 
his talent had reached its culminating point, and that he would 
never furpafs the work he there exhibited. The prefent picture 
proved viftorioufly the contrary, and fliould be confidered as the 
maflerpiece of the art ill, fur patting all that he has as yet pro¬ 
duced, It is deftined to mark an epoch, and it is not without 
reafon that all the journals of Belgium which have fpoken of 
it have uniformly exp retted regret that it cannot remain in their 
country." (863*) 


No. 206. 

VETTER.—Modern French fchool. Interior, with a 
llfll!. cavalier feated, and a girl pouring out a glafs of beer 
for him. Coftumc of circa 1650. i2| by 10 in. (864.) 


No. 207. 

iINNELL. A hill-fide farmyard in the Me of Wight, 
with figures flacking hay. In the foreground a waggon, 
drawn by oxen. Length, 15 in.; height, 1 2 in. (865.) 
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PICTURES BY 


No. 208. 

VERBOCKHOVEN. A white horfe. 7^ in. by 5^ in. 

W ( 866 .) 

No. 209. 

v|j|P $P®PE.-—-Modern French fchool. The poor feamftrefs. 
iHU®. Height, 14- in.; width, 12 in. (867.) 


No. 2 10 . 

MhEMSLEY. Interior of a fi(herman’s cottage: children 
playing with a crab. Height, 7^ in. ; width, 6 in. 

( 868 .) 

No. 211. 

^m|EISSONNIER.—Modern French fchool. (Painted 
$j r v/’ ^ ' n 1 856.) u Le Lefteur,” A man drdfed in black, in 
tiiX 'f-A c oft nine of the laft century, feated in an arm-chair 
reading near a lattice window, 83, in. by 5 ft in. (From the 
Collection of Dr. Veron, of Paris.) (869.) 


No. 2 12. 

ECAMPS.—Modern French fchool. “ Lcs Bohemiens." 
Interior of a hut or ruined building, with gipfies grouped 
round a fire, on which a pot is boiling. 9 in. by 6 in. (From 
the Collection of Dr. Veron.) 870, 

No. 213. 

: j-;? : • I( dl FEE. - - Modern French fchool. (1857.) A man in 
p|||! the coitumc of the time of Louis XV. playing the violon 
cello. 6 in. by 4* in. (871.) 
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No. 2 14. 

S rc ’TANFIELI), It. A, A fea piece. Dutch luggers going 
„_ 0 into Saardam. 3 ft. 7 in. by 2 ft. 3 in. (872.) 


No. 215. 

IDNEY COOPER, It.A. Canterbury meadows—cattle 
in a flream. Painted in 1873. Length, 3 ft.; height, 
2 ft. 2 in. (873.) 

No. 2 I 6. 

COOKE, It.A. Scheveling Sands at low water 

* Length, 3 ft. 2 in. ; height, 2 ft. 2 in, (From th< 
Northwick Colleftion.) Painted in 1839. {874.) 


No. 217. 

W. COOKE, R. A. Scheveling Sands—a filhing 
fmack putting out to fea during a frefh breeze. 
Length, 3 ft, 2 in. ; height, 2 ft, 2 in. Companion 
to the preceding pifture. (Alio from the Northwick Col¬ 
lection.) Painted in 1840. (874 a.) 


No. 218. 


C ffflUVERGER.-Modern French fchool. 11 Le Verre d'cau' 


13 in. by 9 in. (875.) 


No. 2 19. 


DE BLOCK.—Modern Flemiflr fchool. “ The Letter 


—a girl reading a letter near an opened window. 
Height, 21 g in. ; width, 13 in. (876.) 











































56 


PICTURES BY 


No. 220. 

i figures near a 



No. 222. 



gpEBSTER, R.A. “The Village Patriarch.” u in. by 
ISl 8 in. (879.) 


No. 223. 



UVERGER. Modern French fchool. “ La Cbarite. 

15! in. by 12$ in. (880.) 


No. 224. 


IgpfRITH, R.A. The duel fcene betwixt Viola and Sir 
Andrew Aguecheek, from Shalcefpearc’s “ Twelfth 
Night.” 11 ^ in. by 8^ in. (881.) 

No. 225. 

M O OLE, R. A. “ Making love in the hay field.” Height, 
t8 in.; width, 12 in. (882.) 


No. 226. 


COOPER, R.A. “The Crimea, 1855.” A vivan- 
d'tere attending a wounded dragoon. 20 in. by 15 in. 

( 883 .) 
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No. 227. 

St. Hilda—-fheep. 18 in. by 13 in. {884.) 


No. 228. 



No. 229. 

I* LASS AN.—-Modern French fchool. “ La Toilette." 
;;jl& 7| in. by 6^ in. (886.) 


No. 230. 



ALL AIT. Modern Belgian fchool. 
in. by 15^ in. (887.) 


“ La priere." 20.) 


No. 231. 

OLY FAMILY—after Raffaelle. Copy on porcelain. 
Executed at Munich. 26 in. by 16 in. (888.) 


No. 232. 


Pg|TANFIELD, II. A. The Pic du Midi. 
/ketch. 10 in. by 7^ in. (889.) 


A fini/hed 


































WATER-COLOUR DRAWINGS. 


No. 233. 

Mg| opLEY FIELDING. Harlech Caftle. 

fcape in the “hilloric” ftyle. Length, 
2 ft. 6 in. (1001 a.) 


A grand land- 
3 ft.; height, 



No. 234. 

IN NELL. The hay waggon—a hill-fide farmyard in 
the Ifle of Wight. Original drawing in water colours, for 


the pi&ure, No. 
(1002 a.) 


865, in this Colle&ion. 7! in. by 4! in. 


No. 235. 

gM M. W. TURNER, R.A. The Bafs Rock. 10 in. by 
hfe-Ij. in. Painted at Abbotfford, for Sir Walter Scott. 
(1003 a.) 


No. 236. 


M. W. TURNER, R.A. Rye. iof in. by in. 
. the celebrated engraved drawing in the “ South 
Coaft ” leries. (1004 a.) 



HH DANBY. 


No. 237. 

Southampton. 7 in. by 4] in. (1005 a.) 


































WATER-COLOUR DRAWINGS. 


59 


No. 238. 

EVANS, of Eton. View on the Thames. 19! in. by 
,* 12.] in. (1006 a.) 



No. 239. 

B W. TOPHAM. The piper. 2o| in. by 12^ in. A 
. group of Irifli peafant girls and children at a cabin- 
door, furrounding a piper, who is playing to them. (1007 a.) 

No. 240. 

HUNT. The farrier’s fhop at Strathfieldfaye. A 
isllii* celebrated early drawing. 29^ in. by 21 in. (1008 a.) 


No. 241. 



j|| LEWIS (1834). Highland cottars with dogs. 22 in. 


No. 242. 

SIDNEY COOPER (1840). Cattle in a meadow. 
1 31 in- by 8| in. (1010.) 

No. 243. 

iREDERICK TAYLER. Irilh peafants going to market. 
[ 12| in. by 9^ in. (101 1.) 




No, 244. 


pT^^TANFIELD, R.A. (1837.) Gevit and Charlemont. 


colours. 


Drawing in pencil on tinted paper, flightly waflied with 
15 in. by 1 1 in. (1012,) 
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WATER-COLOUR DRAWINGS. 


Mg BENTLEY. 
(1013.) 


No. 245. 

Sea piece. 2 ft. 8 in. by 1 ft. 8 in. 


No. 246. 


SpE WINT. Landfcape with a mill. 
8 in. (1014.) 


2 ft. 5 in. by 1 ft. 


No. 247. 

MENKINS. Norman peafant girls in the harveft field. 
23 in. by 15 in. (1015.) 


No. 248. 



WINT. “ The 
4 in. (1016.) 


moated 


Grange.’ 


144 in. by 


No. 249. 



ICHARDSON. “ 
134 in. (1017.) 


W ay-fide 


devotion.” 


264 in. by 


No. 250. 

RICHARDSON. “ Loch Lochy ”—peafants at a cabin- 
door in the foreground. 28 in. by 74 in. (1018.) 


No. 25 1. 

|j^|jp|lCHARDSON. La Rochetta, Calabria. 28 in. by 74 
gfesSs in. (1019.) 


gWlCHARDSON. 

lili? (1020.) 


No. 252. 

Vico, near Sorrento. 39 in. by 13 in. 
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ASTINEAU. 

(1021.) 


N°. 253. 

An Irith lake fcene. 20 in. by 14^ in. 


No. 254. 

fifiSS ASTINEAU. Trim Caftle. (1022.} 

m 


||jj§ ASTINEAU. 


No. 255. 

Lincoln Cathedral. (1023.) 



OS ALBA. 


No. 256. 

A female head. Paftel. 


ggTKINSON. 


No. 257. 

Sailors puffing off a fiffing-boat. 



No. 258. 

VOLUME containing 69 Drawings by Flemiff, Dutch, 
and French artifts. 


No. 25 9. 



VOLUME of 109 Engravings after M. Antonio, 
Durer, hfc. 


A. 


No. 260. 

VOLUME, containing 68 Fac-fimiles of Old Drawings. 

iSll 
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ILLXJMINATED MANUSCRIPTS. 


No. 261. 



VOLUME containing 86 Drawings by Modern, French, 
Englilh, and Dutch artifts. 


No. 261 (a). 

|g||E WINT. A farm-yard. 

No. 262. 



VOLUME containing 86 Drawings by Italian mailers. 



ftTOTHARD. 

I 


No. 262 (b). 

A competition of figures. 



ILLUMINATED MANUSCRIPTS. 


No. 263. 

ggaafiSlSSAL. A Florentine manufeript on fine vellum. 
3 Circa 1490. This beautiful book is in the mod perfeft 
Hate of prefervation. It is enriched with fix illumina¬ 
tions, each of which fills the entire page, and with numerous 
decorated initial letters. The illuminations confill of the vignette 
fubje&s ufually found in the Italian milTals of this period, fur- 
rounded with fplendid arahefque borders painted in the moll 














































ILLUMINATED MANUSCRIPTS. 


6 3 


vivid colours. The illuminations are probably by a pupil of 
Ghirlandaio* Size of the page, 5^ in* by 4 in, Purchafed in 


Florence, 1859. (1024.) 


No. 264. 

S S A L, enriched with twenty illuminations. An 
] ^ admirable little manufcript of Flemifli origin* Circa 

1470, Decorated by one of the great fcholars of Van 
Eyck. The number of the illuminations, the exquifite finifh and 
elaboration of every detail, and the vivid freflinefs of the entire 
book, raife it to the very higheft rank of its kind both in refpeft of 
intrinfie beauty, and alfo in pecuniary value. It is bound in crimfon 
velvet, with angle plates and clafps in gold filagree work—the latter 
probably added towards the end of the fixteenth century* On the 
fly-leaves are feveral curious fignatures of previous poffeflors ; 
amongft them occur the names of u Luxemburg/ 1 “ Brandenburg/ 1 
u Magdalen de Gleves/* 1579/ 1 “Sibylle de Cleves, 1579,” and 


u Diane de Damp martin/ 7 

(l°2 5 .) 


Size of the 


page, 3J m. 


by in. 


End of Second Days Sale . 
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ANTIQUE AND OTHER 
ENGRAVED GEMS. 

No. 265. /,/■ o 

H||N'rAOLU ), on Oriental onyx of three layers. A comic 
is-SRl' aftor in a walking attitude, wearing a mafk and holding a 
pedum or half in one hand. Roman work. § in. by io/i6ths. 
(281.) 

No. 266. 

lNUTE INTAGLIO in red hard. A panther holding a 
Ml thyrfus. Roman work, executed with great dexterity. 
This fubject is a well-known dionyfiac fymbol or emblem of 
Bacchus. 4/i6ths by 3/16ths. (282.) 

No. 267. 

fiPNTAGLIO—pale fard, with white band or (tripe acrofs 
iJSBi the held. Conjoined portrait bulls of an emperor and 
empress, probably Claudius and Agrippina. Roman work. 
| in. by i i/i6ths. {283.) 
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No. 268. /-S .J. 

^NTAGLIO on deep golden fard. An imperial, laureated 
buft—apparently Claudius. Roman work, (284,) 

No. 269. q.&.d 

INTAGLIO on fapphire- Imperial bull portrait- . 

Hadrian. The margin of the ftone and the reverfe 
elaborately facet-cut. It is worthy of notice that facet¬ 
cutting, which is of rare occurrence in antique gems, is generally 
confined to the aqua marina and the fapphire. In this example, 
contrary to the general cuftom, the engraving is very imperfectly 
poliflied. This is owing to the extreme hardnefs of the ftone. 

The head, which is well finifhed and mafterly in ftyle, muft have 
neceflitated great labour, and it is rare to find engravings on fap¬ 
phire carried to this degree of finifli. | in. by 6/i6ths. {285 ) 



No. 


270. <f.y. o - 


m 



INTAGLIO on aqua marina « Imperial bolt portrait— 
Domitian ? Spirited and beautiful Roman work. The 
gold fetting enriched with black enamel, is an exquifite fpecimen 
of Italian cinque-cento art, y/ibths by 6 / i6ths, (286.) 


No. 271. /, 

ggNTAGLIO on red lard, or cornelian. A portrait head, 
il-ftes refembling the buft of Cicero. Roman work of good 
ftyle and period. ^ in. by 6/i6ths. (287.) 


No. 272. /fia ■— 

NTAGLIO, on garnet, Roman portrait head. This 
piece has eonfidcrahle refemblance to the preceding, 

F 
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and is probably an idealized portrait of Cicero. 9/i6ths by 

7/i6tbs. (288.) 

No. 273. 

jiff NTAGLIO in aqua marina. Bull of Harpocrates. 
sjl Roman work. io/i6ths by 8/i6ths. (289.) 

No. 274. _ 

NTAGLIO, on cornelian* Head of Socrates. Roman 
work, 9/i6lhs by 8/i6ths, (29a*) 

No. 275. 

NTAGLIO on nicolo. A grotefque compoiition of a 
human malk, a ram’s head, a vulture or eagle, and an 
eagle devouring a ferpent. Compofitions of this nature, 
judging Ttorn the number and variety which have come down to 
us, mult have been very popular with the Ancients. They are 
nearly always of the Roman period, and fhotild probably be 
regarded as enigmas or charades exprelfing certain qualities pos- 
feffed or affefted by the owner of the gem. They are varioufly 
termed in conventional nomenclature “chimera" “ grylli ,” or 
“ capricci." (291.) 

No. 276. 

* NTAGLIO on red fard. Two Amorini in a boat, one 
rowing, the other fifiling with a rod and line. A fifli 
is fufpended at the prow of the boat. Early ? Roman ?, work. 
8/r6ths by 7/i6ths. (292.) 

No. 277. // 



77 * y 

e. A dolphir 


^ ^TAGLIO in bloodfbone, A dolphin or other marine 
^5 animal. This gem is in its original antique bronze 
fetting. It is probably an early Chriflian reprefenta- 
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tion; the ftyle of the intaglio agreeing exactly with works of 
that period. The fifh, the dolphin in particular, was a well- 


known device of the early Chriftians, and is frequently found on 
engraved hones. io/i6ths by 8/i6ths, (293*) 


No. 278. /../f./—. 

CTAGONAL INTAGLIO on brown find. Lat 

n # 1 f > * 1 i* 1 % 1 f* t 1 



Roman work. A chimera with a lion’s head furrounded 
with rays. The lower part terminating in a ferpent or 


the body of a reptile furrounded with zodaical and other myfbcal 
figns. Above the head of the chimera are feveral obfcure Greek 


letters. This gem is the work of the Cnoftics, a feft of heretics, 
which feceded from the early Chriftian church. Gems of this 
defcription were ufed as talifmans. i3/i6ths by y/iSths. (294). 



No. 279. 


^JNTAGLIO on lapis-lazuli , in its original antique gold 
ring fetting. A Triton-—the lower extremities formed 
by two fiflies’ tails; holding in one hand a trident—in 
the other a peacock. Above his head is the fun or a ftar; 
beneath him, a crefcent or half moon. Like the preceding gem, 
probably of Gnoftic origin. 8/i6ths by 6/i6ths. (295-) 

No. 280. ■& 

in Oriental onyx of three layers. A veftal or 



mourner, clad in a dark mantle, is feated before a flaming 


and with one hand offers a libation with a 


patera and in the other holds a wreath. Near the tripod is a 
cippus with an urn. This mod beautiful cameo is ligned, in 
minute Greek chara£ter s s, PEFA. The work, though conceived 
and executed entirely in the ftyle of the antique, is in all pro¬ 
bability the work of fome talented Italian artift of the laft century. 
1 Jin. by fin. (296.) 
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No. 281. — 

S AMEO in jafp—onyx of two layers. Dancing faun 
with a lion's lltin and thyrfus. A fpirited work in the 
ftylc of the antique, probably of tile laft century. 1J in. by 


111. 


( 2 97 -) 


No. .282. 


*^ 0 * NTAGLIO on cornelian. 


An athlete anointing himfelf. 
Ii* Signed, ATOSinnOS. A most beautiful lafhcentury 
Italian engraving in the Ityle of the antique. 15/16ths by 
ii/i6ths. (298.) 


No. 282. 

J , / .. '■ ' >1 

^|NTAGLIO in cornelian. Chiron and Atjhilles. Signed, 

*|]M TPT4-ONOS EllOlEI— i.e., “tile work of Tryphon.” 
SL-.A^J2( itaJian w ork of the beginning of the prefent century, 
in imitation of the antique. From the Poniatowfki Colle&ion. 
11 in. by (299.) 

No. 284. /*p o 
5ft?3NTAGLIO on corneliai 


iam The Virgin and Child* In- 
fcribed with monograms in Greek, ligni Tying M arep Sew, 
“ Mother of God/ 1 and with the word XAIPB, or 
“Hail 1 1T Byzantine or mediaeval Greek work of uncertain date, 
ia/i6ths by io/i6ths. (300*) 



No. 285. Z.s& j 

± aGLIO 011 Oriental onyx of three layers. In the 
centre of the done is a full-faced hull portrait of the 
youthful Auguftus; on the left, Julius Caefar with the 
iituus or augur’s rod; and on the right, Marcus Agrippa with a 


'*> 
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vafe. Thefe are furrounded by a beautiful wide border of oak 
leaves and acorns, in which over the head of Auguftus is his 
fymbol the Capricorn, a globe, and horn of plenty. This rare ' 
and moil important gem is of fine work, and executed in a molt 
exquilite and precious onyx, the beautifully contrafting colours of 
which greatly add to the value and intereft of the work. This 
gem was evidently cut immediately after Auguflus’ attainment of 
power. 11 in. by 13/16ths. (30 1.) * 


No, 286. 




NT AG LI O on red fard. Othryades, who has funk 
upon the ground, writing the news of viftory on his 
fhield with his own blood. Greek or early Roman 
work. This extraordinary compofition, offering almoft every 
technical difficulty of which the glyptic art is capable, was fre¬ 
quently repeated by the Ancients, The extreme depth of fome 
parts of the engraving is especially remarkable. n/i6ths by 
7/i6ths. (302,) 

No. 287. /*/£.£? K,* 



NTAGLIO on red fard. An aged faun is examining 
the wounded foot of a younger one. In the centre of 
the compofition is a column fupporting a vafe, and on 
either fide are two vines, the branches of which encircle the field 
of the gem. The expreffion of the heads of the two figures is 
very admirable—the pain of the younger one, and the ferio-comic 
expreffion of the elder being 1110ft truthfully rendered. Roman 
work. i2/i6ths by 9/i6ths. (303.) 



No. 288. >ff 1 

NTAGLIO on ftriped brown fard, A galloping centaur 
with a bow and arrow* The fign Sagittarius* Early 
Roman work* 8/i6ths by 6/i6ths* (304*) 
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No. 289. j£/f 

.pfMALL INTAGLIO on red lard. A fcorpion, two fillies, 
and two crabs-—-the figns, Scorpio, Cancer, and Pikes. 
Roman work of finilhed execution. 7/16ths by 6/16ths. (305.) 

No. 290. 

IIH ntaglio on red onyx of three layers, u en cabochon” 
Cybele in her car drawn by two elephants. Roman work. 
io/i 6ths by 9/i6ths, (306.) 

x No. 291. iz>/0.0 

PpNTAGLIO on jacynth. Conjoined buds of a bearded 
philbfopher and a bacchante. Highly-finiihed Roman 
work. io/i6ths by g/ibths, (307.) 

No. 292. /p & 

‘NTAGLIO 011 red fard. Head of Vefpafian. On one 
His fide is an ear of corn, and underneath, the name u Vefp.” 
Contemporaneous Roman work. 1 i/r6ths by p/i6ths. (308 .) 


No. 293. X' 4 ,a 

MALL CAMEO in fardonyx of three layers. Winged 
bull of Cupid or Eros. Greek work. The expreffion 
of the head in this charming little gem is exquifitely true. 
io/i6ths by 6/i6ths. (309.) 



No. 294. S.fea £~ 

AMEO AND INTAGLIO CONJOINED—mottled 
light red fard. This lingular gem is probably a buckle 
or fibula complete in itfelf. The intaglio part confiib 
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of a large oval Hone iligbtly convex on the furface, engraved with 
a tree, from the branches of which two malics are lufpended ; 
leaning again(l the trunk of the tree is a pedum. At the back 
is attached a large tragic malic in full relief wrought in 
the mafs of the ftone and forming as it were a handle, which 
would enable the gem to be conveniently ufed as a feal. The 
malk is hollowed out, and the eyes and mouth are pierced. It 
is not unlikely that the large aperture of the fliell-lliaped mouth 
of the malk was perforated in order to allow of a firing paffing 
through, by which the wearer’s mantle may have been fattened. 
The lower part of the field of the intaglio part is wanting. 
Roman work. Height of the gem when complete, i| in. ; 
width, i4/i6ths; depth, from back to front, ^ in. (310.) 


No. 295. 

fHH^BLONG UPRIGHT PLAQUE in rock cryflai—en- 
graved in intaglio. The work of Valerio Vicentino. 
The fubject of this engraving is uncertain, A draped 
and bearded figure probably a prieft or augur, is ififuing from 
a clafiical portico, and prefendng an apple or other fruit to 
a figure in Roman military coflume, who is kneeling and receiving 
the fruit in a patera. Behind him are three other figures in 
Roman armour witneffing the ceremony. Background of clafiical 
arehite&ure. On a frieze is infcribed, in bold characters, 
u Valerius Vi—FV There can be little doubt but that this 
plaque was originally the panel of a caiket, fuch as the famous 
ones defcribed by Vafari in his life of this artift. Height, 3 j in. ■ 

(3 11 ■) 

No. 296. — 

Ideal laureated head, 
probably Apollo. The flight and bally execution of 
- 3 ^ thi s g e m i s redeemed by the exquifite beauty of the 


width, -2-t in. 


NTAGLIO on red cornelian. 
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ANTIQUE AN 1 ) OTHER 


type. The profile has fomething of an individualized character, 
and is full of elegance. Nothing can exceed the purity of outline 
and Ikilful management of relief fliown in the features. The 
lips, nofe, and ear, though evidently executed with the utmoH 
hafte, reveal the practifed hand of a great mailer, and the hair 
and wreath are merely indicated by coarfe rapid ftrokes of the 
tool. On the whole, the beauty difplayed in this trivial work 
is a remarkable evidence of the high Ilatus of ancient Greek Art. 
i i/i6ths by 8/i6ths. (31a.) 


No. 297. 

f NTAGLIO on a beautiful parti-coloured fard. A nude 
figure with a lyre, &c., refembling an u Apollo Cytba- 
redus." Early Greek work. The figure, of youthful 
and fomewhat lengthy proportions, is feen in profile, and is Hand¬ 
ing on tiptoe ; in one hand he holds a lyre, and in the other the 
■plectrum or fmall Hick with which the cords of the lyre were 
flruck. So far this gem agrees with an ufual Greek type of 
Apollo Cyiharedits. From the waiH of the figure, however, a 
feries of lingular objects is fufpended, which would be rather 
the accompaniments of a dancer or mountebank than an Apollo : 
thefe are fix elongated appendages, apparently bladders, or intef- 
tines, tied up at the extremities; they are evidently attached to a 
belt palling round the waiH of the figure, and hang, three in 
front and three behind, reaching down almoH to the knee. 
It is probable that thefe appendages were a mufical contrivance, 
the inteflines being partly filled with fmall pebbles, which would 
caufe a rattling found with every movement of the figure. 
Height, n/i6ths; width, 5/16ths. (3 13.J 

No. 298. ^ 

P? NTAGLIO on pale brown fard. A large lly or cicala, 
feen from the underfide or belly. Fine Roman work, 
io/i6ths by p/ifiths. (314.) 
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No. 299. 2./,^ 

y NTAGLIO on nicolo. A ihepherd tending his flock* 


On the right, an aged, bearded man (lands leaning on 
his ffciff or crook. Two fheep lying down in the fore¬ 
ground, and behind them a third, browfing. Roman work* 
8/i6ths by 7/16ths. (315-) 


No. 300. 



/ 

NT AG LI O—antique green opaque glafs pafle. Victory 
driving a biga. Ill the front of tile field of the gem Is 
placed an altar or modius. Minute and fpirited Roman work. 
7/i6ths by 5/16ths. (316.) 



No. 301. Z./£.a £- 

NTAGLIO on red lard. Grotesque coinpofition of three 
conjoined heads of animals—viz*, of a bull, a ram with 
two ears of coni in its mouth, and a hare. Deeply-cut, early 
Roman work. 7 /i 6 ths by 6 /i 6 ths* (3 170 



No. 302. 


, e JlNUTE INTAGLIO. Bull of Jupiter Serapis, wearing 
on his head the modius or corn meafure. Oriental onyx, 
the margin of the stone widely fplayed or bevelled. Roman 
work. 5/'i6ths by 4/i6ths. (318.) 

No. 303. 

*pj||| NTAGLIO on brown fard. Head of a youth wearing a 
Util chain or necklace. This gem evidently belongs to the 
clafs of Roman portrait intaglie. There is no clue to the perfon- 
age reprefented. 6/i6hs by 4/i6ths* (319-) 














ANTIQUE AND OTHER 

No. 304. ' j'd.o 

INTAGLIO on red fard. Roman buft portrait. Per foli¬ 
age unknown. This charafteriftic head is probably of 
the Auguftan period ; it has confiderable refemblance 
to that of Julius Cmfar, but the emblems which ufually accom¬ 
pany the portraits of Cmfar are wanting, and the refemblance 
is on the whole too uncertain to warrant a decided attribution. 
9/i6ths by 6/i6ths. (320.) 

No. 305. /./-<? 

^WNTAGLIO on red fard. Daedalus fabricating wings for 
Icarus. Dmdalus, reprefented as an aged man, is feated 
on a circular flool or cippus, with a table before him, 
fupperting a large wing, which he is manipulating with a tool. 
Behind the figure, in the field of the gem, are the initials “ C. A. ,T 
(probably thofe of the original owner). This fubjeft has been 
noted as a favourite glyptic reprefentation ■ it is, however, a rare 
and mterefting one. The gem is moft probably of early Roman 
work, 5/16 tbs by 4/i6ths. (321.) 

No. 306. 

(MALL CABOCHON INTAGLIO on plafina. In the 
centre of the Hone is a {landing figure of a Mufe, lean¬ 
ing on a column or cippus. In one hand lire holds a 
malic, and in the other a wand or fpear, with which fire touches 
or points to a buckler on the ground, near her feet. Behind her, 
Cupid, or a winged genius, holds up an olive branch, and in from 
Hands a nude male figure, holding a cornucopia in one hand and 
in the other a patera, with which he appears to be offering 
a libation to the Mufe. Roman work. 5 j 16ths by4/i6ths. 
(322.) 
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No. 307. Ka.o 


|^j|pNTAGLIO on pale fard—the Hone fquare, with the 
sC&JHj corners rounded. A female profile malic of tragic or 
heroic character, Greek or Greco-Roman. Of expeditious but 
very artiftic work. 5/i6ths by 4/i6ths. (323.) 


No. 308. 


Sp^AMEO in precious fardonyx of three layers. The Virgin 
and Child leated under a rich u gothiccanopy* 
Highly finifhed work, probably German or Flemifti. 
Circa 1490. This fplendid cameo \s one of the few fpecimens 
extant of mediaeval glyptic art. It was formerly let on the 
fummit of the cover of the jewelled cup, No. 656 in this 
CoJle&ion, where it had been for at lead two hundred years; 
originally, however, it was mod likely fet as a pendent jewel. 
The Clone is the fined antique fardonyx, and probably originally 
had a Greek or Roman engraving, which was effaced to admit of 
the prefent reprefentation. 1^ in. by 1. (324*) 


No. 309. 




MALL ONYX CAMEO of two layers. 
Head of the young Hercules; the 

(325-) 


Roman work, 
nofe fractured. 


No. 310. 

NTAGLIO on cornelian. Head of Omphale, clad in the 
nebris or lion’s fkin of Hercules. A beautiful gem, of 
fine Greco-Roman work, of the Augudaa period, 1 in. by 
1 i/i6ths. (326,) 
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ANTIQUE AND OTHER 


art. 


/ No. 3 11. V.-^s a a 

EAD OF APOLLO, crowned with a myrtle wreath. 
Intaglio on a deep, brown red fard. This exquifite 
little gem is of the very higheft flyle of Greek glyptic 
It is undoubtedly by one of the great antique artills. The 

execution is finiflied to the utmoft point of elaboration, and yet 
with a freedom and decifion of manipulation, which is little lefs than 
miraculous. The Hone is of great beauty and rarity. * in, by | in, 

( 3^70 

No. 3 12. & 

^ 0 ^JBOCHON INTAGLIO on fine dark brown fard, A 
ft ending draped figure leaning againft a column, hold- 
(ing up two ears of corn in one hand, and one in the 
other hand hanging downwards. Doubtlefs, the Goddefs or 
Genius of Abundance. Fine Roman work. £ in. by 5/16ths. 

(328-) 

No. 313. V./e.o /iayb 

[INTAGLIO on dark hair-brown fard. Upright oblong 
or fquare, with the corners rounded. Early Greek or 
Etrufcan work of unufual delicacy. Hercules feated 
on a rock, his head leaning on his hand, the other hand refting 
on his club. In front, three circular objects with a ribbon or filet 
hanging from them, or elfe the ftalk or branch of a tree. 
Around the head of the figure, following the fliape of the ftone, 
gy><SH is an infeription of fix letters in ancient Greek or Etrufcan cha- 
rafters, tire-i m p ort of-which is-not certain. It is poftible that the 
three circular obje&s to the right may reprefent the golden apples 
of the Hefperides, in which cafe, the fubjedft of the gem would be 
Hercules repofing after lie had fucceeded in obtaining the coveted 
fruit. The ftone is furrounded by the ufual early ftriated border. 
| in. by yji6\\is. (329.) 
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No. 314. /- > 

^gm iNUTE INTAGLIO on red fard. A draped female 


figure feated on an ear of corn. 


This truly wonderful 
*3 little gem muft have been engraved almoft entirely with 
the point of the diamond; the figure, though not more than one- 
eighth of an inch high, is exquifitely finifhed and full of beauty. 
Gems of this extreme minutenefs are of great rarity, and were 
evidently u tours de force ” of the glyptic art. Roman period. 
9/3 2nds by in. (330.) 

No. 315. 

AMEO in very high relief. Bull of a female holding a 
tragic maik in her hand. Probably, the Mufe Thalia. 
Roman work. Fine fardonyx of two layers. § in, by £ in. 

(S 3 1 -) 

No. 316. /j/ 

v^fAMEO in low relief. A half draped nymph feated on a 
rock. Perhaps a fragment of a larger compofition, reduced 
to an oval fhape in recent times. Sardonyx of two ftrata. 
9/16ths by 6/i6ths, (332,) 


No. 317. 

®MNTAGLIO, Nude walking figure of Omphale, carrying 
OSS the club of Hercules—the lion’s Ik in thrown over her 
fhoulders. Fine Roman work on red fard. | in. by in. 

(333) 

No. 318. A/Jfc 

S^lSjNTAGLIO. Head of ^feuiapms. A fplendid Greco- 
Roman gem. Red fard. | in. by | in. (334.) 




























ANTIQUE GREEK AND ROMAN 
GLASS WARES. 

No. 3 19. 

LASK, with handle—-dark greenilh glals; the bulb, or 
body, furrounded with oblique fpiral flirtings, produced 
2 ®* by the piece being blown into a mould. The handle 
of this flaJk is particularly worthy of notice, from the ikilful 
manner in which the molten material has been made to aflume 
beautiful curves, irregularly balanced, but full of artilfic feeling, 
—Roman work. (63.) 

Nos. 320, 321, 322, 323, and 324. 

IVE ROMAN “ LACHRYMATORIES” OR “ UN- 
GUENTJRIJE in common glafs, of various fhapes, 
all richly irifated. The prefent fpecimens are all perfect: 
many fimilar ones, however, are found fufed and contorted; 
fometimes, as many as three or four being found attached together, 
in a half melted ftate. This has refulted from their having been 
burnt with the corpfe on the funeral pyre. Thefe fmall bottles 
were formerly believed to have been intended to contain the tears 
of the mourners ; they are now, however, with more likelihood, 
fuppofedto have contained perfumes. (64, 65, 66 , 67, and 68.) 

No. 325. 

fjMOTTLE, with fhort neck ornamented with blue lines 
Ulllt mounted with chafed bronze bands and tripod hand. 
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No. 326. 

j||p| j ACHRYMATORY, a fmall cup and one other piece. 

No. 327. 

|g|g|EN PIECES OF VITRIFIED GLASS of various colours. 

No. 328. 

IgpWO CUPS AND AN INTAGLIO in iridefcent glafs. 

No. 329. 

liggglXTY-FIVE PIECES OF VITRIFIED GLASS, and a 
sMSiS minute ivory figure. 

No. 33°. 

”™MALL “ PHI ALE" OR “ LACHRYMATORY ; ” a 
fplendid fpecimen of iridifcence. Roman work. 
Length, 3 in. (69.; 


Nos. 331 and 332. 

HfiWO SMALL BULBED-SHAPED PHIALS, with 
(n&M flraight necks, in plain glafs. Roman period. Pro¬ 
bably, lachrymatories , or unguent aria. {70 and 71,) 

No. 333 - 

LOBULAR BOTTLE, in light, greenifh-tinted glafs, 
with two fmall loop handles, through which are parted 
\y rd f s rings, which in turn hold a fwing handle, formed 
from a flat fir ip of bronze, Roman period. A rare and re¬ 
markable fpecimen. Diana., in. (72.) 
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Nos. 334 and 335. 

yp w ° SMALL PHIALS, in light blue glafs. Roman 
ISM Period. (73 and 74.) 


No. 336. 


SIMILAR SMALL PHIAL, in light blue glafs, fur- 
rounded by a fpiral cord of opaque white glafs. The 
lip, or upper part of the neck, fraftured. (75.) 


Nos - 337’ 33 8 > 339’ and 34°* 

•7 OUR SMALL CIRCULAR CONVEX GLASS 
BUTTONS, refpectively in blue, opaque yellow, pearl, 
white, and light greenifli glafs: with bronze flianks. Roman 
period. Diam., | in. (76, 77, 78, and 79.) 


No. 341. 



MALL GLOBULAR, OR 
“ PHI ALE," with ftraight neck. 


Roman period. (80.) 


BULB-SHAPED 
Dark purple glafs. 


No. 342. 

M ALL, GLOBULAR, AMPHORA-SHAPED 

FLASK, OR “ PHI ALE," with two final! loop 
handles, near the neck. The ground of dark blue 
glafs furrounded with a wide belt of zigzag ornament, in light 
greenifli turquoife and yellow, and with feveral bands of opaque 
yellow; the lip edged with turquoife glafs. Antique (Greco- 
Egyptian ?) manufacture, in fine preservation; probably an 
unguentarium. Height, 2§ in. ; diam., 2 in. (81.) 
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Mo. 343. 

SMALL GLOBULAR FLAGON, of nearly fimilar 
defign to the preceding. The ground of blue glais, 
with an elaborate zone of zigzag ornament. The fur- 
face eroded and irifated. Height, 2|im ; diam,, 2 ^ in. Greco- 
Egyptian ? (82,) 

No. 344. 

JMALL EWER, with handle, and comprefied trefoil lip, 
yj in dark blue tranfparent glafs, furrounded by bands, or 
filets of opaque yellow. Surface (lightly eroded. Height, 3^ 
in. Greco-Egyptian glafs. (83.) 

No. 345. 

MpYLINDRICAL PHI ALE, OR “ ALABASTRONP 
Dark blue glafs, covered with zigzag pattern, in opaque 
white and yellow. The fur face fomewhat eroded and iri fated. 
Length, 4^ in. Greco-Egyptian. (84.) 



No. 346. 

PHIALE of fimilar (liape to the preceding 
piece, with two final! loop handles attached. The 
ground dark greenifii blue, femi-opaque glafs, with a 
deep belt of parallel zigzag hands in turquoife and yellow. 
Length, 3] in. Greco-Egyptian. (85.) 



No. 347. 

gfjjg HI ALE OR ALABASTRON, elongated bulb-fliaped. 

The ground tranfparent blue glafs, covered with waves or 
imbricated ornaments in opaque white and yellow. Length, 
4! in. Greco-Egyptian. (86.) 


a 
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ANTIQUE GREEK AND ROMAN 


No. 348. 

RY SMALL GLOBULAR PHI ALE, die ikies 
lightly compreffhd, and with two imall loop handles; 
1 filet of opaque yellow round the lip, and a large 



circular fpot or dot in the Centre, on each fide. Height, 1 in. ; 
width, 1 in. P 4 $e, femi-opaque blue. Antique (Greek ?). 87. 




with zigzags in opaque yellow; the ground black, or 
dark blue opaque glafs. Probably, an ornament for a necklace. 
Greco-Egyptian. Height, in. (88.) 


No. 350. 



TYLTJS, for writing, in tranfparent blue glafs, ornamented 
with zigzags in white. Length, 6 in. Antique Greek 


work. An unique ? and moll curious fpecimen in perfect prefer- 
ration. (89.) 



markable fpecimen, one of the molt important of its clafs now 
extant, although broken into numerous pieces, is complete— 
none of the fragments are miffing. The ground is a brilliant 
light, hluifii-green tranfparent glafs, mainly filled in with radiating 
liars of yellow, white, In addition to thefe, however, there 

are numerous fharp, angular patches, inferted in the manner 
of a u breccia^ of blue, white, orange, and gold powdered glafs, 
and alfo long pipes or canes of laticinio work. The margin is 
bordered by a narrow filet of pale lilac-coloured tranfparent glafs. 































GLASS WARES. 


h 3 


The greater part of the fur face is Hilt covered with its iridifeent 
oxydated patina, a fmall portion only, on one iide, haying been 
polilhed to diiplay the original brilliant colour. Purch&fed at 
Rome in 1859, hut originally brought from Naples. (90.) 


No. 352. 


LACON, OR PERFUME BOTTLE, in the iluipe of 
a dried date. Length, 2 in. Antique Roman glafs. 
This very remarkable fpecimen is an imitation in glafs 
of the dried fruit. Both in colour and form it is truthful, even 
to deception, and, in all probability, was moulded on an actual 
date. Purchafed in Rome in 1859. (91.) 



No - 353- 



ICE, in antique blue glafs ; irifated. 


(92.) 


No - 354- 

ggg|MALL CIRCULAR TRAY, OR LID OF A 
PTXfS, in femi-opaque glafs, of mottled or marble 
brown and yellow tint, in imitation of onyx or jafper. Roman. 
Diuni, ? 2 in. (93 ) 


No - 355- 

^gfiMALL SQUARE TESSERA, of blue glafs, in which 
j&yS is inlaid or incruffed a figure of a hawk, in glafs of 
SOS various colours, imitative of the natural plumage of the 
bird. It is very difficult to deferibe this moft rare and admirable 
fpecimen of the ancient glafs-workers’ (kill; nothing analogous 
has ever been executed in glafs in modern times, and the exact 
method by which the various-tinted glades have been inferted 


o 2 










































into the blue mafs, is by no means quite obvious, though the 
general principle is known. The prelent i'pecimen is, to all 
appearance, a flab, or lateral fegment, fawn off a thicker piece— 
probably a cube or long prifm. (94 ) 





No. 356. 


ggjflVIAl.L OVAL SLAB, OR TESSERA,' probably 
originally fet in a ring, ^ by £ ; blue glafs, with an 
encrufted figure of a parrot in natural colours. (95.) 


No - 357- 

g|gpMALL SQUARE SLAB, fimilarly encrufted with a 
figure of a parrot. In this fpecimen, the enamels, of 
varied green, yellow, and red tints, are well preferved, but the 
gold filet has disappeared. {96.) 



No. 358. 

MALL OVAL PLAGUE, fet in gold as a ring. An¬ 
tique encrufted glafs. A palmette ornament and a 
bird, in red, white, and yellow, on blue ground. From the 
Hertz collection. (97-) 



























VENETIAN GLASS WARES. 


No. 359. 




enamelled Venetian glafs. Circa 1490. The entire 
furface of the glafs is covered with a continuous frieze— 
a pattern of a Triton flanking a candelabrum fupporting a car¬ 
touche, on which is perched a fpread eagle, alfo accompanied by 


beautiful fcroll foliage. The enamels are of the moft varied and 
brilliant colours, Purchafed in Rome, 1859. (63 a.) 


No. 360. 

- ?URE QN qlaSS—I talian 



work. Circa 1490, The fubjeft of this interefting 
and rare work is the prefen tat ion in the Temple—a 


crowded compolitlon of many figures in the ftyle of a miffat 
painting, and in all probability executed by an arrift accuftomed to 
work on vellum. The painting is executed in diltemper at the 
back of the glafs; the draperies and accefsories, however, are all 
put in in gold leaf, the folds and details being produced by 
etching with a needle through the film of gold down to the glafs, 
and afterwards filling in or backing the entire defign with a coat 
of dark colour. The effefl of the dark lines of the etching on 
the gold furface is fomewhat analogous to that of niello-work on 
filver. Height, 5 in, ; width, 3^ in. (64 a.) 
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MAJOLICA WARES. 


No. 361. 



JAR-—black and white Schmeltze gMs. 
with rim. Height, 14 in* 


Mounted 


No. 362. 

|p|j VENETIAN FIGURE of a Moor, holding a cornu- 
copia. 11 in. high. 



MAJOLICA WARES. 


No. 363. 

MALL PLATE. LI rhino ware. Deucalion and Pyrrha. 
throwing the Hones over their heads. Ueverfe infcribed, 
u Deocaleon e Firm. A bright and perfeft little fpecimen, 
Diara., 6 | in. {134-} 

No. 364. 



gfflftLAT PLATE. Urhino or Cajik Durante ware. 

tarca I 530 - “Majolica i/lor inti." The fubjeft, 

which (ills the entire fur face of the plate, reprefents 
I110 and Athamas deftroying their children. This brilliantly 
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painted piece is an early and very fine fpecimen of Francefco 
Xanto; executed before 1531, in which year he adopted the 
plan of iigning and dating all his works. Above, in front, is fuf- 
pended a fliteld of arms, bearing three crefcents, conjoined on a 
field azure, Revcrfe infcribed, u De fno c Athaituite t furiatc , 
fibula.' Colours and glaze very brilliant. Diam., ro|in, (135.) 



No. 365. 

PUERPERA, OR CAUDLE CUP, with 
flat cover, complete. Urbina ware. Circa 1530. 
A complete and beautiful fpecimen of an utenfil 
feldom found perfect. The flat cover, which is intended to ferve 
feparately as a falver or plateau, is painted with a bedroom 
interior fubjeft—a lady, near her accouchement , is attended by 
the nurfes ; whilfl: an aftrologer, holding a celeflial fphere, is 
confulting the liars, which are feen through an open arcade. 
1’he border is furrounded by a railed moulding, and a painted 
wreath of green leaves. The bottom of the cup has a fubje£l of 
nurfes clothing the new-born babe. This latter painting is fur- 
rounded by an elegant border of interlaced work, in white 
enamel. The centre of the cup is alfo decorated in white, with 
interlaced fcrol 1-work, and the foot and lip are furrounded with 
wreaths of green leaves. Probably the work of Guido Durantino. 
Height, 41 in.; width, y| in, (136.) 


No. 366. 

UP OR GOBLET, probably a u Coppa puerperal 
without the cover* Demta ware. Circa 1510-20. 
Decorated with bold arabefquq ornaments. Dolphins, 
Mafcheroni, palmciies, c vc , 7 in dark blue outline, on white ground. 
Height, 5-J ; in.; diam., 5^ in, (* 37*) 
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No. 367. 


QUARK FLASK, OR JAR. 

.1 ' ( A T l li.l r 'I .|V/ t 11-/ 



'tsss& “ 


^QIJARE FLASK, OR JAR. Incifed Majolica ware. 
1 $ u Majolica Sgrqffiato" Circa 1500. Richly deco- 
uC rated with fcroll foliage, animals, Armorial hearings, 


rated 


Ssfc, and with fcrolls bearing the motto, u Procut ejle profanlP 
The locality of manufacture of this characterilfic variety of pottery 
is unknown, and the technical proceiTes of fabrication are entirely 
different to thofe of the ordinary Majolica wares. The ground 
or body of the ware is of red or brown clay ; whilft (till unfired, 
a thin coating of white clay is fpread over the fur face, and the 
defign is then fcratched or engraved, with a fteel in liniment, 
through this fuperficial layer, down to the brown clay beneath. 
The piece is then fired, and a tranfparent vitreous glaze, which 
revives or deepens the colour of the clays, is afterwards added, 
and hifed by palling the piece a fecond time through the furnace, 
tranfparent coloured enamels being floated into the glaze at this 
operation. Height, 8 in.; width, 4 in. (138.) 


No. 368. 


jWMBARGE CIRCULAR PLATEAU. Deruta ware. 



within an interior of Italian mmifro-cento architecture. This is 
again endoled within an architectonic framework, combined with 
beautiful fcroll ornament, covering the reft of the furface. The 
colour fliows a predominance of rich tranfparent orange, relieved 
by deep blue. The flat furface tints, or grounds, are alternately 
white, blue, and orange—the white being made to tell with 
increased brilliancy by being u piqui” or diapered with ftars 
and points in white enamel. Reverie, yellow enamel. (139.) 
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ARGE 

y. rSu! 


No. 369. 

PLATEAU. Faenza, 


Circa 1490. Diana., 


[ 4 f in. 


or Deruta ware. 
In the centre, a bull 


portrait of a warrior in armour. Border painted in 
compartments divided by radiating lines, the compartments filled 
in with peacocks’-feather pattern, and fcroll foliage, on rich orange 
ground. Diftinguifhed by extreme depth and brilliancy of the blue 
and orange pigments. Reverfe, decorated in orange and blue. A 
rare and remarkable early fpecimen, (140,) 


No. 370. 

EEP TAZZA, OR BOWL PLATE. Faenza 
ware. Circa 1500-20. Diam,, io + in. In centre, 
conjoined hands on a deep blue ground, funxmnded 
by radiating gadroons, grounded alternately deep blue and rich 
gulden yellow. This is in turn encircled by a band of orange. 
The border is grounded light b!ue n and pencilled with a delicate 
pahmtte pattern in white, touched tfith orange and green. Re- 
verfe decoration in blue and orange, and with a well-known 
manufacturer's mark, confiding of a barred circle. In depth, 
intensity of colour, and perfection of glaze, this piece cannot be 
furpafied. (141.) 

No. 371. 



LATEAU, with railed medallion centre. Faenza ware. 

-* ^ yy. 

Circa 1500-20. The medallion painted with a female 
XhSl profile portrait, and a fcroll, infcribed u Pulijena; ” 
this is furrounded by zones of foliated ornament, on a vivid 
orange ground. The narrow margin of the plate alfo decorated 
with a fimilar zone. Reverfe covered with decoration in blue 
and orange, and, in centre, the monogram of the artift—an u M 75 
—with a tranfverfe interfering bar, or u paraphed This piece 
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MAJOLICA WARES, 


is a beautiful fpecimen of an early mailer, many of whole works 
are extant, Diam., 12} in. (142.) 


§^a;VIFORM EWER. 

f 


No. 372. 

Majolica of Savona* Seventeenth 
century. Height, io in. ■ diam,, 4^ in. Pale bluitli 
white enamel glaze, rudely painted with flowers, 
in blue. Underneath the foot, a manufacturers mark, confifting 
of a fhield of arms painted in blue. The beautiful form of this 
piece is worthy of the bed epoch of the Majolica, and was 
evidently originally defigned at an earlier period. The coloured 
glaze and decoration referable thofe of the contemporary fabriqice 
of Nevers. 


n °. 373. 

EEP BOWL-SHAPED PLATE. Gubbio ware, by 
Maeftro Giorgio. Circa 1520-30. Decoration in 
relief of oblique gadroons. In tlie centre, the facred 
monogram, u LIES., 11 alfo in relief, and fur rounded witli mys, 
copioufly enriched with gold and ruby luitrcs. Reverie, con¬ 
centric lines in gold luftre. Unfig ned. Purcliafed at La Fratta, 
near Gubbio, in April 1859. (144.) 



No. 374. 

K^SftMALL CUP, OR BOWL-SHAPED PLATE. 

-i 1 rpl ■ 1 * T 

raenza ware. Circa 1510. 1 lie centre painted with 

a (binding figure of St, Sebaftian, tied to a tree. 
Border of exquifite arabefques, on brilliant orange ground, and 
with filets or firings of pearls. Exterior, decorated with fcalc 
pattern in orange and blue. This beautiful piece is one of the 
molt perfect fpecimens known of die mailer of the fignature 
U L V. Purcliafed in Florence, April, 1859. (145.) 






























MAJOLICA WARES. 
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No - 375 - 

CISTERN, with feroll handles* Diam., 16 
tl] * n ' 3 hei E ht > 9 * n - Shape polygonal (of twelve fides), 

(landing on a plinth or pedeftal of grotefque maflcs in 
relief. The margin encircled by a boldly modelled egg-and- 
tongue moulding. The decoration of this rare and important 
piece is in blue, and a warm olive grifaille tint* The bottom of 
the ciftern is painted with a fpirited mythological compofition of 
four figures, with a landfcape apparently after Giulio Romano* 
The fides, within, are decorated with a beautiful fret or 
arabefque diaper, in grifaille and white, on blue ground ; and the 
exterior is alio diapered with blue and white. The entire afpect 
of the piece is very original, and unlike any fpecimen hitherto 
obferved. It is, probably, to be referred to the manufacture o( 
Viterbo* Circa 1540. Pnrchafed in Florence, 1859, (*46.) 

No. 376. 

S IRCULAR PLATEAU, with railed medallion centre 
(Hand for the ewer). Diam,, 16 in. Majolica of 
r-TJiy'SW. Urbino (or Pefaro ?). Circa 1540-50. This beau¬ 
tiful fpecimen is of the fineft period, and technique of the Majolica 
manufacture. It is painted “ Sopra bianco ''—/,<?., on a ground of 
white enamel, with zones of fpirited grotefques, in the ftyle of 
Giovanni da Udine. The umbilicus , or medallion in the centre, 
filled in with a compofition of St. John, the Evangelift, writing 
his gofpel, executed in blue camaicu, and encircled with elegant 
decorated mouldings. The reverie is ornamented in the fame- 
way, with grotefques. Purchafed in Florence, 1859. (14b a.) 


No. 377. 

IS MAIL BOWL-SI I APED 

I* VASE, OR SALT-CELLAR. 


TWO-HANDLED 
Majolica of Urbino. 
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MAJOLICA WARES. 


Circa 1560. Painted with grotefques (“ Sopra bianco "). 
The interior grounded blue, (147.J 


No. 378. 


fep^ARGE SOU ARE PAINTED PLAQUE , with 
SIS in0ulded border, IIeigh t, i 7 J in.; widtb, 15 \ in. 

Majolica of uncertain fahrique. Signed on the reverie 
with U C” or {t G.,” and date, 1571. Subject, the angel fainting 
the Virgin. In the upper part, the Almighty, in clouds, with the 
Holy Spirit, as a dove. Vigoroufly painted, in the manner of 
Zuccaro. Pm-chafed in Florence, 1859. (148.) 


No. 379. 

ARGE BOWL-SHAPED PLATE. Diain., i6± in. 
Subject, a combat of two knights on liorfeback, in full 
armour, with three Turks, armed with feymitars and 
bows and arrows. A remarkable fpecimen, of uncertain manu¬ 
facture of circa 1500-20. (149*) 



SggjKEEF PLATE. 


rich in colour. 


No. 380. 

Subject, Meleager and Atakuita. Very 


No. 381. 


fiffigAZZA, 


with a fiibjeft from the Book of Genefis. 










































PERSIAN ENAMELLED WARE. 


No. 382. 

[ARGE JUG, OR EWER, with handle. Ancient 
PeiTian enamelled faience. White ground, painted 
with conventionalized roles or carnations, and Peril an 
tulips outlined in black and filled in with blue, green, and orange 
enamels. Height, ii|* in. (i 50.) 


No. 383. 

tefgjSSEJARGE BOWL, of the fame ware; painted, infide 


* 


and out, in ornamental compartments, alternately 
igpfafi grounded white and dark blue, and with rofes and 


S3 


tulips, arabefque ornaments, &c., in turquoife, and two tints of 
green and dark purple. This is one of the largeft fpecimens of 
this beautiful ware known to exift. Height, n in.; diam., 
17J in. (151.) 



















































PAIJSSY WARE AND GERMAN 
ENAMELLED STONEWARE. 


No. 384. 

PLATEAU* In the centre is a funk pool, 
g tounded with fp] allied enamels of green, blue, and 
mulberry brown tints; from this, a double row of 
radiating flutes, or linkings, tends towards the margin, connected 
by bands, or firings, of Gtdllochc work. The inner range of 
flutes is grounded white; the outer, mulberry; and the Guilloche 
work, blue. The lip, or margin, of the piece is cut into Van¬ 
dykes, A fine and rare fpeeimen of the moft tafteful variety of 
Palifly’s pottery. Length, 18 [ in. ; height, g| in, (152,) 


No. 385. 

fLINDRICAL CRUCM , with pewter cover, Ger¬ 
man enamelled ftoneware. Circa 1590. This ele¬ 
gant piece is of the variety called u Franconian” or 
Nuremberg ware, Tlie ground is a light, cool drab grey, and 
the ornamentation confifts of fquare cartouche compartments, with 
Amorim , animals, and large malks in relief; picked out in red, 
green, white, black, and brown enamel tints and gold. In the 
cartouche , in front, is a monogram, or houfe-mark, compofed of 
an “HS/ 1 with a crofs, or vertical bar. Height, 7 in.; dram,, 

42 '»• (‘ 5 . 3 -) 








































ENAMELS. 


No. 386. 


QUARE PLAQUE. Centre piece of a triptych. 

n 1 * r\ . T 1; 1 .1 1? T I ' I 

Early Limoges enamel* 


Sub]eft, the Entombment 
Circa 1500. Enamel ^ fur pailhn heightened with 
gold. This fplendid plaque is one of the fin eft fpecimens extant 
of the earlieft painted Limoges enamels, and is probably the work 
of Narclon Pane and. The figures have a peculiar individualized 
character—Ihort in proportion, and homely in type, but of the 
utmoft brilliancy in colour, and perfeft execution. Reverie, dark 
violet enamel Height, xo| in. 5 width, gg in* (180.) 

No. 387. 

;RCHED, OR CIRCULAR-TOPPED PLAQUE , 
in its original gilt bronze frame, enriched with knot 
ornaments, let into an outer leather frame, Ramped 
with jieun-de-lys , forming a complete “ pax A Enamel on ^ pull - 
Ion heightened with gold. Circa 1480-1500. An early iped- 
men of the Limoges painted enamels, executed like the previous 
piece. The fubjeft, Chriit in the iioufe of Simon the Pharifee, 
the woman anointing his feet with the box of ointment. Entire 
li/e of the pax, by 6.|. (1 81.) 

No. 388. 

CIRCULAR-TOPPED 


'T'FrrAI MALL CIRCU L AR-TOI »P ED PLAQUE. Same 
us ibe preceding piece. Chriit on the knee of 
the Virgin, with So John and Mary Magdalene. 
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School ol Nardon Penicaud. Reverie, t ran {parent violet 
enamel. Height, 3! in. ; width, 3 in. (182.) 

No. 389. 

ARCHED, OR CIRCULAR-TOPPED TRIPTYCH. 
Complete; early Limoges enamel. Circa 1500-20. 
The centre compartment has the fubjeft of the Nati¬ 
vity—the Virgin, kneeling, adores the infant Saviour ; Jofeph, 
with a lantern, hands near, whilft fiieplierds are feen kneeling, 
and looking through a doorway. The “ -volet, or door on the 
left, has a prophet, or one of the magi, kneeling, and two figures 
behind him, with a fan tall ic background of architecture—-the 
Virgin and Child appearing above in the iky. The other volet 
has two richly-drolled female figures in an attitude of adoration— 
probably fybils foretelling the birth of Chrilh The plaques are 
mounted in the original painted wood frame. Height of centre 
plaque , y| in* ; width, 7 in. Entire width of triptych, opened, 
including frame, 20 in. This fpecimeu, important from its fize 
and genuine ihite, is of the period of the early Penicauds, but 
coarfer in execution than the known productions of the older 
members of that family. (183.) 


reprefenting an angel ftahdiu 
The figure, painted in grifmth\ is on a 


No. 390. 

hug on clouds, 
a deep crimfon 

brown or black enamel ground ; the clouds are wallied 
with tranfparent enamel purple; thefielh llightly tinted in colour, 
the hair light brown, and the wings pink, purple, green, warm 
light brown, and blue. The hem of the drapery is {lightly 
touched with gold. Thedefignof this figure is effentially Italian, 
and has fomethmg of the fculpturefque character of the mailers 
anterior to Raffaelle. Height, 9^ in; width, 7 in. Reverie, 
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rcddilh brown mm {parent enamel. Limoges enamel. Circa 
1530-40. (184.) 


No. 391. 

LAQU&, “ enfuite " with the preceding. An angel 
feated on clouds, with back turned towards the 
fpeftator, and pointing upward with one hand. Black, 
or purple-brown ground. The drapery walked with a light, 
tranfparent, warm, hair-brown tint ; the wings coloured pink, 
purple, and blue. This piece, like the preceding one, is clearly of 
Italian delign. (185.) 


No. 392. 

LAQUE , by the fame hand as the preceding; tinted 
m the fame manner. Subject, St. Chriftopher carrying 
t} ie infant Saviour over the ft ream. Infcribed, 11 S. 

Chrijlojle .” In every refpetft fimilar in ftyle and technique to the 
preceding piece. Height, 9 in.; width, 7 in. It is probable that 
thefe three pieces are early works of P. Courtois. They are un- 

ftgned, but have many points of refemblance to the known works 
of that mafter. The colouring, efpecially in the predominance of 
cold violet purple tints, is identical. They were moft likely 
painted before 1550. (186,) 


No. 393. 

QUARK PLAOUE. Sinon captured, and brought 
into Troy. Figures in grifaille. Landfcape tinted 
with cold green; the fky, blue. Very delicately 
painted, and, from the manner of execution, and peculiar fombre 
grey tint, moft likely of the early time of P. Courtois. Reverie, 
colourlefs enamel. 6 in. fquare. Circa 1550. (187.) 


H 















No. 394. 

$ LAQUE. Defcent from the Crofs, in u grifail!e” 


may be taken as a perfect fpecimen of the mailer. The fome- 
what cold, yet harmonious and tranfparent colour, gives an air of 
folemnity, quite in harmony with the fubjeft. The compofition 
difplays an acquaintance with the great Italian fcholars of M. 
Angelo, fomewhat influenced, in addition, by the fchool of Fon¬ 
tainebleau, and may poffibly be original. This piece is of very 
finiflted execution. The frame, in ebony, is of the feventeenth 
century. Height, 6 in, ; width, 4J in, (188.) 


The fubjeft, winch fills the entire centre of the dilh, reprefents 
Noah and his family, and the animals, ifTuing from the Ark, 
copied from a print by “Marc Antonio,” after Raffaelle, This is 
furrounded by a double border of arabefque ornament. On the 
reverfe of the piece, is painted a cartouche of mafia ve ftrap-work, 
with bold mafks, In the centre, Noah faenficing. The 

piece is figned, “ P, Curteys,” and has, in addition, the mono¬ 
gram of Marc Antonio, O11 the front of die piece is alfo 
painted a fhield of arms, within a circular wreath. Length, 
1 g in.; width, 14 in. (189.) 


BLONG PLAQUE * The Trojans dragging the 
horfe into the city. Grifaille. The flefli flightly 


™ tinted, A compofition of much energy, highly 
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finifhed. Probably by P. Courtois. Circa 1550-60. Length, 
7 1 in.; width, 4 } in. This plaque probably formed part of a 
coffret. (190.) 

No. 397. 

BLONG PLAQUE. Grifaille, touched with gold. The 
lieih llightly tinted. Phaeton, driving the car of Phoebus. 
Length, 6 in.; width, 3! in. Plaque from a coffret. (191.) 



No. 398. 

pygLJ L AQUE, apparently of fnnilar deflination. Phaeton 
fllll?, thrown out of his car. Not figned, but moft likely by 
P, Remond. Plaque from a coffret. Reverfe, reddilh brown 
t ranfparen t enamel. { 192.) 

No. 399. 

LATE, in grifaille. Subjeft, the Temptation : Adam 
W giving Eve the forbidden fruit. Underneath is 

written, “ Genefe iii.” Beautiful border of cartouche 
fcrolls and mafics. On the reverfe, is a medallion, in which is in- 
fcribed, P. Corteys, furrounded by maffive cartouche work, pen¬ 
dant wreaths, lions’ heads, and fatyrs’ mafks in colours. Rich 
border of arabefques, in gold. Blade, or purple brown ground. 
A fuperb and moft brilliant plate, from the Bernal Collection. 
Diam., 8^ in. Circa 1550-60. (193-) 


No. 400. 

PPJMALLER PLATE. The ornamentation of fnnilar 
pattern to the preceding. In centre, a fubjeft of a 
XjtL.rtN i over and his miftrefs. By P. Courteys. Reverfe, 
cartouche ornaments and mafks. Margin of rich, arabefque gild¬ 
ing, Diam., 7 | in. (194*) 


h 2 














































IOO 


ENAMELS. 


Nos. 401 to 406 inclufive. 

SERIES OF SIS SMALL PLATES. Grifaille. 

The flelh tinted. The work of P. Court eys. Sub- 
jeft, allegorical reprefen tat ions of the months (April 
to September), copied from engravings by Etienne de TAulne, 
interfperfed with beautiful arabefque gold pencilled ornaments, 
animals, birds, hfc. The reverfes decorated with interlaced ftrap- 
work, alternating with arabefques, animals, fmall cameos, hf r. , in 
gold. Each piece has the initials, u P« C.,” in gold, on the 
reverfe. A moll beautiful and perfect feries. (Nos* 195 to 200 
inclufive.) 


No. 407. 


OZENGE-SHAPED PLAQUE. An ideal female 



^3^ head in colours. Infcribed, “ Helene.™ Length, 71- in,; 
width, 6f in. An early work of Leonard Limofm, intended as 
an infertion into feme article of furniture. (201.) 


No. 408. 

1 

MILAR PLAQUE. Head. Infcribed, “PantafileP 



Same fize. By Leonard Limofm. (202.) 


No. 409. 


" E PLAQUE* Three-quarter figure of a richly 



female, within a circular wreath. Enamel, in 


traniparent colours, richly gilded. On a riband fcroll is infcribed, 
u Sybila CumanaA By Leonard Limofm. Circa 1540. (203.) 


No. 410. 

R PLAQUE. Infcribed, “ Sybile Europa 
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No. 411. 



Tlide plaques are fome of the molt charming fpecimens 
of the early time of Leonard Limofin. They are mofl 
brilliant and harmonious in colour, and, although mannered in 
drawing, are full of graceful elegance of ftyle, (205.) 


No* 412, 

LAQUE . The item of JeJfe. The Patriarchs are re- 



prefen ted each with a fceptre in his hand, and a fcroll 
infcribed with his name. In the upper part of the 


plaque , the tree terminates in a lily, on which, within an oval 
nimbus, furrounded by a wreath, hands the Virgin, with the Child 
in her arms. Enamel, in colours, richly gilt. In the light, clean, 
brilliant ftyle of colour of Leonard Limofin (by whom it was, 
doubtlefs, painted). Height, 9 }; in. ; width, 7 in, (206.) 


No. 413. 



Sume feries. The death of the Virgin. 
3? Same fize. In the upper part of the 


compofition is the Virgin kneeling, and being crowned, 
by God the Father, and the Saviour, the Holy Ghoft, as a dove, 
defending, A!fo by Leonard Limofin. (207.) 


End of Third Day s Sale. 



























Fourth Days Sale on Fuejday, April 16 th, 1861, 

AT ONE O’CLOCK PRECISELY. 


ENGRAVED GEMS. 



NTAGLIO. 
ftriped fard. 


No. 414. n, //„ 4, 

The Three Graces* Roman work on 

I in - b y I*“• (335-) 


m 


No. 415. 

S^NTAGLIO. “ Gryllus,” compofed of a full-faced portrait 
' ■ ■® head of a young man, to which two other heads in 
profile, apparently of philofophers, are conjoined; over 
the head of the young man are the head and wing of an eagle, 
and beneath his neck, forming the huff, are a lion’s and a ram’s 
head conjoined. In the field of the gem is a lyre, the chib of 
Hercules, and a trident, round which a ferpent is twined. Roman 
work. Splendid brown fard. 1 in. by | in, (336-) AtC, 

No. 416. ‘/rf 

'Ai§h\ NTAGLIO. Portrait head, fomewhat refembling 
frSJhs Maecenas. A fine Roman portrait gem. Unfortunately 
the ftonc (originally a red fard ?) has been fpoilt by the a£Hon of 
fire. § in. by | in. (337.) 


■*«•?+?> 14 4 i«+i 4 -i h »*■* *• . . * • t* *««■ 1 b 1, 
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No. 417. /.. 3 a 




NTAGLIO. Vulaui feated on a d^ih^with a hammer in 


his hand ; before him a pillow trophy"of arms. Roman 


work, on a beautiful cornelian, | in, t>y g in. (338.) 


NTAGLIO, Head of Pria 
Fine Roman work, ii in. b 


No. 418. 

riain. Onyx or chalcidony, 

b y i in - (.339-) 


No. 


4 1 9 * s# ■& 


■jy (4 


AMEO. Head of Minerva, wearing a helmet with a high 
plume or creft. Splendid fardonyx of two layers. This 
magnificent gem was found in Sicily; it is of the pur eft 
Greek work. The upper or cacholong layer of the ftone has unfor¬ 
tunately llightly fuffered from fire. Height, i-9/16th.s; width, 


[ .t in - 


( 340 .) 


No. 420. 3./x.0, i £*^/Lu^ 


AMEO. Head or buft of Ariadne. Over the fhoulder 
is thrown a ikin of a fawn, and tile hair is bound with 
a filet of ivy. Sardonyx of three layers. Although 
compofed in the fpirit of the antique, this cameo is molt likely 
an Italian work of the feventeenth or eighteenth century. Height, 
if-in.; width, i|'m. (341.) 



No. 4^1* /•%;*> . 

Mysy; AMEO. A bearded male head, wearing a hood and a 
wreath of olive leaves. Onyx of two layers. Roman 
work. Height, 1 -3/16ths; width, gin. (342.) 
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ANTIQUE AND OTHER 


No. 422. l-i-.e Z 


AMEO. Laureated head of Auguftus. A fragment. 
mm (The upper part of the llone only, containing the head; 

the lower part with the neck and bull brokena way.) 
Coarfe white onyx of two llrata. A contemporary work of very 
llriking character; the workmanlhip precife and mallerly but 
flight, the cameo having probably never been entirely terminated. 
When complete, this cameo mult have meafured nearly 3 incites 
high by 2 inches wide. Somewhat more than half of the Hone 
only remains. Purchafed in Rome in 1859. (343-) 


No. 423. i./fr. a 


AMEO. Bacchus, a Handing nude figure, embracing a 



draped Ariadne. This group is compofed fomewhat in 


the llyle of the Cupid and Pi'yche of the Capitol. 
Roman work. Onyx of two layers—the lower one colourlefs 
and tranfparent. Height, 1 ^ in. ; width, 1 1/16th. (344.) 


No. 424. K/a .6 4. 

n:3s ^ r '‘ , AMEO. A nude figure of a nymph or bacchante in an 




bunch of grapes; the head upturned, flanked on each 
fide by a large lily or other flower growing ereft on a lhort Hem, 
and nearly equal in height to the figure. Onyx of two layers— 
the ground black and opaque, the upper layer brownifit white 
and femi-tranfparent. Roman work. Height, in.; width, 
1 (345-) • 


No. 425. 


HHH AMEO. Buft portrait of a Roman youth. Splendid 
fardonyx of two layers—the lower one fine tranfparent 
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brown fard, the upper one of pure white cacholong. The 
head, entirely worked in the white ftratum, is in very high 
relief. Found in Sicily. Height, i|in,; width, i in. (346,^ 


No. 426. p.0.0 

RGE CIRCULAR CAMEO. A lion’s head in high 



It® relief, the margin of the (tone furrounded by a railed 
border of egg-and-tongue moulding. This important 


cameo is carved in the moft precious Oriental fardonyx of three 
ftrata, and is inches in diameter. It is of bold and bribing 
Roman work, and was probably a bofs or ornament of a liorfe- 
trapping. Pm-chafed in Rome in 1859. (347.) 


No. 427. /a.*.# ir. 


RAND CAMEO. Ileftor reproving Paris. Com- 



3&3S pofition of five figures in high relief. Antique onyx of 


tw0 (Lata—the lower one of trailiparent chalcidony. 
Length, 4}- in.; height, 2| in. Both the material and the 


ftyle of art difplayed in this important cameo are apparently 
antique (of the Roman Imperial period). The fubject, it is true, 
has feldom or never been found in ancient glyptic art, and is 
therefore ofteniibly fuggeftive of a recent origin. The internal 
evidence of the work itfelf is, however, entitled to more weight 
than this lingle faff of the rarity of the fubjeCt portrayed. The 
cameo, in any cafe a work of great value, is faid to have 
been found in Sicily. Acquired in Genoa, in 1859, from the 



No. 428. 4*. /»- e> 


SpppRAGMENT OF A LARGE CAMEO OR BAS 
7 RELIEF in onyx. A horfe’s head in high relief ; 

near it a bundle of lie tors’ rods, the limits of two 
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ANTIQUE AND OTHER 


(pears, Roman work. This remarkable fragment is 

apparently a portion of a fquare tablet relievo, which, judging 
from the proportions of the horfe, cannot have been left than a 
foot fquare, and may have been much larger. The compofitkm 
of which it formed part was apparently a proceffion or triumph of 
an emperor or conful; from the arrangement of the bridle the 
horfe would appear to have had a rider rather than to have been 
yoked to a chariot. The fragment is of irregular triangular 
fhape, its largeft dimenfions being j| in. by 3 j in., and, mea- 
fured diagonally, 4] in. The material, of one ftrata only, lias 
been fubje£ted to the action of fire, and has alfo apparently lain 
in the ground in contaft with fome bronze object, which has com¬ 
municated a green ftain to the Hone. (349*) 



No. 429. ^0.0 

$AMEO. Butt portrait of the Monk Savonarola. 
Contemporary Florentine work, identical in defign, and 
probably by the fame hand as the well-known intaglio 
in the Co! I eft ion of the Uffizj. As a cameo of molt beautiful 
workman Hr ip and fine material, it is a work of greater importance 
than the gem alluded to. Purchafed in Florence in 1859. 
Oriental fard, pornmele of two bluifh white layers. Height, 

11 in. ; width, ij- in. (350.) Jf* bo- , *+3 kU- -r. 

— 

N(). 43O. f-o - 0 . 

in full relief ( u ronde bojfe ”) of Cupid or the infant 
Bacchus, in femi-tranfparent bluifii chakidony. Height, 

3h in - ( 35 *-> - 

No. 431. tf./a.a 

JjggUST OF THE EMPRESS JULIA. The margin 
^ 1C ^ one furrounded by a raifed filet. An exquifite 
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and mod highly-finifhed contemporary Roman cameo. Sardonyx 
of three layers. Height, i-i/i6th; width, £ in. (352.) 

No. 432. $,*.0 

MHTAGLIO. Buft of Ariadne. A iplendid engraving 
011 Oriental onyx of two layers. This beautiful gem 
has unfortunately been expofed to the affion of fire. Purchafed 
in Rome in 1859. Height, i| in. ; width, in. (353-) 

No. 433. 

DRAPED FEMALE FIGURE carrying a bowl or 
patera. Perhaps the veftal virgin, Tuccia, carrying water 
from tlie Tiber in a fieve. Onyx of two layers. Height, ifin., 
width, | in. (354.) 


No. 


434. m// 


s. 


REGARDANT COMIC MASKS OF FAUNS 
OR SATYRS. Cameo in onyx of two layers. Length 
1 in.; height, g/i6ths. (355.) 

No. 435. A & * 

MfULL-FACED BUST OF CUPID. An exquifite 


Roman work. Cameo, onyx of two layers. Height, 
g/ifiths; width, | in. (356.) 


No. 436. z.e..0 £. 

ppEAD OF THE YOUNG TIBERIUS. An admirable 
contemporary Roman work. Cameo in fardonyx of two 
layers. Purchafed in Rome, 1859. Height, fin.; width, § in, 

(357-) 
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Pjj||p|lANA LUCIFEHA in a walking attitude, elaborately 
draped, with torches in her hands; the lower part of the 
done wanting. Cameo, onyx of two layers. Roman work. 
Height, i in.; width, in. (358-) 


No. 437- »jj 



No. 438. /.$.a £ 

pJfEAD OF A NYMPH OR ARIADNE? Greek 
ISilt work in low relief, the lower part of the done wanting. 
Cameo in fardonyx of two layers, found in Sicily, Height, |- in.; 
width, | in. (359.) 

No. 439. 3 /g-.^ 

OF ANTING US. Cameo. Onyx chalcidony of 
two layers. Roman work. Height, 1 in.; width, 13/161118. 

(3 6o 0 

No. 440. 2./^ 

YOUNG BULLOCK. Cameo. Oriental ony xpommete 
of two ftrata, the lower one fetni-opaque white, tlie 
upper one in which the animal is fculptured, of a warm 
tranfparent yellow brown colour, Roman work. Length, f in.; 
height, fin. (361.) 

No. 441. z-A-0 €■ 

J^^y^ENTAUR carrying a fir-tree over his ihoukler, and 
holding in the other hand a cup or cantharosj which 
he is lifting to his lips. Cameo, Oriental fardonyx 
pommele of two ft rata, the lower one tranfparent and cotourlefs, 
the upper one opaque pure white cacholotig. Roman, Length, 
13/16ths; height, ii/i6ths, (362,) 
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No. 442. 


M|ULL-FACED COMIC MASK. The head bald, the 
mout h fliell-fhaped* Cameo, Sardonyx of two itrata. 
Roman* Height, | in* ; width, | in* (363*) 

^ No. 443. 



modelled, and vigoroufly executed in mezzo-relievo* Length, 
I in-; height, § in. (364.) 


^^^'UPID SEATED—his foot caught in a trap. Cameo, 



pale or light-coloured onyx of two layers. Roman work. 
Length, § in.; height, \ in. (365.) 


No. 445. 



INUTE CAMEO. A ram’s head. Oriental fardonyx 


SyyGj of three Itrata. Roman work. Length, 5/16ths; height, 

\ C? 66 ') 


No. 446. 

BALD-HEADED AND BEARDED COMIC 



MASK. Cameo, pale onyx of two layers. Height, 
J in. ; width, 3/3 6tlis. Roman work. (367.) 


No. 447. 


Sg^JAMEO. A raven or other bird perched in the branches 
;i trce ) a hvaii (landing beneath. Cameo. Oriental 
fardonyx of two ftrata. Length, | in.; height, 1 in, (368.) 
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No. 448. 

ERCUEES DRAGGING FORTH CERBERUS 
FROM THE MOUTH OF A ROCKY CAVE. 



Pale onyx of two ftrata. Cameo. Roman work. Length, 
I in. ; height, £ in. (369.) 

No. 449. 

^a^/^AMEO. O11 the left of the (tone is a butterfly hovering 
over the mouth of a two-handled crater or cantharos ; 



on the right, a comic fhell-fhaped malk, pofed on a 


Pan’s pipe, which feryes as a pedeftal. Betwixt thefe emblems 
are two flutes, eroded at an acute angle. Roman work. Pale 
onyx of two ftrata. Length, i i/i6ths; height, 9/16ths. (370,) 


No. 450. 

S p|UPID STANDING, holding a large bearded comic mafk, 
A An exquifitely fpirited work on a fmall feale. Cameo in 
pale onyx. Height, ^ in. ; width, 5/i6ths. (371.) 


No. 45 I. 


UPID, his hands raifed towards a butterfly. The lower 



part of the ftone wanting* Cameo. Roman work. 
Sardonyx of two layers. Height, 9/16ths; width, § in, (372.) 


No. 452. 


HE fame fubjeft as the preceding, the lower part of the 
ft°ne alfo wanting. Cameo. Roman work. Sardonyx, 
of two layers. Height, 5/16tlls ; width, 7/16ths» (373.) 
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No. 453. 



LL CAMEO. A quail. The ground of the {tone 


is white cacholong. The upper layer in which the bird 
AV-SsfeA. is feulptured is reddifti, mottled with white and black, 
the accidental markings of the done being made available to fimu- 
late the plumage of the bird, Roman work, Diaim, § in. (374-) 


No. 454. 



SYREN, in a walking attitude, playing on the lyre. 


Cameo in onyx, the lower ftratum white or flefh- 


coloured cacholong; the upper one orange-red, andflefh 


colour. The human head and body of the fyren are fkilfully 
fculpttired in the fiefh-coloured portion of the (tone, whilfl the 
wings, legs, and the lyre are in the orange-red tint, Roman 
work. Height, | in.; width, y/iGths, (375.) 


No. 455. 

B H WO QUAILS OR PARTRIDGES AND A TREE. 

Cameo, onyx of two layers, the lower one opaque white 
cacholong; the upper, in which the birds are executed, dark hair 
brown. Roman. Height, 5/16ths ; width, § in. (376-) 

No. 456. 

gpASE OR BASKET OF FRUIT. Cameo, pale far- 
JUgl donyx of two layers. Height, 7/16thsy width, 7/16ths. 


( 377 -) 

No. 457. 



AN or a fatyr, in a walking attitude, holding a ftaff or 
thyrfus. Cameo, pale fardonyx of two layers. Roman 
work. Height, 9/16ths; width, ^ in. (378.) 
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No. 458. 

K^^pINUTE CAMEO* A tragic malk in profile, ntcolo. 
SM Height, £ in.; width, 3/16ths. (379-) 


No. 459. 


INUTE CAMEO. Grotefque or caricature head of a 
r tW/r 3 bearded, bald-pated man. Onyx of three ftrata, the 
£1?* ground white cacholong; the fecond layer brilliant 
orange-red; the upper ftrata greyifh or flefti-coloured. The 
hair and beard ftilfully wrought in the grey upper layer. 
Roman. Height, | in, ; width, 3/i6ths. (380.} 


No. 460. 

IWINUTE CAMEO. Cupid feated, playing on a lyre, 
ptvyj ^ Cornelian of two ftrata, the upper one, in which the 
figure is sculptured, in very low relief, produced by 
fuperficially burning the ftone, fo as to give a thin layer of opaque 
white, in imitation of cacholong. Roman work. Width, | in. ; 
height, | in. (381.) 

No. 461. 

1ROFILE HEAD OR BUST OF THE YOUNG 
HERCULES, the (houlder bound round with the 
nebris or lion’s lkin. A highly fin i filed Roman cameo, 
in beautiful Oriental onyx of three ftrata. Height, q/ibths; 
width, | in. (382.) 

No. 462. 

B ROFILE BUST PORTRAIT OF A YOUNG MAN. 
_ _ 1 Roman work of the Auguftan period. Cameo in 
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fine Oriental fiirdonyx of two layers* Height, g in, ; width 


in* 


m-) 


No. 463. 


||ggRQEILE HEAD OF AN UNKNOWN ROMAN 
LADY, probably an emprefs. A beautiful Roman 
portrait cameo, pale onyx of two layers. Height, in.; width, 

fin- (384.) 

No. 464. 

JjggjROFILE PORTRAIT OF A ROMAN LADY. 

A fine Roman portrait cameo, pale onyx of two ftrata* 
Height, | in*; width, g in, (385.) 





No. 465. 

ROFILE PORTRAIT OF A ROMAN LADY. 
Cameo in fardonyx of two layers. Height, § In.; 
width, | in. (386.) 

No. 466. 

« AUHEATED HEAD OF AN EMPEROR. Cameo. 

Splendid Oriental onyx of three layers, the lower part of 
the ftone wanting. Height, § in.; width, ii/i6ths. (387.) 


No. 467. 



INUTE CAMEO, a hippopotamus attacking a crocodile. 
Onyx of two layers, the lower one tranfparent, the 
upper one dark greyiih brown, Emulating the colour ot 
the animals, A mod truthful and remarkable work. Length, 
height, I'm. (388.) 

I 


1 in. 
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No. 468. 

MW^ECYTHUS. Height, 13 in.; diam., 5 j in. Black 

a figures on red ground. Early or archaic ftyle, Subjeft, 
probably the combat of Hercules and Telamon with the 
Amazons, The figures are painted round the fide or drum of 
the vafe, and reprefent two warriors fighting with three Amazons. 
The foremoll warrior is engaged with an Amazon, who is apparently 
vanquiihed, and is kneeling on one knee; both are in the aft of hurl¬ 
ing their fpears, Behind the firft warrior is another in the fame 
attitude, and behind the fallen Amazon are two of her companions, 
alfo in the aft of hurling their fpears. The principal warrior has 
a cuirafs and a large oval or Boeotian fhield; the figure behind 
him has a helmet and a circular fhield, and is apparently nude. 
The Amazons have helmets with lofty ere Its, cuiraffes, fcanty 
drapery reaching partly down the thighs, and circular f hi elds 
with devices, one of which is a bended leg; the others of uncer¬ 
tain fignification. The faces, arms, and legs of the Amazons are 
coloured white by an engobe applied on the black glaze, and 
fome of the devices on the flu elds and other details have appa¬ 
rently been coloured red, alfo on or over the black glaze ; but the 
red pigment has difappeared, leaving only a dull mark where it 
was applied. The neck of the vafe is decorated with zones of 
ornament of the ufual patterns. The fliape of this piece is in 
keeping with its early date; the body of the vafe being much 
wider than that of the more recent or more diarafteriftic Athenian 




































VASES. 


lecytbus. The prefent fpecimen is one of the largelt of this clafs 
of vafes. Its date is probably circa 500 before ChriiL (530.) 


No. 469. 



tOCHOUS OR JUG, with compreffed trefoil lip. 
Height, S | in.; diam., 5^ in. Black figures on red 
ground. Archaic ftyle, circa 500 a.c. The fubjeft is 


on the front of the piece, and is included within a fquare com¬ 
partment or tablet. The ground of the picture is left in red— 
the reft of the fur face covered with the black glaze. A 
male figure, nude, with the exception of a drapery round the 
loins, clafps a draped female figure round the waiit; the latter 
appears to Lie ftruggling playfully to free herfelf. The face and 
arms of the female are coloured white, and the hair of both 
figures is bound round with a filet in red or crimfon. In the back¬ 
ground is the fpreading vine. This fubject, which, in Ipite of 
the archaic ftiffnefs, is characterized by great elegance and truth 
of a£tion, belongs evidently to the clafs of Dionyftac or Bacchana¬ 
lian reprefentations. (531.) 


No. 470. 


MALL GLOBULAR BOTTLE. — “ ArybaUps.” 



f “Early 1 * style—circa 650 to 550 b.c. Pale drab- 


QJ coloured terra-cotta , painted with a zigzag pattern in 


black, on the Ihoulder of the piece; the relt of the body of 
the vafe furrounded with narrow, horizontal, parallel lines or 
zones. Height, z| in.; diam., in. (532.) 


No. 47 I. 


ALPIS, OR THREE HANDLED WATER VASE. 
Circa 400 B.c. “BeautifulGreek Ityle. Figures in 



red on black ground. On the fhoulder of the vafe, 


1 2 







ANTIQUE GREEK PAINTED 


116 


within ;i compartment, is a Bacchanalian reprefentation, con- 
filTing of two groups, of two figures each. On the right, a 
naked faun Hands playing the double flute, and a draped female 
is dancing; betwixt them is an altar or cippus. On the left, a 
draped bacchante, holding a thyrfus in her hand, is advancing 
towards a faun, who is in a grotefque dancing attitude. A 
mod beautiful vafe. Height, 11 in.; diam., 8^ in. (533.) 



No. 472. 

HANDLED TAZZA OR CUP— “Cylix.” 
“ Fine,” or “ perfect ’ Greek ftyle. Circa 400 b.c. Nola 
ware. In the centre of the bowl is a medallion or 
circular compartment furrounded with a border of fret-work, and 
containing a figure of a beautiful youth clad in a voluminous 
cloak or mantle; his head encircled with a wreath, and with long 
pendent filets or ribbons. He is in a momentary attitude, bend¬ 
ing forward in the endeavour to catch a hooked flick, which 
appears to have fallen from his grafp. (534.) 


No. 473. 

or^UG OR EWER—“ Olpe.” “Perfeft" Greek ftyle. 


$$ Circa 400 b.c. Red figures on black ground. Found 
at Nola. Subject, a compofition of three figures, pro¬ 
bably a fcene from a tragedy. In the centre, a draped female 
figure holds out a patera towards another, who, clad in a volumi¬ 
nous mantle or mourning robe, and with an expreflion of defer¬ 
ence, advances towards her. On the other fide, a grave and 
majeltic male figure, with a wand or rtaff, Hands regarding the 
other two. On the fide, under the handle, is an elegant com¬ 
pofition of pahnette ornament. The defign and execution of this 
vafe are, alike, of the highefl merit, and the enamel glaze is of 
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the dark luftrous character for which the Nola wares arc fo fpc- 
cially noted, Height, including handle, 9 in. ; diam., 6 in. (535.) 


No, 474. 

S 3 IN E-JUG— 1 ‘-PROGHOUS." “ Perfect ” Greek ft vie. 

: Nola ware. Circa 400 -350 B.c. A beautiful fpccimen 
of the plain black ware, the enamel glaze being of great perfec¬ 
tion. Height, 7 in. ; width, 5 in, (53b,) 


No. 475. 

MPHORA. Perfect ” Greek ftyle, Found at Nola. 
Circa 400 n.c. Red figures on black ground. This 
beautiful vafe is painted with fubjects on both fides. 
In front, a draped female figure is prefentinga helmet and a lance 
to a young warrior, who carries a large circular buckler, on which 
is a device of a ferpent. On the oppofite fide is a fingle draped 
figure of a bald middle-aged man, with a crooked walking Raff' or 
(lick in his hand. Height, 13I in.; diarn., y\. (537.) 



No. 476, 

IMILAR VASE; alfo from Nola ; precifely the fame 
arrangement of the figures is feen as on the preceding 
fpecimen. The characters are, however, different. In 
front, a draped female figure, with large wings ( u Nike, 71 or 
Viftory), is haranguing or addrefling, apparently in an attitude of 
expoftulation, a young man clad in a Ample mantle, and who with 
one hand points down to the ground. On the oppofite fide is a 
draped youthful figure in a walking attitude, holding a knotted 
walking flaff. Height, 135111,; width, 7 in. (538.) 

Thefe fplendid vafes are of the highefl quality both in u tech- 
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tiique" and defign, and are in a perfect Rate of prefervation. 
They were probably fpecially intended as fepulchral amphora?. 

No. 477. 

RAND NOLAN AMPHORA, with twilled handles. 
“Perfect” Greek Ryle. Circa 400 b.c. This fplendid 



vafe is painted with a lubjecl on each fide: on the one, 


a youthful warrior, holding two fpears in his hand, is receiving a 
libation from a draped female; behind him, and feparated from 
the group by a doric column, Hands “Nike ” or Victory, with a 
buckler, on which is a device of a chariot wheel. O11 the oppo- 
fite fide, a warrior wearing a helmet with ear or cheek plates, 
and holding a large Afield, Hands before a low altar, on the fide 
of which is reprefented a bull’s head, whilfi a fire is burning on 
its fummit. He holds in his hand a patera over the altar; whilH 
a draped female pours a libation into it from an anochoe. Behind 
him Hands another draped figure with outfiretched hands. Under 
the handle and round the neck, the vafe is painted with beautiful 
antefixial fcroll ornaments. The lip is encircled with a bold olive 
wreath and a painted egg-and-tongue moulding. The figures 
Hand on a band or zone of meander or key ornament. Height, 
22 in.; width, 111 in. (539.) 

Thefe fubjects evidently reprefent a warrior about to depart 
on a journey or expedition, and have probably a fepulchral 
import, as an allegory of the departure of the foul on its 
wanderings. 


No. 478. 



probably an oil cruet—“ Prochous.” Fine Nola 
“ Perfect ” Greek Hyle. Circa 400 b.c. This 


x-» beautiful ipecimen. in perfect prefervation, is painted 
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red on black ground, with two female draped figures, one of whom 
(probably Venus) is preferring a mirror to the other. Extreme 
height, 9! in,; diam., 7^ in. (540,) 

No. 479. 

UG OR EWER—“ Proehous.” An exquifite fpeci- 
men of the later Greek flyle. Circa 300 B.c. In the 
centre of the compofition, Venus, richly attired, feated 
on a folding flool, holds in one hand a patera and in the other an 
objeft refembling a flower, which appears to be fufpended from a 
double cord or filet. On the left, Cupid, nude, with fplendid 
wings, holds in one hand a heart-ihaped fan with a long handle, 
and with the other prefents a lily to Venus. On the oppofite 
fide a nude youthful figure or genius prefents a mirror to the 
goddefs. The oppofite fide of the vafe, under the handle, is filled 
with an elaborate compofition of a antefix ' or honeyfudfcle orna¬ 
ment. The red figures on black ground are copioufly heightened 
and adorned with white and yellow. On the ihoulder and neck 
of the piece is a zone of egg-and-tongue ornament, and a pattern 
of inverted rays in white. Height, 13 in.; diam., 4 in. (541.) 

No. 480. 

LASK OR BOTTLE, with handle and narrow neck— 
“ Aryballos." Later Greek period. Circa 300 b.c. 
In front, Cupid, with magnificent wings, and richly 
adorned with firings of pearls, is feated on a rock, holding 
a heart-Ihaped fan. A female draped figure advances towards 
him, carrying in one hand a patera, apparently full of fruit, and 
in the other holds a tambourine, with pendent ribbons. Above, 
in the field, betwixt the figures, a girdle or ceftus is feen fufpended. 
Height, 105 in.; diam., 4^ in, Elaborate antefixial ornamenta¬ 
tion under handle. (54.2..) 
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No. 48 



5 |LASK—“ Aryballos.” Period of the u dicadence” Circa 
250 b.c. A femi-nude female figure, feared in a chair, 
offers a patera to a bacchante, who (lands before her, 
holding a thyrfus in one hand and a balket in the other. The 
femi-nude female, probably Venus, alfo holds a diadem of pearls 
in her right hand. Wave fcroll and fluted ornament round neck 
and flioulder of the piece. Elaborate antejixial ornament under 
the handle. Height, 9! in.; diam., 4^ in. (543,) 


No. 482. 

MALL CIRCULAR DISC-SHAPED VESSEL, with 
loop handle and projecting fpout— ^ Afros.” In the 
fummit, a concave opening pierced with final! holes to 
ferve as a (trainer* Painted with three couchant panthers. 
Circa 400- 300 b.c. This piece may either have been an 
unguentariuM , or vcffel for perfumes, an oil pot or lamp feeder, 
or a lamp itfclf Diam., 3I in* (544) 

No. 483. 

VIFORM AMPHORA. Period of “ decadence ," 
Circa 250? b.c. Thefubjefts of this vafe have reference 
to the games. On one fide are three (landing figures : 
the centre one, a bearded man clad in a rich tunic, his head 
encircled with a laurel or olive wreath, and holding in one hand 
the double flutes. He is converfing with a nude youthful figure, 
who holds up a difeus or quoit. On the other fide of the centre 
figure (lands another nude youth, holding a dumb-bell in one 
hand, and two (laves in the other. The oppofite fide of the vafe 
has two femi-nude youths, apparently in convention, one having 
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ti walking-flick or ftafF in his hand. Height, 16^ inches.; width, 
10 in. Bands of fluted and antcjix ornament round the neck, 
and a bold olive wreath enriches the bevilled lip of the 
vafe. (545.) 

No. 484. 


WO-HANDLED VASE— u Pelice.” “Late” period. 
Circa 300 b.c, The decoration is executed in white 
u engobe" colour, applied on the furface of the black 
glaze, which was painted entirely over the piece. In front, on 
the flioulder of the vafe, betwixt horizontal bands of egg-and- 
tongue ornament and pearls, is a head or bull of Cupid, with out- 
ftretched wings, flanked by tufts of fcroll foliage. The details 
are executed on the white ground in yellow, warm orange-brown, 
and red. Height, 8§ in. ; width, 5^ in. (546.) 




No. 485. 

MALL OVIFORM VASE, without handle—“Alabaf- 
tron” or “Cymbe.” “Late” period. Circa 250 b.c. 
Ornamentation in white u engobe” colour, on the black 
glaze, with zones of red, pale blue, and pale yellow. The body 
of this Ample yet elegant piece is covered with a wide zone of 
reticulated lozenge pattern, above which is a wave fcroll orna¬ 
ment. The neck is enriched with vertical flutings. Height, 
H in.; width, 3| in. (547-) 



glaze. 


No. 486. 

MALL GLOBULAR TWO-HANDLED VASE, 
with coyer-—“ Thymaterion.” “ Late ” period. Circa 
250 b.c, Decoration in white u engobe v on the black 
The body of the vafe painted in front with a female head 


betwixt tufts of fcroll foliage ; above and below it, the vafe is 
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encircled by two zones of egg-and-tongue ornament, and a running 
fcroll pattern. The cover is enriched with a meander or fret 
ornament. Height, 4 in.; width, 3d in. (548.) 



No. 487. 

gjYRIFORM VASE, without handle—“Cymbe.” “Late” 
period Circa 250 bx. Decoration in white u engobc"' 
yyfPil on the black glaze. The body of the vafe in front 
painted with a female bulb probably Venus, flanked by elaborate 
fcroll work; and with a zone of egg-and-tongue ornament. 
The neck enriched with vertical fluting. Height, 61 in. ; width, 

3 2 in - (549 ) 

No. 488. 

LYSE—“Cymbe.” The “pendant” of the preceding 

piece, and in every refpeft fimilar, (550.) 




No. 489. 

gWWO-HANDLED CUP OR TAZZA—“ Cylix.” 


“Late” period. Circa 250 b.c. Decoration in red 
u engobe ' painted on the black glaze. On the infide of 
the bowl is a fwan, furromided with a bold wreath or chaplet of 
olive leaves. The under fide has alfo a bold olive wreath. 
Height, 2§ in.; diam,, in. (551.) 


No. 490. 

ELL-SHAPED VASE—“ Cantharos ”—with knotted 
or twilled handles ; the lower part enriched-with flu tings 
in relief. “Late” period. Circa 250 b.c. Round 
the neck or fhoulder of the piece is a wreath of ivy leaves painted 
in yellow “ engobe." Height, 6 in.; width, 5^ in. (552.) 








































VASES, 


12 


No. 491. 

IM 1 LAR BELL-SHAPED VASE. Around the neck, 
a wreath of olive leaves painted in white on the black 
enamel furface. Height, 6 in*; width, 6 in. (553.) 



No. 492 


T7TSri7T> OD PD TTI7HT -- 



ground. The body of the piece furroundcd by a vine wreath. 
Height, 61 in. ; width yi in. (554.) 

No. 493. 

ggLMOND-SHAPED CRUET OR “ PROCHOUS." 

Fawn-coloured terra cotta ground. Fainted with a bird. 
Height, 61 in.; width, 2.^ in. (555-) 

No. 494. 

PH MALL UNGUENTARIUM — ‘‘ Cymbe.” Decoration 
fMMb, in white and yellow on black glaze. Painted with a bird, 
betwixt tufts of foliated ornament. Height, 45 in.; width, 
2 i in. ( 55 6 -) 


No. 495. 



gigMPHORA, with Hercules and the lion attended by Mer- 


flaSsI cury and another figure. Reverfe, a combat of two war¬ 
riors for the body of Patroclus ; attendant figures on each fide 
painted in black on red ground. 
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No. 496. 

HYTON, with triple lip, formed as a female head. 


No. 497. 


«N ARYBALLOS. 


No. 498. 

|||||j SMALL CRATER, with winged Cupid. 

No. 499. 

|MALL GLOBULAR BOTTLE—“ Aryballos.” “Late 1 
inH Whifp dwYiratirm fill black rrmnnd. Round the 


S MALL GLOBULAR BOTTLE—“ Aryballos. “ Late 
period. White decoration on black ground. Round the 
fhoulder is a beautiful wave fcroll pattern. Height, 3^ in.; 
width, i\ in. (557.) 

No. 500. 

A. LECYTHUS. “ Perfect Greek period. Painted 
1 “ nntcRxlal ” ornament. Black on yellow ground. 


PlgMAL 

with u antcfixlal 
Height, 4 in.; diam., ig in. (558.) 


No. 501. 

pip ROUP OF THREE SMALL VASES, with covers, 
united together, and with an upright loop handle in the 
centre. “Late” period. Painted with u antejixial" ornament. 
Extreme height, 5 : J ; in.; diam., 6 in. (559.) 
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No. 502. 



LAOUE. The Annunciation. In the upper part, 


the Almighty defcending, furrounded by cherubim. 


Signed with the initials of Leonard Limofin. Height, 
9.[ in.; width, 7 in. (207 a.) 


No. 503. 


LAQUE. The Virgin feated at the foot of the 
si Crofs, with the dead Chrift on her knees, accom- 

patiied by St. Jolm and Mary Magdalene. Six fwords 
are pointed to the Virgin’s bofom, and above, on a label fcrollj 
is inferibed, “ Tua ipjius arirna pcrtranfibil gladius Height, 
9^.; width, 7 in (207 b.) 


No. 504. 


VAL PLAQUE , Nude figure of Diana, with a bow 



and arrow. She is reprefented as drawing an arrow 
from a quiver over her Oioulder. A flag hands by 


her fide; in the background, a fared, with a hag hunt. Under¬ 
neath is inferibed, u Silvarum Ciutrix Cajiifjhna; ' and, in an 
oval cartouche beneath, u Virgo Diana ejlA On a fquare hone 
in the foreground, the monogram L. L. (Leonard Limofin), and 
date, 1573, in bold characters. The figure, which is of great 
elegance, and powerfully drawn, is evidently from a defign by one 
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of the Italian artifts of the Fontainebleau fchool. 11 in. by 8 in. 
(208.) 

No. 505. 

» LAOUE , with the corners cut oft. Tranftucent enamel, 
1 in colours, on “ paillon ,” richly heightened with gold. 
In a corner is the lignature, J. I.. (Jean Limofin). 
Circa 1570-80. A charafterillic piece of this rare mailer. Sub¬ 
ject, the Fall Supper. Height, i o.( in.; width, in. (209.J 


No. 506. 

Sgj* A'/.'/A, on low Hem. By Jean Courtois. Circa 
,AZ\ 1570-80. In the interior of the bowl is painted 
H the lubjeft of the Ifraelites crofting the Red Sea. 
Grifaille , (lightly heightened with gold, the flefti tinted. The 
exterior of the piece is decorated with fine cartouche ftrap- 
work, terminal figures, mafks, Sffr., and rich arabefque gilding. 
The foot painted with arabefques, chimera:. &c. The initials, 
1 . C., are painted on the exterior. A highly finilhed and mag¬ 
nificent piece. Diam., 10 in. ; height, 4J in. Purchafed from 
the Bernal Collection. (210.) 


No. 507. 

EDESTAL SALT-CELLAR, on balufler-fhaped Item. 
The flefli of the figures tinted. Enamel, by Jean 
Courtois (figned “I. C. ). Circa 1570. The bowl is 
painted with a profile head, and the exterior with grotefque 
tritons, Amorim , fc. The centre knob, or bofs, is decorated 
with terminal figures and feltoons of fruit, and the foot is care¬ 
fully painted with Amorini , baiting a bear, and with a lliield of 
arms. (From Mr. Utterfon s Collection.) Height, 5J in. (211.) 
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No. 508. 

appglUCULAR PEDESTAL SALT-CELLAR. Enamel 
£ vS^?ar> m co * ours j on ^'pAlion,' by Jean Courtois. In the 
bowl is a fraall claffical profile head. The exterior is 
decorated with Amor ini and groteiques ; the foot painted with a 
frieze of nymphs and fatyrs, equeftrian figures, , with land- 
fcape background. Underneath the foot, the initials, i( L C. T 
Height, 4^ inches. {212.) 


No. 509. 

Ipl^QUARE PLAQUE. Subjeft from the “Aineid." 

Enamel in tranflucid colours, richly heightened with 
gold. The comp ofit ion, although in the ftyle of the 
French illuminators of circa 1500-20, is, nevertheless, appa¬ 
rently the work of Pierre Remand, and is probably not earlier in 
date than about 1540. The feries of which this plaque formed 
a part, feems to have been often repeated. In the South Ken- 
iington Mufeum, the Britifh Mufeum, and the Collection of 
H. Magniac, F,fq., are various fpecimens belonging to this let. 
Height, 9 in.; width, 7! in. (213.) 


No. 510. 

AZZA, on low llem. By Pierre Remond. Gri/aille, 
the flefh tinted; the bowl painted with the Adoration 
of the Shepherds. A fine compofition, of the fchool 
of Fontainebleau, with a margin of gilded arabefques. Reverie, 
cartouche fcrolls, a wide wreath of fruit and malks, and gilded 
arabefque ornaments. The reverfe of this piece is Angularly fine. 
The foot is painted with pendent garlands of fruit, cherubs 7 
heads, and with two oval cartouches , in one of which are the 
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initials, “P. R.,” and, in the other, the date, “ 1573." In the 
bowl, the initials, “P. R.,’’ are repeated. Diam., io| in.; 
height, 4 in. (214.) 


No. 5 11. 

Pierre Remond. Enamel in 
The bowl is painted with 



tiefewrTl Abraham offering up Ifaac. The reverie decorated 
with ftrap-work ornaments, cherubs’ heads, rich gilding, and 


border of egg-and-tongue moulding. The knob in the Item 


painted with cameo medallions. On the Item is a fubjeft of 
Ihepherds with their flocks. Diam., 7 in.; height, 5I in. O11 
the foot is alfo painted a {hi eld of arms, with blazon, in proper 
colours. Circa 1560-70. This, and the preceding fpecimen, 
are of the higheft beauty and perfection of fmifli, of the grifaille 
enamels of Limoges. (215.) 


No 512. 



S p^LATE, hi grifaille ; the flefli tinted. The centre 
painted with nymphs bathing within a bath-room; 
probably a fubjeCt from the hillory of Pfcyche. At 
the bottom the fubjeCf is numbered, “VII.;” border of fcroll 
arabefque, with Amorim, cornucopias, tsA Reverfe, cartouche 
fcrolls, cherubs’ heads, arabefque gilding, and border of fcroll- 
work. By Pierre Remond. Initialed in front, “ P. R.” 
Diam., 9.^ in. (216.) 


S LATE, “ en fuite with the preceding. Venus in the 
fea, furrounded by nymphs, tritons, lAc. Infcribed, 
“Venus—XVI.” Same reverfe as preceding. (217.) 
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No. 


5 * 4 - 


Kc^^qQUARE PLAGUE. Enamel, in brilliant colours, on 
pQtllfflt* Chrift’s Agony in the Garden. Richly 
heightened with gold. In the foreground, the in- 
fcription, “ Violate et Orate and the initial u 3 ” three times 
repeated, A magnificent fpecimen, of powerful and brilliant 
colour. Painted by a female art id, Sufanne de Court. Circa 
l S 7 °‘ 9^ m - by y\ in. (21$.) 


No. 515. 

IggACK OF AN OVAL MIRROR. Enamel on 11 pail- 
HHHH Ion." Subject, u Europa.” Surrounded by a wide 
border of gilded arabefques. Either by Sufanne de Court, or J. 
Limofm. Circa 1570. 3^ in. by 2 ; ] * n - ( 2I 9 -) 


No. 5 16. 

OF A MIRROR-CASE. Compofition re- 
fembling the tty le of E. de 1 ’Aulne. Subject, Bel Iona, 
with a lance and fhield, {landing on ft rap-work orna¬ 
ment, under a canopy; the field filled in with arabefques. 
Enamel on pail Ion. By Sufanne de Court, or Jean Limofm, 
Height, 3 [ in,; width, 2^ in. Circa 1570. (220.) 


No. 5 17. 

|QUARK PLAQUE, in colour. St. Cecilia, with relief 
ornamentation in the four corners. By J, Laudin. Circa 
1690. A fine fpecimen of this mailer. From the Bernal 
Collection. (22 r.) 

K 
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No. 5 18. 

ffl@ WO 'HANDLED CUP, OR TAZZA. Grifaille 
J(^ eiiamel. In centre, Hercules, with the diftaff of Om- 
phale. The fides, interior and exterior, filled in with 
foliated work in grifaille. The ground enriched with gold 
diaper. By Laudin. Circa 1690. Diam., 5 in.; height, 
1 £ in. (222.) 


No. 519. 


^^^SlllCULAR PLAQUE , flightly convex, painted on 
V yt&cT both fides with brilliant colours. On the convex fur- 
face, Cephalus and Aurora, infcribed, “ I’Aurore ct 
Cephale and the oppolite fide, Narcifius, looking at himfelf in 
a trough, or fountain, and infcribed “Narcife By Laudin, or 
Nouaillier. Circa 1690. Bernal Collection. Diam., 5I in. 

( 22 3 -) 


No. 520. 

fC-VAZZA AND COVER, in grifaille , heightened with 
vfV §$> S°^- The interior of the bowl painted with a ban- 
tSsL&ti quet feene, within a compartment. After M. Antonio. 
Surrounded by a gilded border of enriched wave fcroll ornament. 
The exterior decorated with acanthus leaves. The item has a 
circular bulb, or knob, painted with tritons and fea nymphs. 
The foot decorated with acanthus leaves. The cover is em- 
bofled with convex oval medallions, painted, within and without, 
with clailical cameo heads. This piece is unfigned, and is of 
uncertain authorlhip. Date, about 1560. Height, in.; 
diam., 8 in. (224.) 
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No. 521. 


wm 


LATE—one of a feries of the twelve Cxfars. Maroon 
ground ; tinted grifaille. Head of Vitdlius. In- 
fcribed ? U A , Vitelli us . German . imp ,P.R. trA Border 
of gilded arabefque cameos, hfc. Reverie, gilded arabefque 
ornament. By Leonard Limofift. Diam., in. (225.) 


No. 522. 


| 


m 


r iiM^KXAGONAL SALT-CELLAR. Enamel, in colours, 
H touched with gold. The upper and lower furface, or 
bowl, painted, with medallions of Paris and Helen, 
furrounded with border of rofes and green leaves. Infcribed, 
u Paris fit is , Ardi Vale an f and u La belle Elene fids Ardia. 
Round the fides, nude figures of u Lucrefef Leda ? } a Orfeusf 
Fortune , Paris, and a nude male figure drawing Cupid in a car. 
By an anonymous enamel lei', working in the ftyle of Leonard 
Limofm. (226.) 


No. 523. 


lOUARE CASKET, in which are infer ted fix enamel 


plaques by J. Laudin, four on the fides, and two 
on the lid. Thofe on the iides are en fuite , painted in 
grifaille, after Goltfius, and reprefent refpeftively, “Faith, Charity, 
fuftice, and Fortitude.’' The two plaques on the lid contain 
half-length figures of St. Jerome and the Magdalene, in colours. 
The borders of the coffer are fet with a feries of fixty-four cameos, 
in foft done of two layers, representing the kings of France. 
Thefe are probably of the early part of the lalt century ; the 
cafket itfelf is modern. Length of calket, 11^ in.; width, 
loin.; height, 13 in. (227.) 


x 2 
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No. 524. 

JpIpyjJJASKET, containing three Limoges enamel plaques —the 
metal mountings are of modern French work* The 
plaque in front reprefeuts a child led by a guardian 
angel: painted in colours by J. Laudin. At the fides are two 
plaques, en/idle, in grifaille, of the period and manner of J* Cour- 
tois* Circa 1560. They reprefent refpe&ively, David killing 
Goliath; and Sufannah and the Elders* Height, 8^ in* ; 
chain., y}> in* (228*) 

No. 525. 

VAL PLAQUE . Enamel, in colours, and on “ paillonP 
Siifannah and the Elders* Attributed to P* Courtois. 
Circa 1570* Height, io,j in.; width, S in* (229*) 

No. 526. 

P AND SAUCER. By j. Laudin. Ornamented 
mb half-length figures of heroic women, after Yignon, 
within oval medallions, in colours; the fpandrils, or 
border fpaces, filled in with fcroll-work, in relief, in white* On 
the lancer is painted, “Antiopej” on the cup, u Judith” and 
“Zenobie.” The cup is ornamented* in addition, with three 
fmaller medallions containing claflical heads* Circa 1700* (230 

and 230 a.) 

No. 527. 

PL/L^UE, in colours and gold. A fw in e-herd 
)P-tending his flock; near him a woman, fleeping; and, 
in tlie background, a cottage, or farm-houfe, with a 
woman carding flax. Above, is the lign Sagittarius. One of the 
feries of the Months, after Etienne de 1 'Aulne. By P. Remond. 
Circa 1570. Length, 7} in.; width, 6} in. (231.) 
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No. 528. 




wm 


Nj VAL PL/L 91 JE, in colours. By Leonard Limofin. 


Jofepli and Potiphar s Wife. Height, 8 in. ; width, 


6{ in. (232.) 


No. 529. 


SjMXAGONAL SALT-CELLAR. Enamel, in colours. 


One of the fides is filled in with a fliiekl of arms, 
within a green wreath. The others contain half- 
length female figures in claffical coftiunes, and aged men —probably 
intended as prophets and fybils. Above the head of each figure 
is a label fcroll ; thefe labels are infcribed with various obfcurely- 
worded Latin fentences, At the top, in the hollow for the fait, 
is a bearded claffical buft, and tlie flat border round it is filled in 
with a beautiful wreath of green leaves, ornamented with a blue 
rofette at each angle of the hexagon. The under fide has a 
fimilar wreath, and in the centre, the fun, as a human face, 
furrounded with rays. This piece is an exquilite fpecimen 
of an anonymous mailer. It is in perfect prefervation, and of 
1110ft liighly-fiuiftied execution. Circa 1550. Height, 2^ in.; 
diaim., 3 in. (233,) 


IRCULAR 


No. 530. 

PEDESTAL SALT CELLAR. Gri- 
S aille ename ^ 5 die flefli of the figures {lightly tinted. 
Hie work of Pierre Remond. On the foot, or bale, 
is reprefen ted the Creation of Eve, and the Temptation ; in the 
bowl, at the top of the fait, a claffical he!meted head, furrounded 
by a border of cartouche ornament. A mod fin i filed and beautiful 
fpecimen of the matter ; in perfect prefervation. Height, 3 in .; 
diam. at bafe, 4^ in. (234.) 
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No. 531. 

AND COVER, on low Item. 

iry- 

enamel, on dark maroon purple ground. 


>34 


S®*??AZZA 


Grifaille 
On the 

exterior, the under fide of the howl is decorated with 
four medallion profile heads—two male and two female—con¬ 
tained within interlaced quatrefoil panels, inferibed refpe&ively 
11 Veneus” 11 Excus” “Davit” “ Arbanie.” The cover, on the 
outfide, is painted with a frieze, or proceffion, of clafiical draped 
female figures, and a car drawn by two horfes, in which is feated 
a god and goddefs. In the interior, the hollow of the bowl is 
filled in with the fubject of St. John the Baptift preaching in the 
wildernefs ; and the interior of the cover has four profile por¬ 
traits—alternately male and female—within oval compartments, 
inferibed refpectively, 11 0 denes” u Ptram us ” u Poxlifene” and 
“ Berfebee.” This piece is of unufual type, and the work of an 
early unknown mailer. Circa 1530-40. Height, 6| in. ; 
diam., in. (235.) 

Nos. 532 to 535. 

gPUJj TRIES OF FOUR UPRIGHT PLAQUES, repre- 
fenting respectively full-length Handing figures of St. 
c. Augultin, St. Gregory, St. Ambrole, and St. Martin, 
clad in full pontificals. Painted in vivid colours and gold. 
Thefe fplendid enamels are probably works of the early and 
finelt time of Pierre Courtois. Circa 1540? The painting is 
executed with lingular care and firmnefs, and nothing can furpafs 
the depth and lullre of the colours; in this refpect, they are fully 
equal to thofe of the “fecond” Penicaud. r I'he gilding, likewife, 
is touched with great fpirit. The figures are of fomewhat lliort 
proportions, but are, neverthelefs, of dignified llyle. They are, 
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probably, from the defigns of one of the belt French matters of 
the old fchool. Height of each plaque, 8| in.; width, 6| in. 
(236 to 239.; 


No *53 6 ' 

g^LATE, with a fwinelierd in a landfcapej above is the 
fJSS ilgn Sagittarius; on the reverie, a medallion head, in- 
fcribed Imp, Col* Domitian XL Diam* ; in. 



PORTRAIT MEDALLIONS. 


N «- 537 - 


|BH®STAIJAN BRONZE MEDALLION. Diana., 4 in. 
Federigo di Montefeltro, Duke of Urbino. Obverfe, 
butt in armour, the margin of the medallion encircled 
with the garter and motto, “ Hony. soy t.qy.mal.y .pence.” Re- 
verfe, a group of Amor ini upholding a fhield, on which is a 


ipread eagle, flanked by two cornucopia', handing on a globe, and 
fupporting a fhield. Acrofs the field the infeription, u Fe Dux.' 
Circa 1450. (350 b.) 


No. 538. 



RONZE MEDALLION. Diam., 3^ in. Ifotta da 
Rimini, wife or mill refs of Sigifinond Malatefta. Butt 
to the right, with the legend, “h. Jfotiae . Ariminetifi .” 
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PORTRAIT MEDALLIONS. 


Reverfe, an elephant, and the date, 1446. Probably by Matteo 
de Paftis. Circa 1450. (351 b.) 


No. 539. 

RONZE MEDALLION. Diam., 34- in. Filippo 
Maria Vifconti, Duke of Milan. Bull to the right, 
wearing a cap or berctta , infcribed, “ Philippas . 
Maria.Anglm .dux.Medioiani. etcetera. Papie. Anglerie. que.comes . 
ac. Genae .dominus." Reverfe, two knights on horfeback, armed 
at all points, and an efquire, alfo on horfeback. Infcribed, 
“ Opus . PiJ'ani. PictorisP The work of Vittore Pifanello. 
i45°- (35 2 b -) 




No. 540. 

:RONZE MEDALLION. Diam., 4 in. Hercules 
Marefcotti, of Bologna. Bull, to the right, in armour, 
wearing a cap or bereita. Reverfe, Atlas bearing the 
globe on his fboulders, Handing with one foot on a boat in the 
lea, and the other on the land. In the field of the medal, the 
initials “S.B.” Probably by Sperandio of Mantua. Circa 1450. 

(353 b -) 

No. 541. 

ITALIAN SAJATTRQ-CENTO LEADEN MEDAL¬ 
LION. Diam., 4 in. Marino Caraccioli, Marlhal in 
the army of Ferdinand, King of Naples. Bull to the 
left, in armour, wearing a beretta or conical cap. Infcribed, 
“ Marinas. Karazohts . Neapolitan in . Ferdinand, regis . exercitus. 
mar efcallus.” Reverfe, a man in Roman armour, with a 
marlhal’s baton, feated on the back of a lion. Infcribed, “ Opus. 
fpcrandeiP The work of Sperandio of Mantua. (354 b.) 
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No. 542. 

wrf8 K)NZ£ MEDALLION. Dram., 2 in. Borfo, Mar- 
quis of Efte. Bust, in very high relief ; with the 
legend, ‘ £ Dominus . Borjtas. Marcbio . Eftcnfis d ! Re¬ 

verie, a lingular device of a funflower, with a cockatrice or bafi- 
lilk in the centre* Round the margin the fignature of the artift, 
u A mad. Medio Ian . arfexfecit ”—/. u The work of the gold- 

fimith Amadeus of Milan.” (355 b.) 



No. 543. 



y^RONZE MEDALLION. Diam., 3} in* Lionel Mar¬ 
quis d’Efte. Bull to the left, inferibed, u Zeone/Ius 
Marcbio EJienfud Reverie, a cat ? blindfolded (a fcarf 
tied round the eyes, with the two ends flying in the wind), feated 
on a eufhion. Inferibed, “ Qu& vides ne vide-’ In the field the 
fignature of the artift Nicbolaus, U F. IJ Circa 145a, (356 b.) 


No. 544. 


V^RONZE MEDALLION. Diam., in. Lionel Mar- 
^ to the left, inferibed u Lconeilus 

Marcbio EftenfisE Reverfe, two naked men, feated on 
the ground; betwixt them a mart, with a fail inflated with the 
wind. Inferibed, a Opus Pifani pi^toruP The work of Pifaliello* 
(357 b.) 


No. 545. 

RONZE MEDALLION* Diam., in. Pope Pius 
II. (iEneas Sitvius)* Buft to the left, inferibed, 
“ Ena ecu Phis Senetifts Papa fecund its E Reverfe, a 

pelican in her piety, with the legend, u De/anguine nates, ale 
futhec cordis pavid ( 358 b. ) 
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No. 546. 

BIRQNZE MEDALLION. Diam., i? in. Scipjo 
Buzakreni, of' Padua. Buft to the right, inferibed, 
“ Sipio. Buzakrenus .Pat." Reverie, a cl a ill cal Handing figure 

and legend, “ Nee.do. ’ Circa 1500. (359 b.) 



No. 547. 


Count Baldwin del 


|gg R°NXE MEDAL, Diam, ij in. 

Monte, Buft to the left, inferibed, u Baldmnm de 
Monte comesT Reverie, a horfeman overcoming another. In- 
feribed u A lagis.viff.fed.tihi,” Circa 1520, (360 b,) 


No. 548. 



RONZE MEDALLION. Diam., 2§ in. Ulyffes 

Mufotti, Doctor of Laws. Bull to the left inferibed, 

“ Ulixes . Mufotus, id. Ant.films P Reverfe, books, implements of 
writing, and philofophical inliniments. Circa 1500. (361 b.) 


No. 549. 

|RONZE MEDALLION. Diam., in. Pope 
H Julius II. Buft to the right, inferibed, “ Julius . Ligur. 
Papa.Secundus. 1506.” Reverfe, a pallor and his flock, with 
the legend, ‘ ( Pedo , Servatas. ques. ad . requiem. ago. ’ ! (362 b.) 



No. 550. 

B RONZE MEDALLION, without reverfe. Diam., in. 

Buft portrait of a lady to the right, inferibed, (£ Hieronima 
SacrataP 1555. (363 b.) 
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N°. 551. 

RONZE MEDALLION. Diam. zf in. Fr.mcefco 
Sangalloj fculptor and architect. Bull portrait to the 
left, infcribed, u Francefco da Sangallo, fail to re ct arc hi- 
tefto Fi&ren . 1550.” Reyerfe, a terminal figure carefling.a dog. 

A garland of flowers encircling the field, with the motto, 
u DuraboP )d64 b.) 



N°. 552. 

PEADEN MEDALLION, without reverie. Diam., 
j; 4 r 2§ in. Leonora Gonzaga, Duchefs of Mantua. Hut t to 
the left, infcribed, u Leonora Duchejfa Mantua (365 b.) 


No -553- 



No. 554. 

gjggpAD MEDALLION. Diam., 3 in. Without reverie. 
'jsjllplp& Bull to the left of Bilibald Pirkheymer, the friend of 
Albert Durer. In the field, the monogram of A. Durer, and 
date, 1514. (367 b.; 

No. 555. 



gRONZE MEDALLION. Diam., aj in 
^ Fontana. Head to the left, infcribed, 


Lavinia 
u Lavinia 

Fontana Zaphia Picirix, 1611," and with the fignature 
of the medallift, u Ant. Oafoni, Reverfe, a female, with difi 
heyelled hair, feated painting at an eafd, with the legend, u Perte 
Jlato goioso ^jmantene. J ’ {368 b.) 
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FORTH AH’ M KDAI .LIONS, 


No. 556. 

■EDALLION OR CIRCULAR PORTRAIT 
fc'l&S/i' S RELIEVO, carved in boxwood, endofed within its 
original turned wood box or cafe* Profile portrait of 
u Ulric Ehingcr" infcribed around the margin, u U/ric E binge r. 
com . cons , ci . milieus . ces* mtif. M* D . 3.3.” An admirable por¬ 

trait medallion of the fchool of Albert Durer, Probably exe¬ 
cuted at Nuremberg. (369 b.) 


No. 557. 


SERIES OF TWELVE GOLD COINS AND 
HI TWELVE SILVER DENARII OF THE CAESARS, 
;is follows :— 


Julius C.— GohL —Rev., Pontifical Inltruments, Of the Hirtia family, 
Sih 1sr .—R e v M i nerva—Mettia famiJ y * 

Augustus,- — Gold. —Rev., “ Imp* X . 77 —bull butting. 

Silv *r .—Re v., u Angujlus 7 7 -—I ml I ih ndi n g. 

Tiberius.— GohL' —Rev., Rome Rated, 

Silver *—Same type, 

C AT AG L" LA r — Golif* 

Silver*— Gb., Head of Caligula ; lev,, Head of Augullus. 
Claudius.— GohL —Rev., w Pact Angufl&E Ncmefis* 

Si her* —Rev,, fame type. 

Nero.— GohL —Rev., u Pont. Mox . 77 —foldier Handing. 

Silver* —Rev,, Jupiter feated. 

Galba*— GohL- —Rev., t£ Satus Gen, humaniP 

Silver. — -Rev., il S* P* Q. RP in a wreath, 

Otho, — GohL —■ Rev*, t * Securitas * 77 
Silver ^—-Same type. 

Vitellius .—GohL 

Silver* —Rev., u S. P. Q. RP in a wreath. 

Vespasian ,—Gohl, —Rev,, Victory on the cifla myjlica* 

Silver* —Rev., “ Cos. VP —two trees. 
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Titus. — Gold. —Rev., “ Pontiff Maxim .”—Fortune. 
Stiver. —Rev., Elephant. 

Domitian. —Gold. —Rev;, Minerva. 

Silver. —Same type, 

(370 h.) 


No. 558. 



ILVER MEDALLIONS of Louis XVIII. and the Due 
de BerrL Three. 



ANTIQUE JEWELLERY. 


No. 559. 

iiCKLACE OF GOLD CORD OR CABLE CHAIN. 

A Ancient Greek work? This fpecimen of the ikili of 
the antique gold worker is very remarkable. It is a 
cord of gold, woven like a piece of modern circular braid, with 
minute plaited links of gold wire. It is circular, every mefli 
or plait of entire regularity, and so clofely and compaftly woven 
as aimed to prefent the afpeft of a folid mafs; neverthe- 
lefs, the chain is perfectly flexible, admitted of being tied into 
knots. Its diameter is rather more than one-eiglith of an inch ; 
extreme length, 12 in. At each end it is protected by a iheath 
or focket of gold, terminating in a loop. (400.) 
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No. 560. 

(CIRCULAR CONVEX BUTTON, of tranfparent blue 
gbifs, ornamented witli a fpiral ftripe of opaque white. 
£ In the centre, which is perforated, is affixed a fmall 
railed bofs or rofette of gold, ornamented with minute granu¬ 
lated work, and on the oppofite fide a gold loop fhank is Hill 
attached. Greek work, Diam., 1 in. (401.) 


No. 561. 

pg^jjOLD FINGER RING. Antique Etrufcan work. In 
front is attached an oval tablet, on which are executed 
“ en repoufe ” regardant figures of a lion in the aft of 
fpringing, and a dragon or hippocampus ; furrounded by a granu¬ 
lated border. (402.) 


No. 562. 

gfiffifigASSIVE GOLD FINGER OR THUMB RING. 

tc twd J Greek work. It is difficult to deferibe this interefting 
and important fpecimen. It con fills of a deep circlet 
or band, enriched at the back with a running fcroll of ivy 
leaves, pierced “ a jour; ” in front is a fquare tablet containing 
a crouching tiger or lionefs—the ground like wife perforated. 
On the fummit of the central panel, which forms, as it were, 
a pedeftal, is a group of two lions rampant; their heads in 
coiitaft, and fore feet refting on a bell-lhaped vafe, which is placed 
betwixt them. The originality and ingenuity of the deiign of 
this piece are equalled only by the beauty of execution. The 
entire work is evidently chlfelled out of the lolid gold, and the 
lions are modelled in a vigorous painter-like llyle, which, not- 
withftanding the minute fcale, recalls the fpirited chafing of the 
antique bronzes. Found at Corcyra—-now Corfu. (403.) 
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No. 563. 

|N|$MALL INTAGLIO in cornelian, the back rounded as 
a fcarabeus, engraved with an Egyptian hawk-headed 
figure ; fet as a fwivei ring with a looped feal handle. 
Antique Greco-Phoenician work, found at Tharros in the ifland of 
Sardinia* (404.) 

No. 564. 

^NTIQUE EGYPTIAN FINGER RING. Intaglio 
~ in the fly le of a fcarabeus, in green glazed earthen ware. 


The fcarabeus part formed by a con chant goat, the 
front engraved with hieroglyphics. Gold fwivei letting of three 
conjoined bands of flout gold wire, the ends terminating in a 
beautifully executed reprefentation of the papyrus. The centre 
wire ending in the expanded flower, and each lateral one in a 
bud. Beneath the flower, the three bands are bound round with 
fine gold wire, as if tied by a ft ring. (405.) 



No. 565. 

INGER RING, fet with an irregular rounded emerald, 
jfj) The done is fet in a large bofs or globular bulb of thin 
damped gold, and a minute ring, to which a fragment 
of gold chain is attached, is appended to the hoop of the ring. 
Roman work, of very unuiual type. Found in Corfu, the 
ancient Oorcyra. (406.) 

No. 566. 

ALL FINGER RING in maflive gold, fet with a 
minute intaglio in red fan! The engraving reprefents 
the fun furrounded with rays and a hedgehog. Thefe 
devices have much refemblance to modern heraldic crefts. Roman 
work. (407.) 
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No. 567. 

GOLD EAR PENDANT. Antique Greek work. 
The upper part formed by a circular fhield-fhaped hofs, 
from which hangs a drop or pendant formed by fix folid 
gold balls, foldered together, fomewhat refembling a bunch of 
grapes, and ornamented with finaller knobs; this defign is in 1110ft 
elegant tafte. 



No. 567 (A.) 

UR OF ANTIQUE ETRUSCAN GOLD 
BRACELETS, entirely covered with the inoft elabo¬ 
rate patterns of guilloches, zigzags, fret ornaments, 
&c., and alio with various figures of men and hol ies, executed 
in minute granulated work; the clafps are ornamented with 
feated figures in full relief, and alfo with fphynxes in granulated 
filagree work. Thefe fplendid fpecimens of the art of the 
antique goklfmith, are in perfect prefer ration, and are probably 
the molt important fpecimens of their kind ever di(’covered. 
They were originally excavated from the necropolis of one of 
the Etrufcan cities by the Prince of Canino, and were recently 
one of the principal ornaments of the rich collection of the late 
M. Louis Fould of Paris. 



End of Fourth Days Sale. 





















































Fifth Days Sale on Wednesday, April 18 th, 1861, 


AT ONE 0 CLOCK PRECISELY, 


ENGRAVED GEMS. 


No. 568. f &/$. 

$ggULL-FACED LAUREATED BUST, in full relief, of 
a bearded man, apparently an heroic perfonage. Cameo 
in chalcidony, the nofe fractured. A Roman work of the Au- 
gultan ? period. Height, 1 in.; width, ii/i&Chs. (389.) 


No. 569. /.//./ £■ 

gjgjjJUST PORTRAIT OF A YOUNG ROMAN, fome- 

HHHi what refembling the portrait of Virgil. A highly-finilhed 
cameo in pale onyx of two itrata. Height, J in. ; width, 
9 /t6ths. (390.) 


No. 570. 


ARSYAS bound to a tree. Onyx of two ftrata. A 
jAtSia beautiful Italian cinque-cento work in the ftyle of the 
antique. Height, 1 in.; width, g in. ( 39 1 -) 


L 
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ANTIQUE AND OTHER 


No. 571.//.^. 


^pijWO A MORIN I, one playing the lyre, 
kiA an inverted torch. The compofition is : 




the other with 
ipofition is furrounded with 
a lingular railed border following the iliape of the ftone. 
Cameo, pale onyx or chalcidony of two ftrata. Height, ,j in.; 
width, 9/16ths. (392.) 



No. 572. 


Composition of three figures, in the 

centre a warrior, armed with fword and fliield, has funk 
down on his knees, as if wounded, whilif two other 
warriors are fuftaining him, and apparently exhorting,him to make 
an effort to raife himfelf again. Cameo. Roman work 111 fard- 
onyx of two layers. Length, & in.; height, in* (393.) 


No -573- Aftt 

INUTE INTAGLIO. Bull of a philofopher, fcmched 
or engraved in outline on a cornelian, thefurface of which 
has been blanched by fire. Roman work. Height, 5/16ths; 
width, 3/ifiths. (394-) 





No, 574. ?■/&0 

B AMEO. A Greek infcription, as follows 

riAAAAAI “ Palladius 

ETTTXr profper 

META El E with 

POKA1HS Hierodea.” 

Nicolo, in a filver letting of the Italian cinque-cento period. 
Length, £ in.; height, f in. (395.) 
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No - 575- 

AMEO. A maffive olive wreath tied with a ribbon. 
Within it, clafped bauds, a bring of pearls and the in- 
fcriptiou OMOXOAO— Le n u Concord.” A circular onyx of 
two layers, Diam,, 1 in. (39b.) 


No. 


576. /yt 


^^^LASPED HANDS, with the infcription, OMOXOAO- 
u Concord —above* Onyx of two layers. (397.) 


No. 577. 

AMEO. A two-handled bulbed-ihaped urn or vale. 
Oriental Ollyx of two ftrata (brilliant black and bluifb 
white cacholong), in its oriental antique gold locket 
letting. The margin ftirrounded by a twilled cable filet in gold 
wire. Height, t in.; width | in. (398-) 



No. 578. * 

AMEO. A ftar-lhaped rofette. Red lard, the Airfare 
or upper layer blanched artificially. Roman. 


-2 in. ; height, § in. (399.) 


Length, 


, 



No. 579. x /fr.# 

FRAGMENT OF A COMPOSITION. A nude 
female reclining on a couch is apparently converting 
with a warrior whofe legs and a portion of his fhield 
only remain. Fragment of a large cameo in pale onyx of two 
layers. Roman work. When complete, this cameo must have 
been upwards of two inches long. Length of the fragment, 
1 in. ; height, | im (400 a.) 


L a 
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No. 580. //./,d £ 

'EAD OF HADRIAN. Intaglio, reel fard. 
| in.; width, i in. (401 a.) 


Height, 


No. 581. /.o.a Z. 

ROMAN PORTRAIT HEAD, probably Maecenas. 
Intaglio in red fard. Height, ^ in.; width, I, in. 
(402 a.) 

No. 582. ^ fa 

INTAGLIO on a circular dife of beautiful fafeiated fard- 
onyx. A nereid riding on a dolphin. Diam., | in. 
(403 *•) 

No. 583. 

jSSYRIAN CYLINDER, engraved with various figures 
and three zones of cuneiform* A fplendid fpecimen 
in ftriped fir don yx, defer ibed in the Hertz catalogue 
as u A man 1 binding adoring a deity, who holds a sword ; be¬ 
tween them two men holding vafes and balkets, and three 
lines of curfive Babylonian cuneiform ; the name of the poffeffor 
and address to the deity," Length, i £ in. ; diam., y/i6ths. 
(404 a.) 

No. 584. ' 2 . £.#./> . 

|EAD OF AUGUSTUS? Cameo. Sardonyx of two 
ftrata. Height, ii in.; width, ij/i6tlis. From Lord 
Northwick’s Colleftion. (405 a.) 

fa' o 

No. 585. $&*a . • 

ItJST OF VENUS OR AMPHITRITE ? The 
bread and Ihoulders elegantly draped; in the field of 
the gem a wand, round which is coiled a final 1 dol- 
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phin. Cameo. Sardonyx of three ftrata. Height n/i6ths; 
width, £ in. From Lord Northwick’s Collection. (406 a.) 


No. 586. 'Y 

ffgjULL-FACED LAUREATED BUST OF AN 
EMPEROR in high relief, probably Auguftus ; the 
neck and lower part of the gem wanting. Cameo. 
Onyx of two layers. Size of the fragment, height, in.; 
width, ^ in. From the Northwick Collection. (407 a.) 



No. 587. 

ROMAN PORTRAIT HEAD OF A MAN, 
executed in high relief, the features having feme, refeni- 
blance to a negro’s. Cameo in onyx or nicolo, Height, | in.; 
width ^ in. From Lord North wick’s Collection, (408 a.) 

No. 588. 

CONSUL OR EMPEROR, feated on a rock, being 
crowned by Victory. At his feet fits a female in an 
attitude of grief, typical of a conquered province, and 
behind her Hands a trophy of arms. Roman work. Cameo, 
pale onyx of two ftrata. Length, if in.; height, \ in. From 
Lord Northwick’s Collection. (409 a.) 




No. 589. ^ 


|EATED FAUN, Oriental onyx of four ftrata. Intaglio. 
Height, | in. ; width, \ in. From Lord Northwick’s 
Collection. (410 a,) 
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No. 590. 4. 

NTAGLIO. Heftor reproving Paris in thepiefence o i 



Helen* Oriental onyx of two layers, the lower one 
femi-tranfparent, the upper one dark hair brown. This 


fine intaglio, although in a material which, from its beauty and 
rarity, fhould be decidedly clafled as antique, is neverthelefs to 
all appearance, a modern Italian work of the laft century* 
Length, 30 in. ; height, i|- in. From Lord Northwick's 
Collection, J (411 a.) 








|ARS AND VENUS AND A SATYR playing the 


pipes. An Italian feveiiteenth century work. 


Cameo, onyx of two layers. Height, 0 in.; width, | in. 
(412 a.) 



||gg UPID SEATED ON A COUCH, holding a large 
comic malk, underneath it a pedum. Cameo, onyx of 
two layers. Roman work. Length, in,; height, ,1 in, 

(413 *0 


No. 593. £. 


INUTF CAMEO. Victory driving a biga. Oriental 



jglSsa onyx of two layers, or nicolo. Molt fpirited work. 
(From the Hertz Col left ion.) Length, 4 j n< ■ Height, J in, 
(414 a.) 


No. 594. £* 

MAN SACRIFICING A RAM AT AN ALTAR, 



at which Hands a woman, with a maJk in her hand, 


ilrewing barleycorns into the flames : behind her 
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Silenus playing on the double flute. Cameo. Sardonyx of 
brown and white ftrata. Width, 7/16ths; height, 5/i6ths. 
(Hertz Collection.) (415 a.) 


No. 595. 


(HE DRUNKEN SILENUS LEANING ON A 
YOUTHFUL FAUN, whole neck he dafps with one 
arm; beneath is a flute. A fplendid Roman cameo. 
Sardonyx of two llrata. Height, 1 1 in.; width, § in. Hertz 
Collection. (416 a.) 



No. 


596. 





km 


ii in. 


EAD OF HERCULES. A fplendid gem on fine 
jacynth. Intaglio. From the Hertz Collection. Height, 
; width, | in. (417 a.) 


No. 597. fo/ji / £. 



^INTAGLIO. Head of Vulcan wearing the pileus; 
^ behind it, in the field, a hammer. Infcribed, LOAOXOL 
(“ Solonos"). Nicolo. From the Hertz Collection. 
Height, g in.; width, 1 i/i6ths. There can be little doubt but 
that this fine gem is actually from the hand of the celebrated 
antique gem-engraver whole name is affixed to it. (418 a.) 


NO. 598. / 6 . 0 .O. fid*-* 


fjfjEAD OF DOMITIA, A fine engraving on nicolo. 
IHpD Intaglio. Hertz Collection. Height, £ in. ; width, 
H in, (419 a.) 

a kJL j { Jjl M Ac/ 4 j / , £t) < 


J a 








































ANTIQUE AND OTHER 


No. 599. 4 ,^.o ) 


SggpgAMEO. Head of an Egyptian queen or goddefs. 

O r ' ent ^ onyx of two layers, tire lower one white 
ru&swC cacholong—tlie upper one, in which the head is exe¬ 
cuted, dark brown. A beautiful Greco-Roman work. From 
the Hertz Collection ; defcribed in the catalogue as a tl Head ot 
Cleopatra." Height, | in. ; width, 1 in. (420 a.) 


No. 600. $4. 



I ||NTAGLIO. Standing figure of a Perfian king holding 
a flower in one hand. Splendid Oriental onyx of three 


,1I . 1 t, 

layers. Height, i| in. ; width, ? in. (421 a.) 


No. 60 r. Z. M‘. a 2. 

rUPID SEATED, having the head of a bull, finging to 



the lyre; behind him a dub, on which Pfyche, in the 
form of a butterfly, is refting. Intaglio in flriped fardonyx. 
Roman work. Height, y/ibths.; width, 5/16ths. {422 a,) 


No. 602. ^ 





ill his right hand the thunderbolt of Jupiter : in his 
left the cornucopia of Pluto ; on his head is the modius 
furrounded by the rays of Helios. A Pantheiftical reprefentation. 
On the reverfe of the {tone is engraved in intaglio Dionyfos 


(Bacchus) with the feeptre in his right hand, and an apple in his 


left, perhaps in alhifion to the pomegranate of Proferpine. A 
moll: beautiful highly-fmiflied Roman gem. Sardonyx of brown 
and white ftrata. Height, | in .; width, § in. (423 a.) 
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No. 603. /.//.a 

NTAGLIG, in its original antique Roman gold fetting, 
which, bolides the engraved gem, is enriched with two 
final! cabochon garnets. The Rone is a remarkable 
ftriped or fafciated cornelian. The engraving reprefents various 
emblems; in the centre is a fignet-ring, within the hoop of which 
is a rabbit, above it a figure drawing a quadriga. On the left is 
a head or bull wearing a helmet; on the right a circular dife or 
patera, at the bottom a grafshopper, and alfo the initials u C. N.' ? 
Roman work. (424 a.) 



No. 604. A 

B jAMEO in oicolo. A Greek infeription, let in an antique 
; gold ring. The infeription is— 

ETTXI “Profper 

ETSEBt Eufebius.” 


No. 605. * £ - 



HREE CUPIDS AT PLAY. 

I by 


Onyx of two ftrata. 



No. 606. a. a 

STANDING DRAPED FIGURE OF JUPITER 
SERAPIS, with a ftafF. Cameo onyx, by ^ in. 


No. 607. i-'Jf .0 



KNEELING FIGURE OF A CHILD, 
two itrata. I in. by ^ in. 


Cameo of 
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No. 608. hu 4^' : 



jgjENUS AT HER TOILET. Intaglio fard, in antique 


gold ring letting. 


No. 609. /2»/ £. 




U MINUTE MASK OF BACCHUS. Onyx of two 
ftrata, 

No. 610. /a 

jEAD OF A YOUTH. Onyx of two ftrata. A 
fragment. 

No. 6ll. /•/>'*«> 

GROUP OF FOUR FIGURES. Striated onyx. A 
fragment fet as a ring. 

No. 6 i 2 . /y^/ i. 

EAD OF A CHILD. Cameo onyx of two ftrata. 


No. 613. /, £. 

0 M MAN SLAYING A DEER. Cameo of two ftrata. 


No. 614. / /$*. o 

'^g FIGURE OF VICTORY. Cameo onyx of two ftrata. 

No. 615. *■•/**> < 

gggPOLLO IN HIS CHARIOT. Intaglio pale fard. 
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•A No. 616. 2r/4,0 

MALE FIGURE (looping over an Amphora. Intaglio 
fard, fet as a ring. 


No. 61 y. a 

■/$ 3 ENUS. Intaglio onyx. 

No. 6i8. 

MALL PASTE AND STONE INTAGLIE—j 54 

pieces* 



No. 619. /,/. 0 z. 


fggfUMLI —23 pieces* 


No. 620. 2./1. / £. 

N AGED WARRIOR, feated, prefen ting an amphora 
ICsSi to a youth with fpear and iliicld: a draped female 
behind, Onyx of two flrata. Intaglio. 1 ,j : in by 1 1 - in. 

No, 621. Jp, 0 . 

Must OF A ROMAN EMPEROR. Cameo onyx of 


UjpE three ftmta. An Oriental infeription on the back, j £ by 
iJ- in. 

No. 622. h/4-a 

EAD OF HERCULES. Intaglio lard. § by f. Set as 
a ring. 

No. 623. 

j WARRIOR, in a quadriga, Sard. | by |. 
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No. 624.^0.^ 


WARRIOR-, with fword and fliield, kneeling before a 

fZu.4^+C 


germinal fi gtree, Intaglio ftriated onyx. 1 in, by £ in. j* 

&. /***&> fauuJc €£u*m 4- y tZu 

No. 625. -fJP.'o 




MALE HEAD, infcribed L.S., pale fard. ^ by 4 Set 
as a ring. 

No. 626. fy./a. d e. 

jERC'.URY AND HERMAPHRODITUS — betwixt 
them a pedeftal fupporting a figure of Minerva. Cameo 
on fine fard. 11 by 1 £ in. 

No. 627. /.a # 

a MPHITRITE with two feahorfes. Green antique pafle. 
■S by q. 

No. 628. Y &/. 

II OUR CUPIDS AT PLAY. Intaglio antique pafle. 


No. 629. /./>.<* €. 

a FRAGMENT OF A DRAPED FEMALE HEAD. 
Onyx of two flrata. 



No. 630. * 

FEMALE before a ftatue, a fragment. Onyx of two 
flrata. 



No. 631. 

FAUN with a panther beneath a tree, 
flrata. ^ by ^ in. Set as a ring. 


Onyx of two 
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No. 632. /'/0 

PENDANTS in thin (lamped gold. 



The circular loop is a band of thin 


gold, enriched with filets and two rows of circular knobs 
or holies: from this ring hangs the pendant, the upper part 
forming a wide band or loop decorated with three parallel rows 
of circular bofles ; beneath this is a canopus vafe, or a fpecies of 
amphora, crowned by a female head of marked Egyptian type, 
(409.) 


No. 633. 



8CARABEUS IN CORNELIAN fet as a fwivel ring, 


the circlet formed by a flat thin band of gold, the flone 


rudely engraved with a dancing faun, in the character iftic 
Etrufcan style. (410.) 


No. 634. 




ggjSwiVEL RING, the gold wire circlet of an elegant 
granulated or plaited pattern, the flone a cameo of a 
lion couchant in burnt cornelian. Etrufcan work. (411.) 


No. 635. /./tfc 

AIR OF EAR-RINGS OR PENDANTS, in thin 


gold repoufse work—Greek or Etrufcan; the hoop is 



formed by a figure of a winged Cupid. Above the 
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head of each is a rofette fet with a cabochon garnet. (Ilertz 
Collection.) 412. 


No. 636. /•/%■ O 


AIR OF GOLD EAR PENDANTS, the upper part 
W\ a ' e;i * 01 heart-lhaped plate ornamented with granulated 
IVMjjc fcrolls, beneath it an hexagonal cylindrical bead in blue 
glafs from which again hangs a pointed oval or vafe-lhaped orna¬ 
ment, Greek or Etrufcan. (Hertz Collection.) 413. 


No. 637. /t./a.fi 

ECELACE formed of true-love knots in gold, and large 
irregular rubies and emeralds, rounded or “tv? cabochon, 
perforated and lining as beads. Length, 11 ] in. Greek or 
Roman work. (Hertz Collection.) 414. 



No. 638. 

KWM F.NDENT ORNAMENT fufpended from a lhort gold 
chain. The principal detail is a large cabochon garnet, 
fet in a frame or “ chaton ” of gold ornamented with 
granulated filets; from this is fufpended a vafe-lhaped ornament 
the body formed by a garnet bead, the vafe, handles, &c., in 
gold. (Hertz Collection.) 415. 


No. 639. 7.7:* > 

ECELAC.E, compofed of large circular beads of gold, 
richly ornamented with varied patterns in minute granu¬ 
lated work; from the centre hang three pendent ornaments. 
Entire length, 16 in. Greek or Etrufcan. (416.) 
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No. \>0. y*/*>*& 

JASSIVE GOLD RING fet with an octagonal-©cental 
antethyft, on which is deeply engraved a full-faced bull 
of a female. The ring itielf is twilled, or cable-ftiaped, 
the ftrands increafmg in fize towards the cbaton or tablet in which 
the Hone is infer ted, A very elegant and frniple arrangement, 
admirably wrought in fulid gold—probably l ate Roma n work; 

(4 1 7,) CJLAr4^£y sUfl***j£*^ TK*. ft 

*t~K< 4v 

7 7 No. 641. 

"®^° MAN GOLD FING£R RING, This very re- 
markable ring has a large circular “chaton” or tablet 
ir/i6ths in diam., the margin of which is furrounded 
by a beautiful moulded filet. This enclofes a narrow ring or 
zone of dark fardonyx or glafs pafte, engraved with minute 
figures of birds and animals, which in turn is bounded on its 
inner margin by another railed moulded gold filet. This again 
encircles a light green glafs pafte engraved with a head of 
Bacchus; the glafs pafte, however., is expofed only in the u incam" 
or engraving of the head, the field or ground of the -pafte being 
covered with a leaf or plate of gotd n which is cut or perforated 
to the outline of the head, Purcbafed in Rome in 1859, having 
been found in the neighbourhood in the fame year, (418,) 


No. 642. 

nr 

OLD EAR-RING, A plain gold wire hoop ornamented 
SsISe with a four hided rofette ftrung on, and moving round as 
a fwivel; in the centre on one fide is fet a minute emerald, 
Roman? work. (419*) 
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No. 643. 

§pp|OLD FINGER RING, fet with an onyx cameo of two 
layers ; reprefenting a quail or partridge. Roman work. 

(420.) 

No. 644. 

$|gpOLD FINGER RING, fet with a cameo head of a child 
in garnet; the circlet and “ chaton ” formed of beautiful 
plaited and granulated filagree work. Greek, faid to have been 
found at Milo. (421.) 


No. 645. 

■ OLD FINGER RING—the hoop granulated or beaded, 
the tablet or “ chaton " forming a fmall fquare or cubical 
teffera, on the part of which is engraved the Greek 
monogram of the name of Chrift, the “X. P.” An interelling 
early chriftian ring, probably of the third or fourth century. (422.) 


No. 646. 


GOLD FINGER RING, infcribed in deeply engraved 
characters round the outer margin, “ Marci . Marciani . 
volcafi .tcgellii.” This very remarkable ring was evi¬ 
dently intended as a leal or fignet, the infcription being reverfed, 
i.e., running from right to left. The form of the characters and 
other indications feem to point to the Roman Confular period. 

(423-) 



No. 647. 

f-^p^R 1 ANGULAR GOLD BROOCH OR FIBULA, of 
vA jjc&) molt minute and delicate workmanlhip, richly adorned 
with filagree work, granulated bofles, wreaths, and 
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iet with four finall cabochon garnets. Ail exquifite fpecitnen of 
antique Etrufcan jewellery. (424.) 

No. 648. 

BRACELET, formed by a flat filet of gold, the two ends 
terminating in involuted ferpents, which tie or loop 
together, fo as to form the fallening of the bracelet. 
At each extremity is a ferpent’s head, chifelled in a fpirited and 
life-like ftyle. This elegant and probably unique objeft is molt 
likely of Greek origin. (425-) 




MEDIJEVAL AND CINOUE-CENTO 
JEWELLERY. 

No. 649. 

||ggOLD ENAMELLED FINGER RING, fet with a 
pointed diamond, the circlet enriched with 1 trap-work 
ornamentation. Sixteenth century Italian ? work. (460.) 

No. 650. 

iPgOLD FINGER RING, fet with a brilliant, the loop 
enriched with elaborate (trap-work ornament, chifelled in 
high relief, and picked out with white, black, and green enamel. 
Sixteenth century* (461.) 
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No. 65 1. 

ppOLD FINGER RING, of fimilar ftyle, fet with a finall 
table diamond, the fetting elaborately chifelled, and en- 
riclietl with white and black enamel. Cinque-ccnto. (462.) 


No. 652. 


INGER RING, fet with a fine emerald, and with fix 
fmall brilliants, the loop enriched with Gmlloche orna¬ 
ment in white enamel, filled In with raifed fpots of 
turquoife. A beautiful ring, of fimple yet very elegant taste, 
probably French, Seventeenth century work. (463,) 



No. 653. 

OURNING RING, with a feu 11 and crofs bones in relief. 
White and black enamel on gold. Seventeenth century. 
French or Flemilh ? (464.) 

No. 654. 

3 ER RING, fet with a fapphire and two brilliants, 
le circlet elegantly chafed and enriched with white and 
black enamel, French ? Seventeenth century, (465.) 




No. 655. 

|| INGER RING, fet with a fine garnet, the fetting 
S-KiaK enriched with black enamel. Sixteenth century work, 
of fimple yet very elegant pattern. Flemilh ? (466.) 

No. 656. 

ASSION RING. A gold hoop ring, fet with a Iquare 
garnet, engraved with an Agnm Dei , and the circlet 
compofed of fixteen fmall fquare garnets, engraved with 
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various emblems of the pafsion. The intaglio parts filled in 
with white enamel. Italian. Sixteenth or feventeenth century. 
(4 67O 

No. 65 7. 

gggSBSVAL PENDENT RELIQUARY in filter gilt. On 
each fide is a reprefentation of the crucifixion, chifelled 
Q&SS&SJ in relief, and the margin is furrounded by a bold border 
of twilled cable-work, and projecting bofl.es. Spanish. Date, 
fecond half of the (ixteentli century. (468.) 


No. 658. 

f^ENDENT JEWEL in rock cryftal, reprefenting a hippo- 
MH 1 & campus, or fea-horfe. It is fufpended by three gold 
chains, and is enriched with imitation harnefs, &c., in thin gold 
filagree work. Spanifh? Sixteenth century. (469.) 


No. 659. 

ftjpjSSJENDENT JEWEL, This beautiful ornament confifts 


IfOssS a circular frame of cartouche work, enriched with 
cherubs’ heads, highly decorated with opaque and 
tranfparent enamels, The frame is fet with a plate of rock 
cryftal. It is fufpended by three chains from a loop formed by 
an oval Ihield of arms, with mantling furrounded by an electoral 
crown. The arms are thofe of Bavaria. This jewel is moft 
likely of Augfburg work. Circa 1580. ( 47 °-) 


No. 660. 

LOCKET JEWEL. A miniature 
'll rfl*T “Calvary.” Within an egg-ihaped cale formed of two 
fegments of polifined rock cryftal, with enamelled gold 


gfiSSjENDENT 
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MEDIJEVAL AND CINQUE-CENTO 


rim or margin, is a reprefentation of “Calvary,” or the cruci¬ 
fixion of Our Saviour, with the two thieves and numerous 
fmall figures at the foot of the crofs, all minutely executed 
in gold in full relief, and enamelled. German. Sixteenth cen¬ 
tury work. (471.) 

No. 661. 

ENDENT JEWEL, rcprefenting an eagle perched on 
p| a branch, round which is twined a ferpent. The body 

of the bird is formed by a large “ perle baroque the 
head, outftretched wings, and feet of the bird, the branch and 
the ferpent, are in gold, richly decorated with tranfparent enamel, 
in which the beautiful ruby or 4 L fang-de-btzuf ’ tint is predomi¬ 
nant. From the front of the branch projects a rofette fet with 
a fine ruby, and from the point of each wing, as well as the 
under-fide of the branch, hang circular pendent pearls. The 
jewel is fufpended by a fmall chain and loop. Italian cinque- 
ccnio work. (472.) 

No. 662. 

JENDENT JEWEL. Probably an order of the St. 

Efprit* A dove with outflretched wings pendent from 
a long gold chain* The body, wings, and tail, are fet 
with large triangular brilliants, and a glory of brilliants furrounds 
the head. From the point of each wing, and from the tail, is 
fufpended a fine pearl; on the back of the bird, the feathers are 
beautifully chafed and enamelled. An exquiiite fpecimen of 
French lixteenth century work, (47 3,) 



No. 663. 


jrgglINDENT JEWEL in enamelled gold. Within 
an oval frame or border of rich cartouche work, 
fet with pearls, is an alto-relievo of Jupiter and Juno 
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embracing, with Cupid feated near them j on the reverie, a 
chafing in gold reprefents a horfeman approaching a lady clad in 
rich veftmeirts. The figures and acceffbries of the relievo fubjeft, 
and likewife the ornamental border, are richly adorned with 
opaque and tranilucent enamels* Augtburg ? work* Circa 1600* 
A fplendid jewel, in excellent preferyation. (474-) 



No. 664. 

j 5 |ENDENT JEWEL, forming a reliquary * O11 each 

fide is a final 1 oval plaque of cryftal, apparently painted 
at the back with medallion heads refpeflively of Our 
Saviour and the Virgin* The border, or body of the jewel, is of 
gold filagree cloifonne work, filled in with tranflpeent enamels, 
and final! pearls are attached as pendents, Spanifii or Italian 
work. Circa 1570, (475.) 


No. 665. 

'tempi ENDENT BADGE OF AN ORDER, in enamelled 
gold. Probably of a Knight of Malta. The jewel is 
formed from a plate of gold of fcolloped or quatrefoi! 
fhape. in the centre of which is a circular medallion, emboffed fo 
as to affuine a- convex fhape on one fide and a concave one on the 
other. The convex fide is ornamented with a white crols on a 
blue ground, the border or margin filled in with coloured flowers 
painted on a ground of white enamel. The concave medallion 
has a minute painted fubjeft of St. John the Baptifb preaching to 
his difciples, and pointing to thrift, who appears in the difiance 
advancing towards them. The border compartments fimilarly 
enriched with minute painted flowers. Thefe defigns are executed 
on an uniform ground of white enamel. Date, fecond half of 
the feventeenth century. (476.) 












































BRONZES. 

No. 666. 

iND T u Calamafa” Florentine cinque-cento 
\ On a triangular plinth, fupported on lions 1 
re three fitting fphynxes with outftretched wings, 
coupled together ; a circular moulded rim or margin refts on 
their heads and wings, within which is placed a funnel-fliaped 
glafs for ink. The cover forms a richly-moulded pedeftal, on 
which Hands a group of fhituettes reprefen ting Pan or a fatyr, 
feated, with his hands bound behind him j Venus or a nymph, 
Handing near, offers him a baileet of fruit; and Cupid Handing 
on the oppofite fide, is in the aft of {hooting an arrow* This 
fplendid bronze dates about 1530. (From the Bernal Collection.) 
Entire height. 14 in.; height of ftatuettes, 6 \ in. (600.) 



No. 667. 


jjl NKSTAND. Florentine cinquc-cento period. A 

ftatuette of Pan or a fatyr, in “ronde bvjje” is feated 
crofs-legged : in one hand he holds a two-handled vafe 
or inkftand, and in the other a cornucopia intended to hold the 
pen. This fine bronze is of thefirft: half of the fixteenth century, 
and has a fplendid colour or patina. Height of figure, if ereft, 
about 12 in. (601.) 

No. 668. 


ROUP. Florentine bronze. Samlon flaying a Philiflinc. 
Date, firlt half of fixteenth century. Proportion of 
figures, about 12 in. high. (602.) 
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No. 669, 

AIR OF BRONZE VASES. Florentine work. 



Circa 1700-20, Height, 14^ in. Thefe vales* 


though in general ftyle and afpect they referable ana¬ 
logous works of the early cinque-cento period, belong, neverthe- 
lefs, to the eighteenth century—the details of ornament being 
decidedly of the Louis XIV, ftyle. They are fplendid examples 
of highly-finifhed workmanlhip, the chafing being of the utmoft 
finilli and precifion* whilft the natural colour of the bronze is of a 
beautiful tender olive-brown tint. (603 and 604.) 


No. 670. 

1 t 



Formerly a frame attached to a benitier , the cup 
having been fawn away. The defign coniifts of bold {trap-work 
ornament, picked out in gold, with cherubs, lions’ heads, pendent 
garlands, &c. } in high relief; and the upper part is flanked by 
two Handing angels in alto relievo; at the top is an efcutcheon. 
with the emblem of a pelican in her piety, and the motto, 
“ Setnper ardentimP (From the Roulfel Collection.) 605. 


No. 67 \. 

MALI. ANTIQUE BRONZE BUST OF HER- 



CTJLES. Of fine Roman work of the Auguftan 
period. The patina^ unfortunately, is not well developed* 
probably from the bronze having long lain in a boggy foil* or in 
the bed of a it ream. The fquare pedeftal is of antique work- 
raanfliip* though it did not originally belong to the bust; it is 
ornamented with a fret or meander ornament, inlaid in fiver. 
Height* excliifiye of pedeftal* in. (606.) 
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No. 672. 

gg|g}MALL ANTIQUE BRONZE PORTRAIT BUST. 
\Y$ An stxquifite miniature work in bronze, in ail pro- 
bability of the Auguftan period, and perhaps a portrait 
of fome member of the Imperial family. It is elaborated with 
all the perfection of an antique cameo, and is covered with a 
beautiful dark olive green patina. Height, exclufive of pcdcftal, 
3 in. (607.) 

No. 673. 

ggpUST OF OUR SAVIOUR. A highly-flniihed Florcn- 
tine u are perdue ” bronze of the tinquc-ce'hto period* 
Furchafed in Florence in 1859* (60S*) 


No. 674. 

IgTATUETTE OF A SLAVE OIl PEASANT, feated, 
with a mantle bound round him. An Italian cinque-cento 
fur-moulage of an antique bronze. Purchafed at Genoa, 1859. 
Height, 6 in. (609.) 


No. 675. 

NTIQUE GREEK BRONZE (CEnochcc), orna¬ 
mented with delicately wrought flutes or gadroons, and 
a band of guilloche ornament; the handle is beauti¬ 
fully moulded, and at its lower extremity terminates in a Gorgon 
malk. An exquifite specimen, in fine prefervation. 



No. 677. 

RIANGULAR INSTAND, the cover furmounted by 
a Ilatuette of St. Paul. Florentine bronze of the quattro¬ 
cento period. From the Collection of the Marchefe della Gherar- 
defca, Florence, 1859. (610.) 
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No. 678. 

Sg&gVAL BRONZE INKSTAND, with cover, the lower 


b part in the fhape of an antique oval bath or cifteriL 


On the cover, a recumbent nude female figure reading 
from a book, furrounded with utcnfils emblematic of literature 
and the arts* An elegant Italian cinque-ccnio bronze. Purchased 
in Rome, 1859* (6 11.) 


No. 679. 


Statuette of venus or psyche, fending, 


the lower part of the figure draped* An Italian quattro¬ 
cento bronze; attributed to Giacomo Franeia. Purchafed in 
Florence, 1859. Height, about g in* (612*) 


No. 680. 



SNUS. A fending fetuette; the left arm upraifed, 


holding one end of a fcarf or mantle, the other end of 


\zsH 2 Cj which is held in the right hand, and is fuppofed to be 
floating in the wind, forming an arch above the head of the 
figure. A highly-finifhed Florentine cinque-cento bronze. From 
the Collection of the Marquis della Gherardefca, Florence, 1859. 
Entire height about r8 in. (613-) 


No. 68 I. 


S MALL BUST OF KING CHARLES II. An Eng- 
lifh contemporary bronze. (614.) 


No. 682. 


IggNTiqUE BRONZE STATUETTE OF VENUS. 
ISSsI Roman period. Finely patinaied. Height, sfl in. (615.) 
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No. 683. 




Hercules and tiie bull, on fcagiioia pafcftai. 

i 

No. 684. 

|HE MARL1 HORSES —a pair on bronze plinths. . 

No. 685. 

N ANTIQUE HALF-DRAPED FIGURE OF 
VENUS, with a mirror in her hand. 


No. 686. 

S CANDELABRUM, on tripod {hind, fupporting a cup 
with birds on the edge. 

No. 687. 

|||/p3ENETIAN KNOCKER, compofed of a figure in armour 
between two lions, {landing on a man's neck. A lion’s 
maik behind. 

No. 688. 

||| SHE MERCURY, of U G. ’ di Bologna. 23 in. high, on 
SALK marble pedeftal. 

No. 689. 

^H|N ANTIQUE LAMP, the handle terminating in a 


malk. 


No. 690. 



SMALL FIGURE OE MELEAGER leaning on the 
head of the boar. 
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No. 691. 


BOREAS AND ORITHYA—a group 00 fcagliola 

No. 69 2. 



RAPE OF PROSERPINE—the companion group, 
on fcagliola pedeftal. 


No. 693. 

gRONZE BAS RELIEF PLAQUE, formerly mounted 
as a paxA Italian quattro-eento period; attributed 
to Sandro Boticelli. The Virgin, with the Child in her 
arms, {landing on a baluflrade in front of a throne or canopy, 
furrounded by angels and numerous figures of children, holding 
garlands. Height, 3J in.; width, in. (616*) 



No. 694. 

B RONZE BAS RELIEF PLAQUE, for a pax- —originally 
srilded. Italian auattro-ccnto beriod. Chrift in the Seoul- 


gilded. Italian quattro-ccnto period. Chrift in the Sepul¬ 
chre, fupported by the Virgin and St. John. Height, 4| in.; 
width, 3 in. (617.) 


No. 695. 

MALL CIRCULAR BRONZE BAS RELIEF 
PLAGUE. Italian quattro-eento work. Hercules fleep- 
ing, whi 1 ft Cacus is Ileal log an ox, which he pulls into his cave 
by the tail. Diam., i\ in. (618,) 
































MISCELLANEOUS OBJECTS IN 
PRECIOUS MATERIALS. 

Goldfmiths ’ Work and Decorative Metal Works in general. 

No. 696. 

s>/£^ASKET, formed of enamel plaques mounted in gold. 

German or Dutch. Early eighteenth century work. 
This coltly object is in the form of a fmall fquare 
cabinet, handing on four chafed knob feet. The front opens 
with two hinged doors, difcloling llx fmall drawers, the metal 
fronts of which are richly chafed with various animals, among!! 
which, dragons, panthers, crocodiles, iAc.. are confpicuous. The 
exterior of the piece is encafed with feven large, and numerous 
fmaller, plaques of enamel in brilliant colours on white ground. 
The larger plaques in front reprefent refpe&ively—-Venus bath¬ 
ing, furrounded by Amorini , intended as an allegory of water; 
and the companion fubjeft, an allegorical reprefen tat ion of fire, 
imperfonated by an aged figure in a red mantle, accompanied by 
Amorini , feated round a fire. At one end of the calket is a 
multifarious compofition of Bacchus and Ariadne furrounded by 
bacchantes; and at the other, a nuptial procefiion, probably of 
Alexander and Roxana. At the back, the two plaques reprefent 
Bacchus furrounded by Amorini , and an analogous compofition 
of Flora. The fummit of the doped cover or roof has an oblong 
plaque , with a fubjeft apparently of Venus and Adonis, and the 
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Tides of the cover tire ornamented with Amorim , &c.; at the 
angles of the piece are four fma.ll pinnacles or pedeftals, enriched 
with bouquets of flowers. This cafleet is an important and 
probably unique example of its kind. It was brought from the 
iiland of java, when taken from the Dutch in the early part of 
the prefent century, and is faid to have been given, early in the 
preceding century, as a eoftly prefent to feme native prince. 
There can be little doubt but that this is a correct account; 
and this beautiful objeft maybe regarded as one of the rareft and 
molt eoftly bijoux that the epoch could produce. The enamels 
are in the fined ft ate of prefervation, of unufual fize, and high 
finifli, and are of the kind known as the Drefden tahatiere 
enamels. Height, in.; length, 4] in.; width, 3] in. (651.) 


No. 697. 

|MALL CASKET, with arched cover in filver gilt, 
enriched with foliated fcrolls in filver applique filagree 
work, filled in with coloured enamels. Circa 1600. German 
work. Length, 5 in,; width, 2 in.; height, z| in. (652.) 



No. 698. 

MALI. SQUARE CASKET, of fimilarwork and period. 
In the interior of the lid, is a moft elaborate lock in blued 
fteel, and at the bottom an engraving of a marriage fubjeft. 
Length, 2-JjJ in.; width, 2 in.; height, i| in. (653.) 



No. 699. 

I®MALL SQUARE COFFER OR CASKET, in filver 
filagree wire-work. It is mounted on a raifed Hand, 
alfo in filagree. German. Second half of fixteenth century. 
Length, 4J in. ; width, 2 1 in.; height, 3^ in. (654.) 
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«YLINDRICAL BEAKER, in rock cryftal. The under 
part and foot gadrooned; the Tides richly engraved with 
fcroll foliage. Italian cinque-cento period. Height, 6 in.; diam., 

2 i ***• ( 6 55 > 


No. 701. 


YLINDllICAL CUP AND COVER, in Elver 
gilt, fet with jewels, confiding of large cabochon 
garnets ; large fpinel rubies ; foflil turquoifes, topazes, 
u perles baroques and thirty-feven antique and cinquc-cenlo 
cameos. This fumptuous piece is of feventeenth century work, 
and is mod likely of Swedifh or Danifli origin. Height, 12^ 
in. ; diam., 7 in. (656.J 



No. 702. 

INIATURE SALT-CELLAR, in filver. Hexagonal 
pedeftal-fhaped, on three ball feet, engraved with oval 



medallions of claflical heads, flowers, esY., in the ftyle of Theo¬ 
dore deBry. German. Circa 1600. Height, i| in. (657.) 


No. 703. 



gggLACON, with ftopper in amber, decorated with a frieze 
of marine deities carved in high relief. German work. 
Second half of feventeenth century. (658.) 


No. 705. 



g ^IRCULAR SNUFF-BOX, in pale fardonyx mounted 
Sc in gold. The lid enriched with a greyhound in a fitting 
pofition, in minute Roman mofaic. Diam., 3^ in. (660.) 
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No. 706. 

S IRCULAR SNUFF-BOX, in porphyry, mounted in 
gold, the lid enriched with an antique Si lent is mafic, in 
Roman mofaic. Diam., 2|. (661.) 



No. 707. 

$OVER OF A MISSAL OR SERVICE-BOOK, 
enamel on copper, with margin in gilt metal. Dutch ? 
Circa 16G0, In the centre of each cover is an oval 
cartouche: one containing the Virgin and Child and Sr. John 
with a lamb, in a landicape; the other, the Vifitation of Eliza¬ 
beth, Amorim in camaieu flank the cartouches, and the reft 
of the cover is filled in with elaborate flower and fcroll work* 
The ground is of white enamel On the back are allegorical 
figures of Hope and Charity, within cartouches, (From the 
Debruge-Demefnil Collection.) Dimenfions of the cover, 
opened out: width, 6 in, ; height, 4! in. (662.) 


No. 708. 

iENITlER, in rock cryfhl, 


decorated with relievi 


W in enamelled gold, fet with rubies and turquoifes. 

Italian work. Circa 1570. The cup of the henkier, 
hollowed out of a block of cryftal, is attached to the bottom of a 
large Oval plaque or tablet, likewife in cryftal The margin of 
this plaque is bordered with heart-fhaped ornaments cut in the 
mafs, in the centre of each of which is infertcd a fine turquoife. 
The centre of the tablet is occupied by an applique relievo picture 
in gold, reprefen ting the rood or crucifix; our Saviour on the 
crofs, with the Virgin and St. John. The draperies of the 
figures are enriched with the mod vivid tranflucent enamels, and 
the crofs is fet with a feries of precious table rubies. This 
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fplendid fpecimen of the goldfmith’s art is probably of Florentine 
origin. Height, 12 in.; width, 6f in. (663.) 



No. 709. 

3 IASE OR FRAME FOR A MINIATURE, in ena¬ 
melled gold, the front formed by a plaque of rock 
cryftal, the back perforated in open work; the defign 
is an elaborate interlaced cypher Handing on two palm branches, 
and furmounted by a ducal coronet; a plain narrow border 
furrounds it. The work is in gold, enamelled white, and 
touched with black. On the band of the coronet, above the 
cypher, is infcribed, “ Ces norns tnfeparables; ” and on the border 
the following verfe: “ Ce cbiffr entrelaffe faidl moms voir de 
mcjlange que ne fait les rcplis de nos occurs bien unis , riy I'cnvie du 
temps jamais par un cfchange ne pourra pas troubler l'amour de 
ma Philis." French. Circa 1670. The edge or margin is 
furrounded by a twilled cord, alio enamelled white and black. 
2| by (664.) 



No. 710. 

;VAI. GOLD SNUFF-BOX, the furface arranged in 
panels of “ vcrnis ” in imitation of lapis lazuli; on the 
lid is an enamel miniature of Louis XIV., by Petitot, 
or of his fchool. The gold mounts are chafed in the highelt ftyle 
of early eighteenth century art; the ornamentation, in vari¬ 
coloured gold, confills of rococo fcroll and cartouche work, 
Amor ini , bouquets of flowers, garlands, CSV. This fplendid box 
is probably one of the mod fumptuous and tafleful works of its 
kind ever executed. Length, 3^ in.; width, if in.; depth, 


■£ 


(665.) 




































IN PRECIOUS MATERIALS. 


1 77 


No. 711. 


BLONG GOLD SNUFF-BOX, inlaid with panels or 



lapis lazuli. In the lid is an enamel miniature of 


.YjfrT&Pu a lady, by Petitot, the margins of the box fet with 
feed pearls. A fplendid tabu tic re of the Louis XIV. period. 
Length, 2^ in. ; width, i| in, • depth, 1 *- in. (666.) 


No. 71 2. 


IRCULAR SNUFF-BOX, of dark lhell, inlaid with 



parallel (tripes of gold, In the lid, an oval miniature on 


ivory, of a lady in the coflume of the period of Louis XVI. 
French. Diam., a|- in, (£>67*) 


No. 713. 



f|||lRCULAR SNUFF-BOX, in light yellow lhell, pique 
with final 1 gold liars. On the lid, a miniature on ivory 
of a lady. Period of Louis XVI. Diam,, i \ in. (668.) 


No. 714. 



QUARK PLAGUE of Avanturine glafs, fet in a narrow 
gold margin, and with a loop for fufpenfion. On one 
f K l c ;i pointing in oil of St. Therefa ? kneeling; 
above, in the clouds, an angel with a dart. Spanilh or Italian 
fixteenth century work. Height, in. ; width, 2 ]- in. (669.) 


No. 715. 


IRCULAR SNUFF-BOX, in black lhell, the lid fet with 



a miniature portrait of a lady. French-—period of 

Louis XVI. Diam., 3 in. (670.) 
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No. 7 1f>. 

flfel OLD SEAL, let with a garnet, engraved with a Ihield 
SiksSi? of arms. The mount or handle of the leal is in the 
form of a Maltefe crofs. Originally enamelled. Italian feven- 
teenth century work. (67 i .) 

No. 71 7. 

IRCULAR SNUFF-BOX in Drefden porcelain, 
mounted in gold, the exterior painted with hawking 
fubjefts ; in the interior of the lid a highly-finilhed 
miniature of a lady in the charafter of Flora. Circa 1740. 
Diam., 2| ; in. (672.) 

No. 7 I 8. 

VAL SNUFF-BOX in Drefden porcelain, the exterior 
§ti painted with Amorim; on the under fide of the lid a 
miniature of a lady reclining on a couch. The mountings in gold 
richly chafed. (673.) 

No. 719. 

^2 MALL CASKET, formed of flabs of agate or jafper, 
^ 4 ^ 5 ’ mounted in filver gilt. German work. Circa 1560- 
1600. Length, 3* in. ; width, 1% in. ; height, in. 
This calket, like the others of analogous defign in this Collection 
was doubtlefs intended as a wedding prefent, and it is not 
unlikely that it may have been intended to contain the mar¬ 
riage ring. The defign is very chafte and fnnple, and the work- 
manlhip of unufual folidity and finiflt. (674.) 

End of Fifth Day s Sate. 



















Sixth Days Sale on Thurfday, April i 8th, 1861, 

AT ONE O’CLOCK PRECISELY. 


ANTIQUE AND OTHER 
ENGRAVED GEMS. 



No. 720. 

AMEO. A fragment of a large and interefting com- 


pofition. The piece, probably about half of the (lone, 
contains three figures and part of a fourth. 1 he 
l'ubjefr reprefented is the Phrygians binding the fleeping Bacchus. 
A highly-finifhed Roman work in high relief, in pale onyx oi two 
ltrata. Size of the fragment: height, 1 —3/16ths ; width, fin. 
(426 a.) 

No. 721. /a % 

EAD AND NECK OF AN Xss, with a bell tied 
round its neck, an ear of corn in its mouth. Intaglio, 
red lard. Length, £ in. ; height, 5/16ths. (427 a.) 



No. 722. / /So 

tfpfjf EAD OF AN EAGLE. Intaglio on fine banded fard. 

The (tone circular, and u en cabochon." Diam., 7/16ths. 
(428 a.) 


N 2 
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No. 723. z ,^ 0 £_ 

|g|lOMEDES AND ULYSSES mangling the body of 
Colon, A fine early Greek or Etrufcan intaglio in red 
iiird, with a ftriated border. Height, § in. ; width, 7/iGths. 
(429 a.) 

No. 724. 3 s. o 


WARRIOR kneeling on one knee (feen in front, the 
legs for Shortened). He has a flaield on the right arm, 

and holds a (tone, which he feems to have picked up 
from the ground, in the other hand. In the field of the gem is a 
curious mark or monogram. Greek work. Intaglio, on pale 
brownifh yellow lard. Height, 7 in. ; width, 9/1 Ctlis. (430 a.9 






No. 725. f. o- o 

LYSSES AND HIS DOG. In the field of the gem 


two palm branches. Intaglio on beautiful red fard. 
Early Greek or Roman work. Height, § in.; width, 5/ifiths. 

(431 a.) 

No. 726. 

! RAPED FEMALE FIGURE, holding a Raff or 



fceptre, feated on a car. On her lap is a nude male 
figure, feated or reclining. Probably Ceres and Trip- 
tolemus. In front a draped female yoked to the car. Cameo, 
Roman work. Pale onyx of two layers. Height, -g hi .;< width, 
9/16ths. (432 a.) 

No. 727. 

3AMEO, Fragment, the upper part of a female laureated 
head of grand character (broken acrofs underneath the 
mouth). Sardonyx of three ffrata. Greek work. Size of 
cameo when complete about i§ in. by if in. (433 a) 
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No. 728. 

SggRAGMENT OF A HEAD OR RUST OF LIVIA, 
full-faced, in high relief Cameo in plafma . Fine 
contemporary work—the ftonc hollowed at the back. Size when 
complete about in. by 1 J ; in. (434 a.) 


No. 729. 

AMEO, fragment. A female idealized head, the lower 
part of the (tone broken away. Greek work. Onyx of 
two ftrata. Size of (tone when complete, height, \ in. ; 
width, I in. {435 a.) 

No. 730. 

SjgggjRAGMENT. A male bearded head (the front part or 
WsM free only, and part of the neck). Roman work. A 
portion of a cameo probably about 2 { in. high, by i| in. wide, 
when complete. (436 a.) 

No. 73 1. 

(3 AMEO. Fragment of a head of the young Bacchus. 
* Onyx of black and white ftrata. I Ieiglit when complete, 
width, f in. (437 a.) 



No. 722. 

Fragment of a highly-finished male 

ROMAN PORTRAIT HEAD, The margin of the 
(tone furrounded by a railed border or wreath of olive 
leaves. At the back of the Hone is a (ketch of another head. 
Cameo, in fine Oriental onyx of feveral ftrata* Size when com¬ 



plete: height, in. 


width, 1 in* 


(438 a.) 
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No. 733. 

FRAGMENT. A cow fuck ling a calf. Cameo, ill onyx 
of two flirata. Length when complete, 1 in. ; height, 


I in. (439 »■) 


No. 734. 

AMEO, fragment. A lion in a walking attitude. 
Oriental onyx of two ilrata—the ground bluifh opaque 
white cacholong ; the upper layer, in which the animal 
is executed, brilliant orange-red. When complete—length, 1 in.; 

height, f in. (440 a-) 



No. 735. 

AMEO, fragment. A lion in a walking attitude. The 
margin of the ft one furrounded by a railed filet or border. 
Pale onyx of two layers. Length when complete, J £ in. ; 
height, | in. (441 a.) 



No. 736. 

FRAGMENT. The hind part of a lion. Splendid 
Oriental onyx of white and black ft rat a. This cameo, 
when complete, mnft have meafured nearly 4 in. long by 3 high. 
(442 a.) 

No. 737. 

a plORSO OF A BACCHANTE, lightly draped. Onyx 
SU of two layers. Fragment of a cameo of about 1 tin. high 
by i | in. wide. (443 a.) 


No. 738. 



ORTION (the mg is with the Medufa’s head) of a grand 
cameo bull of Minerva. Splendid Oriental onyx of 

















































three (?) layers. This cameo when complete probably Oieafured 
z j in. or 3 in. high, by 2 in. or 2| in. wide. (444 a.) 


No. 739. 

MALL FRAGMENT OF A LARGE IMPERIAL 
PORTRAIT CAMEO—(a portion of the hair, with 
laurel wreath, and two points of a rayed crown or 
diadem)* Onyx of two itrata* This cameo when intaft mult 
have been 5 or 6 in* high, and proportionately wide. (445 a.) 



No. 740. 


AMEO, fragment of a bolt of Minerva (lire fhoulders, 
y/TOs v 

etfBgSjC- over which are thrown the aegis, and part of the neck 

only). A fragment of a fuperb cameo, in fine Oriental 
onyx of three or four Itrata. When complete, it muft have been 
about if in. high by iin. wide. (446 a.) 


No. 741. 


ROUGHING VENUS. Cameo fragment in pale onyx 
: of two Itrata. When complete, about 1 in. long by § in. 
high. (About one-third of the ft one only remains.) 447 a. 


No. 742, 


S 'ENUS? OR PSYCHE? in a crouching attitude. Near 
her an Amorim leaning on a torch, A portion of an¬ 
other Amorim with uplifted hands, and a branch of a 


tree. Cameo fragment in pale onyx of two layers. The Hone, 
which is nearly fquare, would meafure when complete about 
1,( in. long by in. high. (448 a.) 
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No. 743. 

B AMEO, fragment. (About one-third only of the ftone.) 

A female femi-draped figure lea ted on a rock. A portion 
of a compofition of two or more figures. Length when complete, 
about ig in. ; height, in. Pale onyx of two ftrata. (449 a.) 


No. 744. 

AMEO, fragment. (About half of the (lone.) A man 


s 

on horfeback. Pale onyx. Size when complete, about 
i : { : in. long by 1 in. high. (450 a.) 


No. 745. 

fragment. (About one-fourth of the ftone.) 
^ r inged Eros holding a bowl full of grapes, the hand 
t - in d knee of a bacchante, and the tail of a horfe or 
centaur. A portion of a beautiful compofition. The ftone has 
been calcined and fliattered by fire. When complete the gem 
mud have been nearly circular, and about i|- in. diam. Onyx of 
three ftrata. (451 a,) 

No. 746. 

ffggELMET, AND OTHER PORTIONS OF A 
Wmh TROPHY r A final 1 triangular fragment of a large 
cameo in onyx of two ftrata. (452 a.) 


No. 747. 

AMEO, fragment, (About one-third of the ftone,) 
An Amorim beating cymbals, and tile hand of a bacchante 
holding a thyrfus. Onyx of two layers. Size of the gem when 
intact about r in. long by § in. high. (453 a.) 
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No. 748. 

a)' AMEO, fragment. (About one-third of the (lone.) 
jrdp A feated rudic wearing a leathern ved or Ik in thrown 
over his (boulders. Onyx of two layers in high relief 
and of the mod exquifite and highly-finidied work. Size when 
complete, about | in. wide by | in. high. (454 a.) 


No. 749. 


WgM ARTS SEATED, near him Eros hovering in the air. A 
MSS£ portion of a compofition of feveral figures. Cameo 
fragment. Onyx of two layers. About 1J, in. high by 1 1 in. 
wide, when complete. (455 a.) 


No. 750. 

jpjjf AMEO, fragment. (About one-third of the done.) 
'■jp The upper half of a danding draped female figure hold- 
ing in her hand a (hfcathed lword, or the lower part 
of a fceptre. Onyx of two layers. Size when intaft, about 
21 in. high by 11 in. wide. (456 a.) 


No. 


75 1 



1 WO AMOR INI grafping or holding up the club of 
Hercules, or apparently wredling for it. Behind 
them the trunk of a tree, and on the ground near, the 
two feet of a Hercules; the figure itfelf, which was almod 
entirely detached from the ground of the cameo, having peridied. 
A fragment of a magnificent cameo in onyx of two layers, almod 
in full relief. Size when complete about i£ in. high by iJ- in. 
wide. (457 a.) 
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No. 752. 

HyiAMEO. Head, or lull-faced maik of a fatyr. (About 
half of the Hone.) This interefting fragment is executed 
in the fo called u Egyptian” Ilyle, the work in relief 
being entirely funk down beneath the plane field of the gem as 
in the Egyptian bas-relief fculptures. Onyx of two ftrata. Size 
when complete, | in. high by g in. wide. (458 a.) 


No - 753 - 

yEMALE DRAPED FIGURE, holding out a cloth or 
mantle, in which are two Amorim ; the head and upper 
part, and the lower extremities of the figure wanting. 
Esquiifite Greek work in fplendid Oriental fardonyx of three 
ftrata. A fragment of a cameo, probably, when iiitad, upwards 
of 2 in. high by about i| wide. (459 a.) 



No. 754. 

INTAGLIO in banded fardonyx, probably fawn front a 
fcarabeus. A ftanding male figure in long robes, with a 
fpear in his hand, ftanding by a goat. Etrufcan work. Height, 
(460 a.) 



> in. 


width, | in. 


No - 755 - 

^INTAGLIO, fragment, in red fard. A fwan. Length, 
tH! § in.; height, ^ in. (461 a.) 


No. 756. 

^fgftglRAGMENT OE A LARGE INTAGETO on red 
(ijjf fard. A portion of a compofition of feveral figures. 
The upper part of a faun urging on a panther; the 
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hand of a bacchante, and a piece of (lying drapery ; alfc a vine 
tree growing creel. When intafl, this gem midi: have been 


upwards of 2 in. long by about in. high, (462 a.) 


No. 757. 


IRCXJLAR FLATTENED BEAD OR DISC in 



cornelian. Round the margin is fculptured in cameo 
relief a vine fcroll, a hare running, and a frog fitting under a 
branch of a tree, Diam,, i in.; thicknefs, ^ in. (463 a.) 


No. 758. 



of a chariot, in which both are (landing* Splendid Oriental 
fardonyx of three flrata. This gem was probably fractured whilft 
in progrefs of execution, the figures being little more than 
sketched out in a fpirited and mafterly manner. The (tone, like 
fo many fine Oriental onyxes, is perforated through its entire 
length. The fize when complete was probably about in. long 
by about 1 ~ in. high, (464 a.) 


No. 759. 



Cupid feated on a couch, holding up a comic malic— 
near him a pedum. The fame compofition, and 


probably moulded from the gem No. 413 (a) in this Collection. 
Length, £ in.; height, ^ in. (465 a.) 
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No. 760. 

>AMEO. Antique glafs pafte of brown and white ftrata. 
£ Venus vifh'ix r Handing, her back turned towards the 
fpe&ator. Cupid near her, holding up a helmet. Height, < in.; 
width, & in. (466 a.) 



No. 761. 

AMEO. Antique pafte of blue and white ftrata. A 
female reclining on a couch, on which a nude male figure 
is feated, playing the double flute. Near them Cupid, dancing. 



Length. 


1 in. 


height, 


,n * 


(467 a.) 


No. 762. 

S fAMEO. Antique pafte, in imitation of brown fard. 
|p Hermaphroditus feated, near him two Erotes, one play- 
^ ing the lyre, the other holding up a fan or heart-fhaped 
leaf. The lower part of the ftone broken away. Length, when 
complete, ij in.; height, 1 in. (468 a.) 


No. 763. 

AMEO, fragment. Antique glafs pafte, of black and 
white ftrata. Head of Ariadne. Size when complete, 
about i\ in. high by 1 in. wide. (469 a.) 

No. 764. 

AMEO. Antique glafs pafte of green and white ftrata. 
Two Handing nude female figures, one of them pouring 
water from a vafe into a bowl-draped bath or crater, 
the other drying herfelf with a towel after the bath. Height, 
£ in.; width, 9/i6ths. (470 z..) 
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No. 765. 

AM EG, Antique glafs pafte of three layers, in imita¬ 

tion of fine Oriental onyx of dark brown and bluifti- 
white ft rata, A helmeted head of Minerva. This 
remarkable pafte cameo, unfortunately coniiderably fractured, is 
a molt deceptive imitation of a fine onyx, and was apparently 
executed on the wheel, like a real (tone cameo. Height, i| in,; 
width, if in. (471 a.) 



No. 766. 

li^AMEO. Antique light-blue opaque glafs pafte. Head 
£ of a nymph, crowned with a chaplet of rofes. Height, 
if in.; width, i-| in. (472 a.) 


No, 767. 

AMEO, fragment. Antique glafs pafte of black and 
white ft rata. The upper half of a draped female figure, 
of fine Greek defign, apparently in a flying attitude. Size 
when complete, i| in. by 1 in. (473 a.) 
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No. 768. 

IglgARVED COCOA-NUT DRINKING CUP, mounted 


in Over. This quaint piece is mounted as a fpecies 


of rhyt on ; the ftem or handle is formed by a bull s 


head. The fiber margin of the cup and the vertical bands con¬ 
necting it with the Item are engraved with elegant arabefque 
ornaments. The relievo {objects carved on the furface of the nut 
are three in number—two of them reprelent the luftory of Lot 
and his daughters; and the third, Bacchus with attendant fatyrs. 
German work. Circa 1550, (675,) 


No. 769. 

OLD ENAMELLED WATCH. French Work. 



of the cafe is covered with painted ftibjefts. On the 


circular lid in front is a medallion picture of the Virgin and Child, 
with St. Elizabeth and Jofeph, after Rubens; and the con-n¬ 


ip ending miniature on the oppofite fide of the cafe is the Virgin 


and Child, after Mignard. The margin or circular edge of the 
watch is painted with a continuous band or frieze, in which the 
Maffacre of the Innocents, the flight into Egypt, and the 
“ ripofo^ arealfo given. The inner fldes of the cafe contain re- 
fpeftively portraits of Louis XIII. and of Cardinal Richelieu, 
painted in the higheft ffyle of miniature art. This magnificent 
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watch i: certainly one of the very fined old French enamelled 
watches in exiitencc, and mu ft have been made for fome great 
perfonage of the French Court. The execution and ddign of 
the fubjefts are quite up to the level of Petitot, (676.) 


No. 770. 



UGSBUllG CLOCK, in ormolu. Circa 1570. Entire 
height, i6| in. ; width acrofs the bale, 10J in. This 
fplendid fpecimen is of the ufual form—namely, an 
oblong upright time-piece, with ferni-detached angle columns, 
and wide moulded bale, retting on four grotefque feet. At the 
fummit is a cornice, above which are two heights of perforated 
galleries, the lower one repreienting an open arcade ; the roof or 
cover is domical or ogee-Q. raped, and crowned by an obeli Ik. 
The clock lias in all eight feparate dials, and h profnfely orna¬ 
mented with arabefque ornamentation and allegorical figures, 



h 

No. 771. 



CENTRE PIECE, SALT'-CELLAR, OR u DRA- 


GEOIR” in gilt bronze and filver. Italian, probably 
Venetian, work. Circa 1570. Height, 14! in. 


On an elaborate triangular bafe of llrap-work ornamentation, 
dolphins with interlaced tails, fyrens, are poled three fea 
horfes, with tails ending in rich foliage; thefe furround a central 
Item or column of open work, and on the fummit relt three 
fhell-fiiaped bowk in filver, with filver dolphins in the angles ; 
the fummit of the piece is crowned by a ttatuette of Neptune 
with his trident. The piece is very richly gilt, and the chafing is 
in the higheft degree vigorous and artiftic. (678.) 

























* 9 2 


MISCELLANEOUS OBJECTS. 


No. 772. 

VAL SNUFF-BOX* The ground, a chequered 
moiaic or marqueterie, of ftriped or ribbon agate and 
fardonyx, applique on a ground of tnmfparent agate, 
out of which the box itlelf is hollowed* Oil the lid is a final 1 
oval medallion in white Drefden porcelain, exquifitely painted 
with a bouquet of flowers in colours ; this medallion is furrounded 
by a gold border inlaid with forget-me-nots, in turquoifes, with 
leaves of green jafper, and tied with ribbons of red fard. The 
margins of the box are bound round with gold filets* An exqui- 
fite fpecimen of German lapidaries’ work of the fecund half of 
the eighteenth century. (679.) 

No. 773. 

H|ggOLD SNUFF-BOX, of “fliaped” or irregular form, 
p||[| chafed, with rococo archite&ural ornamentation. A 
fplendid fpecimen of French gold chafing. Circa 1720. (680.) 



No. 774. 

LD FRENCH GOLD ENAMELLED WATCH. 
Circa 1670. The back of the cover painted with the 
triumph of Galatea, or tritons and a fea nymph, with Amorim, 
failing in a car drawn by dolphins. (681.) 



No. 775. 

S NUFF-BOX in black fliell, with an oval enamelled 
miniature on gold, let into the lid. Portrait of a lady in 
coflume of circa 1C70, by Petitot. (682.) 
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No. 776. 

AGGER AND SHEATH, with a knife and (tylus 
inferted. The (heath is in gilt bronze, beautifully en¬ 
riched with a relievo fubjecf chafed and perforated 
a jour , reprefenting a dance of death. On the back of the 
(heath is the date 1570. A fine fpecimen of a clafs of decora¬ 
tive weapons in ufe in Switzerland and Germany in the fixteenth 
century. Purchafed in Rome in 1859. (683.) 



No. 777. 

ILVER-GILT DISH OR BOWL, with a medallion in 
the centre, containing a tranflucent enamel, reprefenting 
the angelic fulutation. The medallion is furrounded 
with a narrow band of vine leaves and grotefque birds, en 
rcpouffe; and the wide border is likewife richly ornamented in 
relief as a continuous frieze, the motives being wild or favage 
men, drefled in (kins, and armed with clubs, lances, pavoifc 
(hields, cjfc., attacking various real and monfixous animals. 
Thefe figures are relieved or detached on a diaper or trellis work 
of vine leaves. This very interefting and rare fpecimen of 
ancient goldfmith’s work, though purchafed in Rome, is of pure 
northern Gothic defign, and is molt likely of Flemilh or German 
origin ; it is probably not later in date than the lad quarter of 
the fourteenth century. Diam., 8i in. (684.) 



No. 778. 

^ RAGMENT OF AN ANTIQUE FRESCO 
PAINTING, cut from the wall of a tomb or other 
^ ancient Roman edifice. A female draped figure— 
the right arm extended, the left hand with the forefinger 



o 
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mile! to the lips. She is habited In a pale green tunic, and 
yellow robe or iLirt, opened on the thigh, 'and fattened by a 
fibula. The figure is detached, on a blue background. This 
beautiful figure, in almott perfect prefervation, and retaining 
much of its original freflmefs of tint, probably formed part of 
a fyllem of grotefque decoration of a room, the ext rein it y of a 
fcroll or volute being vilible near the left foot. r fhe fragment of 
Itucco itfelf is of irregular lhape, as h was broken oil from the 
wall From the fine ftyle diiplayed, it is prefumable that it is of 
the early Imperial epoch. Purdbafed in Iiome, 1S59, (605.) 

No. 779. 

S IPNTiqijE ROMAN MOSAIC, reprefenting a mackarel. 

of the (lab, t) in.; height, 4 in. This tnoft 
truthful and lifelike reprefentatiou is effected by minute 
tetters of coloured glafs paftes ; the background compofed of 
teffertc on a fomewhat larger fcale, apparently in white marble. 
It is doubt lefs of the Roman Imperial age. (686.) 


No. 780. 

P?|||i|lMILAR MOSAIC, reprefenting a red mullet. Length 
kii of the flab, 8 in.; height, 5* in. (G87.) 


No. 78 r. 

WM° NSTRJNCE OR CIB0RIUM ^ foe cuftody of the 
* Haft, in copper gilt, enriched with cbampleve enamels. 

Italian (probably Florentine) work, circa 1350. The 
general form of this fplendid fpecinien of mediaeval goldfmith’s 
work is that ot an oftagonal turret of two Rories, furmounted by 
a conical fpire, and fupported on a tall Rem, with a knob in the 
centre. Idle entire delign is of an architectural charafter, the 
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various details being miniature reductions in metal of fimilar ones 
in ftone or marble di (played in the Italian Gothic churches of 
the period. Proceeding from the foot or bafe upwards, the 
latter is enriched with eight quatrefoil-fhaped plaques of champ- 
Icve opaque enamel, rap partes or foldered on to the body of the 
foot, which is alfo Diagonal in plan. The enamels, which are of 
highly finillied workman (hip and in perfect prefervation, contain 
grotefque animals, birds and rofettes : the defigns or figures are in 
the gilt metal on blue, red, and green enamel grounds. The 
metal (paces of the bafe are engraved with arcaded panels and 
floriated fcrolls. The knap is likewife fet with eight (mall 
circular enamel plaques ^ alfo containing grotefque animals. The 
lower ftory of the body of the ciborhim is formed by open arcades, 
furmounted by trefoil cufped arches and triangular canopies with 
finulls and recurved crockets. The piers or fupports of thefe 
arcades are {lender coupled columns, which fupport fquare open 
work piers of three heights of arcades, terminated in hat [fo¬ 
mented fquare pinnacles ; the upper ftory, diminifhed in height 
and diameter, is of fimilar defign to the lower one, the arcades 
only aiTuming the form of mullioned windows. Both ftages are 
crowned with moulded and battlemented parapets. The conical 
roof or fpire is richly ornamented with an engraved lozenge 
diaper, and terminates in a Jlnial ftrpporting a crofs. The 
glafs or cryftal lining of this beautiful monjlrance is alone wanting; 
in every other refpeft it fs perfectly intaft, and in a marvellous 
ftate of prefervation. Purchafed at Prato 1859, in which city or 
the neighbourhood it had undoubtedly always remained. Entire 
height, 15 1 in. (687.) 

No. 782. 

SpgfgYLIMDRICAL BOX, with cover, in bronze, fuf- 
pended from a ring by chains. An antique Greek 
or Roman pyxis or toilet-box. The lid, fides, and 


o 2 
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bottom are ornamented with elegant turned mouldings, and the 
arrangement of the fufpending chains, to which the loofe ltd and 
the box itfelf are both attached, is very ingenious. (From the 
Rogers’ Collection.) Diam. of box, in.; height of ditto, 
31 in. (689.) 

Nos. 783, 784, and 785. 

HREE OBLONG TESSERiE, in bone or ivory, bearing 
abbreviated Latin infcriptions, of the antique Roman 
period. Tickets of admiffion to confular games, gladiatorial 
or theatrical entertainments. (690, 691, and 692.) 

No. 786. 

IRCULAR BOWL OR PATERA, in filter. In the 
centre in the iufide, is a circular madallion containing 
feven final! rofettes within circles, executed in high 
relief, “ cn repoujpy The infide of the cup is richly gilt, 
u Lower empire, 7 ’ Roman work of the third or fourth century ? 
Found in 1852, at Mortot in the Jura, France, Diam., 5^ in*; 
depth. 1 } 2 in. (693.) 

No. 787. 

Ill jp OB AC CO BOX, with a relief of the Prodigal Son on the 
lid, of German work. 




No. 788. 

igifVAL CUP, of brown agate, mounted with ormolu. 


No. 789. 

feUP, of filiated brown agate, 4| in. by 4. 

No. 790. 

n&VAL CHINESE GOLD COIN 
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Sculptures in Wood , Ivory, Stone , and other Materials . 


No. 791. 

YLINDRICAL CUP OR CHALICE, with cover, on 
tall ftem. in carved ivory. The drum or body of the 
cup furrounded with an elaborate comp o fit ion in alto- 
relievo a of children with goats, and other bacchanalian attributes 
—in part copied from defigns of Fiammingo. The ftem is 
formed by a vine (lock, with, in front, fatyrs and Amorim climbing 
up it. On the cover is a group of two Amorim , with a wine-cup, 
grapes, in full relief This cup is of modern German origin, 
probably executed at Drefden, and is a work of confiderable 
talent. Height, 11 in. (700,) 



No. 792. 

TATUETTE, in Caen 1 tone, of an architect holding the 
model of a church in his hand. Apparently a beautiful 
modern work in the ftyle of the fourteenth century, 
probably a copy from an ancient ftatuette by a talented modern 
French fculptor. Height, io|- in. (701.) 
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No, 793. 

ANKARD in carved ivory, mounted in filver gilt 
Dutch or Fiemilh. Date about 1670. Height, 5^in. ; 
di;im. aero Is bale, 4j in. The compofition carved in 
high relief. Around the drum of the tankard is a bacchanalian 
fame of recumbent nymphs and fauns, with Amor ini ; one of the 
latter holds up an oval tablet, on winch is fculptured in bas-reliefs 
on a minute lcale, the bull portrait of a gentleman in coftume of 
the period of the work, probably a portrait of the artift himfelf. 
The filver-gilt mouldings arc perfectly plain, but in excellent tafle, 
and are coeval with the carving. This beautiful work is by 
one of the greateft of the Italo-Flenfilh ivory fculptors of the 
fcliool of Francois du CXiefudy, called u II fiammingo.” The 
perfect drawing and modelling of the figure, noticeable dpccially 
in the extremities, raifes il quite to the level of the high art fculp- 
ture of this epoch. (70z.) 



No. 794, 

LJQUE OR TABLET in carved ivory, originally in- 
lerted into the cover of a book, German work of the 
tenth or eleventh century. Height, 5in.; width, 
3 ^ in. The coflly manuferipts of the early periods of the middle 
ages were bound in the molt fumptuous manner; and it was a 
conflant habit to employ tablets of fculptured ivory for this 
purpofe. They were ufually let into the centre of the covers, 
and furrounded with a border of filver-gilt filagree work, inter- 
fpersed with fmall plaques of Cloisonne enamel, glafs pafles, and 
real gems, antique cameos, Cj c. The prefent tablet has been, 
cloubtlefs so framed. The ufage in general may be traced back 
to the Roman diptyclis, which Were two plaques of fculptured 
ivory, hinged like a book. The subject here reprefented is 
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Daniel in the lions' den, a not uncommon representation at this 
early period, being miderftood as a type of Thrift’s dcfcent into 
Hades. In the prefent in fiance, Daniel is feen in the centre, 
his head fiirroiinded by a nimbus, Hated in the midft of feven lions 
within a fquare fpace or den, above which, in the background, 
are conventionalized rep refen tatious of (lately buildings, intended 
as the kings palace. On the right, a figure in long drapery is 
being let down into the den by a flying angel, who fufpends it 
by the hair of the head. This figure holds in its lap feveral 
loaves of bread. T liis is evidently a curious interpretation of the 
16th chapter of Daniel in the Latin vulgate ; the action repre- 
fented being the Prophet Habacuc bringing the dinner to Daniel 
On the oppofite fide Hands I lie King wearing a royal tunic and 
crown, holding in one hand a feeptre, with the other raifed as 
if in aftomshtnent; behind him is an attendant bearing his 
lworcl. The compofition is furroiinded by a narrow border of 
leaf moulding. (703.) 


No. 795. 



of the plinth, 2 ft. ; height of the figures, 9 in. The fubject of 
this group is fume what obfeure ; apparently it reprefents a King 
abdicating his crown in favour of one of his funs to the prejudice 
of another. The figures are habited in the German coltume of 
the period of the work, though in fome re fp efts flightiy idealized 
in the direction of the antique. It is not impofljble that the full- 
jc-eft reprel'ented is the abdication of the Emperor Diocletian, and 
may have been foggeiled to the artiIt by the abdication of the 
Emperor Charles V. (704 ) 
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No. 796. 



mirror frame. 


in carved wood. Flemifli work. Circa 1670- 
This admirable work was probably originally a 
It is now adapted as a cafe for miniatures* (705.) 


No. 797. 

YLINDRICAL BOX, the fides and cover perforated 
with a Morefco geometrical pattern* Around the 
fide of tlie lid, and near the bottom of the box, are 
two bands of Arabic iiifcriptions in relief, the ground fpaces filled 
in with a black maftic. Arabic or Egyptian, probably made at 
Cairo 111 the fifteenth or fixteenth century* Height, 3^ in.; diam., 
4 in. (From the Collection of the Marchefe della Gherardefca, 
of Florence, 18^9.) 706. 



No. 79S. 

gggCgVAL BOWI. OR TAZZA, in variegated marble. 

Italian work, firfl half of fixteentli century. The 
margin of the tazza is fringed with a beautiful defign 
of ftrapwork, with involuted ferpents and a Mafcberone carved 
in full relief, perforated “ a jour . ? Length, 8 in.; width, 7^ in.; 
height, in. (From the Marchefe della Gherardefca’s Col¬ 
lection* Florence, 1859.) 707* 


N°. 799. 


J^gARVED IVORY COMB. 


Ancient Hindoo work, 
yp elaborately carved and perforated; in the centre, within 
L< a fquare panel, is a female divinity, feated crofs-legged 
on a pedeftal, flanked on each fide by an upright panel containing a 
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bird, alfo Handing on a low plinth or pedeftal. Purchafed in 
Rome, 1859. 5^ in, by 4 in, (708,) 


No. 800. 

|| MALL LIFE-SIZED BUST IN TERRA-COTTA, 
The youthful St* John, Florentine fculpture of the 
quattrocento period Afcribed to Donatello. (709*) 



No. 801. 

HgNTiqUE MARBLE BUST OF TRAJAN. Content- 
porary Roman work* Small life fize* (710*) 


1! 


Nos. 802 and 803. 

Mlill AIR OF COFFERS, “ CajJoneC in ch eft nut wood inlaid 
with marqueterie or moiaic of ivory and coloured woods. 
Italian fifteenth century work. Purchafed at Genoa, 1859. 
Length, 4 ft. 1^ in.; width, ift. 8 in.; depth, 1 ft. 9 in. (711 
and 712.) 

No. 804. 

UP in Rhinoceros horn, carved with landfcapes and figures, 
mounted with ormolu. 




No. 805. 
VIRGIN AND CHILD. 


A carving in boxwood. 


No. 806. 

HE VIRGIN AND CHILD. An oak carving. 






























■mm. 




PORCELAIN WARES, &c. 


No. 807. 

M, CRIMSON CRACKLE BOTTLE. 11 -1 in. 


No. 808. 

HU CRIMSON CRACKLE BOTTLE, with pale lip. 

No. 809. 

richly enamelled with dragons and birds. 


No. 810. 


LIVER-COLOURED BOTTLE. 8] in. 


No. 811. 

TALL TWO-HANDLED VASE of pule green crackle. 
23 in. liigh. 

No. 812. 

VASE of brown crackle, with dragon handles, i 5 in. 
high, on rofewood Hand. 
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No. 813. 

|m PALE GREEN BOTTLE, with fixed ring handles. 

No. 8 14. 

DARK GREEN BOTTLE, with flowers and ornaments 
IeSSs in relief- 6 in. high. 

No. 815. 

|g GREEN CRACKLE JAR. 13 in. 

No. 816. 

CUP, with dragon handle, 3 in. 

No. 817. 

g BOTTLE of pale green crackle. 9 in. Imperfect. 

No. 818. 

flip PURPLE SPLASHED BOTTLE, with ribbed neck. 
13 in., on rofewood hand. 



No. 819. 

S CRIMSON BOTTLE. 11 in. 

I 

No. 820. 


i§ggNOTHER. 10.] in. 


m 


No. 821. 


Ip CRIMSON JAR. 8 in., on rofewood hand. 


Oj 
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PORCELAIN WARES. &c. 


No. 822. 



GREY CRACKLE JAR. 


7 in. 


No. 823. 

jglg FINE GREY CRACKLE BOTTLE, with fmall neck. 
11 in. 

No. 824. 

g | PAIR OP WHITE BOTTLES with long necks, 
S and lizards on the fhoulders. 13.J in. 


No. 825. 

jg||j TAZZA AND AN OBELISK in Oriental alabafter. 


No. 826. 



SMALL CRIMSON PLATE 


No. 827. 


N OVAL PLATEAU, with two cups of old Sevres, 
painted with flowers and mounted with ormolu for an 
inkftand. 




No. 828. 

CUP AND SAUCER, turquoife and gold, painted with 
flowers. 



No. 829. 

CUP AND SAUCER, gros bleu, with richly jewelled 
ornaments. 
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No. 830. 

ggjg PAIR OF OVAL FRENCH DISHES, dark blue and 
iCsSl gold, mounted with rims, and on feet of ormolu. 

No. 831. 

TWO-HANDLED TAZZA on openwork Item, dark 
blue, with ornaments in gold. 




No. 832. 

CAPO DI MONTI CUP AND SAUCER, with 
Bacchanalian figures in relief* 



No. 833. 

NOTHERj with Apollo in his chariot* 


No. 834. 

TWO-HANDLED BASIN AND COVER, with the 
Deluge, the triumph of Amphitrite, and other fubjefts 
in relief in colours. The handle formed of a group of flowers 
and foliage. Old Doccia ware. 
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No. 836. 


'e on vellum, in body 
t of a gentleman, of 
f age, clad in a ruffet 
or u murrey ’ -coloured filk velt, over which he wears a black 
filk doublet and a cloak or coat of the fame murrey-coloured filk, 
lined with fable fur, and with wide fleeves enriched with gold 
loops or tags* On his head is a flat cap of black velvet, ornamented 
with jewelled medallions. He grafps a gold-hilted fwovd with 
the left hand. He is of a corpulent habit, with long golden or 
red hair, cut ft might acrofs the forehead, and although apparently 
of a fomewhat phlegmatic temperament, has a phyfiognomy 
indicative of confiderable capacity and force of character. The 
figure is a half-length, and is detached on a blue background. 
This miniature is faid to reprefent Sir Thomas Pope, founder of 
Trinity College, Oxford ; the engraved portrait, however, of this 
perfon, given in Fabers’ u Founders/’ has but little refemblance 
to this, and the attribution is therefore by no means certain. 
As a work of art this miniature is unfurpaffable; it is on a level 
with the fined works in oil of the great art ill from whofe hand it 
unquestionably proceeded, (950,) 


^ JtjfOLBElN. Large circular miniatui 
— ■ — [t colours, Dram., in, Portrai 
apparently about forty-five years 0 
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No. 837. 



U OLBEIN (or one of bus immediate Icholars). Small 


r circular miniature in oil, in its original moulded ebony 
frame, formerly fitted with a box cover. Diain., 
1 1 in, Tli is intereftiug miniature is unqu eft ion ably Holbein’s 
own portrait. He is reprelented clad in black, and wearing a 
black ikull cap; tlie right liand uplifted, and holding a bruili, 
with which he is evidently fuppofed to he painting. In the left 
hand he holds what appears to he a final I metal phial. Blue 

background. (9 ^ 1.) 


No. 838. 





portrait of a gentleman in black, wearing a ruff, detached 
on a background of ultramarine; infcribed round the margin, 
“An. dni. 1598 —aiaiis fua 50.” On the reverfe is painted a 
tree, on the branches of which a fliield of arms is fufpended, 
above a glory with a word in Hebrew characters infcribed within 
it. The following motto is written round the margin, “ Tid 
benedichone florebit." This perfonage is faid to be Nicholas Har- 
borne, of Mundham, county of Norfolk, amhaffador from Queen 
Elizabeth to Turkey. (See Hakluyt’s “ Voyages ” and Blom- 
field’s u Norfolk.”) 952. 


No. 839. 

feApARGE CIRCULAR MINIATURE on vellum, attri- 
V buted to Giulio Clovio, but more probably by an artill 


of the fchool or following of Angelo Bronzino. Por¬ 


trait of Bianca Capella. Half length. She is reprefented clad 
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iii a Ample undrefs of white, Iier blonde hair brufhed back and 
confined within a filken net. Ultramarine blue background. 
This celebrated, or rather notorious, lady, was the mlftrefs, and 
afterwards the fecond wife of Francis de Medicis, Grand Duke 
of Tufcany-—fecretly married in 1578, and again publicly in 
1579; (he and her hufband both died in 1587. For a refume 
of her eventful hiftory fee the “Biographie Univerfelle.” From 
the Poniatowiki Gallery at Florence. (953.) 



No. 840. 

ISAAC OLIVER. Oval miniature on card. Portrait 
of the Queen of Bohemia, daughter of James I. 2* 
in. by 11 in. She wears a rich figured or embroidered 
drefs (coloured flowers on a white ground), with trimmings of 
bright green. A wide frill ruff of point lace, with a falling collar 
beneath it. Her hair is brufhed back in the ufual flyle of the 
epoch, and ornamented with jewels. A breaft-knot of green filk 
en fuite with the trimmings of the drefs. She has a black braid 
round her neck, probably to fufpend a jewel, and an ear-drop 
with a bow or knot of black braid, complete the coflume. The 
background is a crimfon curtain. The monogram of Oliver is 
painted in gold on the background fpace to the left. (954.) 


No. 841. 



SAAC OLIVER. Oval miniature on card. Portrait 
of Lady Hunfdon, temps James I. 21 in. by in. 
She wears a low drefs of black silk or Latin, with 


fhoulder and breaft-knots of pink ribbon, and trimmed with a 
wide falling vandyked border of point lace. Wide and very 
elaborate full ruff. Her hair arranged in the ufual lofty ftrufture 
in parallel curls, and trimmed with bows of pink ribbon. A thin 
black braid or cord round the neck. Mat ultramarine back- 
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ground, with the monogram of Oliver in gold on the left. 

( 955 -) 

No. 842. 

OLIVER, Oval miniature on card. in. by 
1 1 hi. Portrait of Anne of Denmark, Queen of 
James L She wears a low black drefs, trimmed with 
point lace, and a large vertical puffed gauze or rauflin ruff. The 
hair brulhed back from the forehead, and arranged in a very 
formal manner. On the iummit of her hair is an open jewelled 
diadem, and round her neck a rich necklace of pearls with 
enamelled gold jewels and pendent ornaments. Mat ultramarine 
blue background, with the monogram of the artift to the right, 

(956.) 

No. 843. 

iSAAC OLIVER. Oval miniature on card, 2 in. by 
1 * in. Portrait of Sir Philip Sidney, He is dreffed 
in a black cut or 11a(lied doublet, with a wide falling 
collar, edged with point lace. His browli liair is bruihed back, 
and he wears a jewelled ear-drop in one ear. Ultramarine back¬ 
ground, with the monogram of Oliver to the right. This famous 
courtier, poet, and accompli [bed gentleman was horn in 1554, 
and (lain at Zutphen in 1586, (957,) 



No. 844. 

SAAC OLIVER. Oval miniature on card, 2 1 in. by 
ig in. Portrait of a gentleman about thirty-five years 
old, with dark brown hair and a dark mouftache. He 
wears a black doublet and a puffed frill ruff. Ultramarine back¬ 
ground, A beautiful miniature in Oliver’s mail vigorous manner. 
( 95 8 ) 






















2 IO 


MINIATURES. 



No. 845. 

AMUEL COOPER. Oval miniature on card. 2^ in. 
by 1 1 in. Portrait of the Earl of Carnarvon. Circa 
1630-40. A young man of about twenty-four years, 
of age, with long auburn hair; falling collar, with wide vandyked 
border of point lace, and taffels attached. He wears a light 
green doublet flalhed with vertical ftripes of white. The back¬ 
ground, a crimfon velvet curtain. (959 ) 



No. 846. 

COOPER. Large oval miniature on card. 4J in. by 
3§ in. Portrait of “ John Lord Bellafis, uncle to 
Lady Talbot, 1646." He is reprefented as about 
forty-five years old, in armour, and holding a commander’s baton 
in his hand. He is bare-headed, with long brown hair falling on 
his flioulders, and a fear, apparently from a fword-cut, covered 
with a drip of black plailter, on his forehead over the left eye. 
This nobleman was a didinguiihed leader and partifan of Charles 
I., in the civil war betwixt the king and the Parliament. (960.) 



No. 847. 

COOPER* Oval miniature on card. % in, by 
Portrait of a young man with long black or dark 
brown hair, clad in a black doublet with white linen 
lleeves, and a falling collar of point lace* Ultramarine hack- 
ground, with the initials of the artiif S. C., and date, 1653, in 
gold. (961.) 

No. 848. 



COOPER, Oval miniature portrait of a lady, % in* 
by 1 } 3 in., faid to be a Countefs of Newcaftle. She 
* has long black curled hair, wears a low yellow fatin 
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drefs, and has a necklace of two rows of pearls round her neck. 
Circa 1640. (962.) 

No. 849. 


Portrait of Henry Jermyn, Lord Dover, dal 
* Three-quarter face* He is in armour, ant 


COOPER* Oval miniature on card. 3 in. by 2 1 111* 

dated 1667. 

-quarter race. lie js 111 armour, and wears an 
immenfe light-brown peruke, a voluminous falling band collar of 
rich point lace, tied with a black ribbon, and ornamented with 
bows of pink ribbon and a red fcarf over bis armour. Landfeape 
background. Initials of the artlfl and date (1667) in the left 
hand lower corner of the background. (963-) 


No. 850. 

COOPER. Oval miniature on card. 3 in. by 2^ in. 
The Earl of Chefterfield, in armour, wearing a blue fcarf, 
falling collar of point lace, and voluminous peruke. Landfeape 
background, initialed by the artift, and dated 1667. (964*) 



No. 851. 

IVAL MINIATURE IN OIL on copper. Mailer 
unknown. Circa 16 30—40, 2 in, by i jj- in. Said to 

be a Marquis of Newcaftle. Portrait head of a young 
man of about twenty-eight, with, blue eyes and long blonde or 
golden hair falling down on his (boulders, and a final 1 m 011 ft ache. 
Black doublet and collar of point lace. (965.) 



No. 852. 



3$VAL MINIATURE on card. Painter unknown 

ait of Mary 

At the back of this interefting 


1 in , t ;,i Portrait of Mary Claypole, daughter to 


24 in. m 
Oliver Cromwell. 


n 2 
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miniature, in a hand evidently of the period, are the initials 
of the matter, and date 1656, and “Mrs. Mary Claypole, 
dr. to O, Cromwell.” The lady is' reprefented in a plain blue 
drefs. She has long brown hair, with voluminous fide curls, 
and the only ornaments are a plain head-band, ear-drops, 
and necklace of pearls en fuite , and a breaft-knot of narrow 
black ribbon, with a pendent pearl attached. This lady died 
in 1658, aged twenty-eight—lire was therefore twenty-fix years 
old at the time this miniature was painted, doubtlefs from the 
life. There is a ilrong family likenefs to the Protector; and 
although the miniature has differed confiderably from the white- 
lead pigment having turned black, and being afterwards fcraped 
away, the lineaments of the countenance have been in no way 
affefted. Her death at Hampton Court is faid to have battened 
that of the Pro t eft or himfelf Mary Claypole died Augutt 6, 
^658, and Oliver Cromwell September 3, in the fame year, 
(966.) 

No. 853. 



ENRY BANCKAERTS. Oval miniature in oil on 
copper. 2 in. by 1 £ in. Portrait of King Charles II. 
lie wears a black doublet, wide falling collar with taffels, 
and a deep border of Bruflels lace, Black peruke and moult ache. 
Charles II. was born in 1630, attended the throne in 1660, and 
died in 1685, Judging from the apparent age of the King as 
reprefented in the miniature, it mutt have been painted about 
a. ix 1670. (967.) 


No. 854. 

jjMALL CIRCULAR MINIATURE in its original filver 
cafe. Matter unknown, Span i flu Biam., in 
portrait of a young girl, probably an Infanta of Spain. 

1630. (968.) 



Butt 

Circa 
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No. 855. 

|VAL CASK OR LOCKET, enamel on gold. On 
one fide, Anne of Auftria, in a widow’s drefs; and on 
the other, Louis XIV.— apparently nine or ten years 
old. The young King wears a fear let Itriped doublet, broad blue 

ribbon or fcarf, falling collar, and a lcarlet clinch feather in his 
hair, falling on to his (boulders. This in levelling work is by one 
of the early French enameilers of the Toutin or Bordier fchooi, 
and probably originally contained locks of the hair of the two 
royal perfonages. Aniie of Auftria, eldelt daughter of Philip IL, 
King of Spain, married Louis XIII., King of France, in 1615, 
and became mother of Louis XIV. in 1638. On the death of 
her hulband, 1643, the young Louis XIV. being in his minority, 
ihe became Regent, and died in 1666. Judging from the appa¬ 
rent age of the young King, tliefe miniatures mull have been 
painted about 1650. Louis XIV. was five years old when he 
afeended the throne in 1643, died in 1715, having reigned 
feventy-two years. (969.) 


No. 856. 

gggjJqUARE MINIATURE in oil on copper. Painter 
jjSfefcj'jjS unknown—probably by a follower of Velafquez. Circa 
1650. Portrait of a Spanilli lady in a low black drels 
trimmed with yellow. Her long black hair is ornamented with 
bunches of yellow ribbon and with two falling Iappels or bands of 
parallel firings of pearls. This linking miniature is Angularly 
frelh and piquant in colour. 2§ in. by i\ in. (970.) 


No. 857. 

ETITOT. Small oval miniature—enamel on gold. 1 in. 
by | in. Portrait of Louis XIV., aged about thirty-five, 
probably painted about 1670-75. (971.) 
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No. 8^8. 

KTITOT, Small oval miniature—enamel on gold, 
in, by in. Portrait of the mini Her Louvois, aged 
about thirty-live. Francois Michel Letellier, Marquis 
de Louvois, Prime Minifter to Louis XIV., was born in Paris in 
i 641, became powerful on the death of Colbert in 1683, and 
died in 1691. (972.) 


VlWi 


S 



m 


No. 85 y. 

^^METITOT* Minute oval miniature on card. | in. by 
Portrait of a gentleman in ddftume of circa 1670, 
faid to be the Duke of Orleans, brother of Louis XIV., 
in the original gold locket-fetting of the period, Philippe de 
France, Due d 1 Orleans, only brother of Louis XIV. ( born 1640, 
died 1701^. This exquifitely beautiful miniature is unqueftion- 
ably by the great artift to whom it is attributed, and is a rare 
example of his work in water-colours, (973.) 


No. 860. 


^@ CH00L 0F PETITOT. Small oval miniature— 
4$ enamel on gold, i in. by £ in. Portrait of Idenriette 
Anne d’Anglererre, Ducheffc d* Orleans, daughter of 
Charles I., King of England, born at Exeter, 1644 ; married the 
Duke of Orleans, 1661 (fee previous number); died at St. 
Cloud, 1670. (974.) 


No. 861. 



CHOOL OF PETITOT. 
Portrait of a lady. in. by 


Small oval miniature on gold, 
*>- in. Circa 1700. (975.) 
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No. 862. 

OF PLTITQT. Miniature, enamel on gold. 


CHOOL 

\ in. by x in. Madame de Sevigne. Marie dc 
Rabutin Chantal, bom 1617, married in 1644 the 
Marquis de Sevigne, who was killed in a duel in 1651. Died 
1696. Celebrated for the admirable collection of letters to her 
daughter—efteemed as the raoft perfect models of French epifto- 
lary competition. (976,) 


No. 863. 

N OVAL MINIATURE on ivory, in feventeenth cen¬ 
tury enamelled locket cafe. x -J in. by 1 in. Portrait of 



a lady, period of Louis XIV. (977-) 


No. 864. 

fgggflNCKE. Miniature—enamel on gold. j £ in. by i ■!- in. 

Portrait of Lord Chefterfield, dated 1735. Philip 
Dormer Stanhope, Earl of Chefterfield, the celebrated orator, 
ftateiman and writer; bum 1694, died 1773. (978.) 



No. 865. 

INCKE. Oval enamelled miniature on gold. 
11 in. 


12 in. 


8 *“■ h y 


Portrait of Sir Robert Walpole, Earl of Orford, 
Prime Minifter to George If. ; born 1676, died 1745. (979-) 


No. 866. 



N OVAL MINIATURE on gold. if in. by 1 1 in. 
The painter, Francois Boucher ; figned, u Hornes, 1773.” 


(98°.) 


End of Sixth Day s Sale . 



































Seventh Days Sale on Friday, April 19th, i 8 61, 


AT ONE O’CLOCK PRECISELY. 


ENGRAVED GEMS. 

No. 867. if - tf.H 

W/Fd) AMEO, fragment. An Egyptian female head. Glass 
parte of brown and white ftrata. A fragment of a 
Roman cameo vafe, probably of the age of Hadrian. (474 a.) 

No. 868. dth - 

/ • 

gpNTAGLIO. Blue antique glafs parte. Venus Victrix 
writing on a lhield. Height, 1} in.; width, § in. (475 a.) 

No. 869. 

gfgjNTAGLIO. Light green antique glafs parte, hull-faced 
jjOIJfl hurt of a female. An idealized perfonage, probably 
Ceres. Height, § in.; width, § in. (476 a.) 

No. 870. 

INTAGLIO. Antique parte ill imitation of brown fard. 
A veiled head of Geres. Fine Greek work. Diana., 


i in. 


(477 a -) 
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No. 871. 


I^^AMEO. Antique blue glafs parte. Full-faced head of 
jsjUs Medufa. An ornament for horfe trappings. Diam., 
i|-. (478 a.) 


No. 872. £ 



INTAGLIO, Antique glafs pafte—an imitation of nicolo. 


A laureated female idealized head. Height, 


width, | in* (479 a -) 


No* 873* 



NTAGLIOj fragment. Antique blue glafs pafte. A 


feUHii dying warrior leaning on his fhield. A compolition of 
the pur eft Greek period* Unfortunately much corroded and 
fraftured. Height, 1-^ in.; width, § in. (480a.) 


No. 874. 


Snff- NT A GETO. Antique glafs parte, in imitation of 

brown Card. A Greek amphora, with the inscription, 
AAMIEON. Diam., } 2 in. (481 a.) 



AG 1.10 on a fcarabeus-fliaped rtonc. A roaring lion, 
furrounded by a minute ftriated horded. Early Greek 
work. Chalcldony or fapphirine. Length, in.; height, 
9/i6ths.* (482 a.) 


* The gems defer ibed from No* 482 (a) to No, 812 (a) ine lu five, were pur- 
chafed at the fale of the “Hertz Collection,” in 18^9, The prefent defenp- 
tions are bafed on thofe of Dr, W. Koner, of Berlin, and of Profeflor Edward 
Gerhard, given in the “Hertz Catalogue,” 
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No. 876. if ~ 


glgg NTAGLIO on a fcarabeus. A charioteer driving a higa; 
Sill within a ilriated border. Early Etrufcan. Cornelian. 
Length, in. ; height, § in. (48 3 a.) 




NTAGLIO on a fcarabeus. A fow Handing with a litter 


under her. Etrufcan. Length, | in. ; height, g in. 


(484 a.) 


No. 878. 



EAD OF CYBELE. Intaglio in red jafper. Roman 
work. Height, | in. ; width, ~ in. (485 a.) 


No. 879. A'J+.a 

MUPITER SEATED ON a THRONE, with a glory of 
pointed rays round his head, holding a fceptre and 
patera in his hands; at his feet an eagle. Intaglio on fard. 
Height, 7/16ths; width, | in. (486 a.) 


No. 880. 



WIELDING A THUNDERBOLT. In 


front of him an eagle, the outfpread wings of which 


conceal the lower part of the figure of the god. The 
eagle grafps a wreath and a palm branch in his claws. Intaglio 
in fard. Width, 9/16 in. ; height, 7/16 in. (487 a.) 


No. 881. 



ANYME 1 )E, holding in his hand two fpears, carried off 
lyDl by the eagle. Intaglio, fard, § in. high; f in. wide. 
(488 a.) 
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No. 882. 

/ 

H EDA STANDING, embracing the fwaii. Green antique 

_ parte, with violet and white ftripes. Intaglio. Height, 

ii/i6ths; width, 7/16ths. (489 a.) 


No. 883. //A / 


£: 



ANYMEDE, Dated on the ground, holds a patera on his 
knee, from which the eagle of Jupiter is drinking. 
Cameo, fardonyx on three fir at a. A circular gem, iu..diam, 
(490 a.) 


i EAD 


OF 


Width, | 


No. 884. 3/ 

NEPTUNE. Cameo, violet antique parte, 
in.; height, g/i6ths. (491 a.) 


No. 885. xl gfl ^ €. 


DOLPHIN, with a railed border round the margin of the 
ftone. Cameo, onyx of four rtrata. Width. § in. ; 
height, in. (492 a.) 


No. 886. /A 

7 i 

S HIPPOCAMPUS, OR SEA HORSE. Cameo, onyx 
of two rtrata. Width, 1 i/t6ths; height, | in. (493 a.) 


No. 887. W** 

INERVA, armed with a helmet and a ihield, leading a 
facrificial bull. Cameo, Oriental onyx of two rtrata. 
Width, in.; height, g in, (494 a.) 
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No. 888. 


* & 


INTAGLIO 



> op a 


fcarabeus. A combat betwixt a lion 


Hr , 


and an Arimal pr In the very ancient Greek ftyle; 
of fimilar work and origin to the fcarabe: recently 
found at Tharros in the ifland of Sardinia. (From Dr. Nott’s 
Collection. Reproduced in the u Jmpronte di Monumenti Gem" 
Cent, i, No. 14.) Green jafper. Width, fin.; height, fin, 
(495 *0 

No. 889. / X. a 

^NTAGLIO on a fcarabeus. A Handing warrior with a 
lance decorated with tenia % and leaning his right hand on 
a fhield. Black jafper. Height, n/i6ths- width, -g in, (496 a,) 


& Jb_ 



No. 890. 


% , & * < 


a pNTAGLIO on a fcarabeus, A naked warrior, bending 
■U forward, in the aft of drawing his fword from its iheath. 
Fine Etrufcan work, with a flriated border. Cornelian. Height, 
£ in.; width, f in. (497 a.) 


No. 891. //' 

NTAGLIO on a fcarabeus. A kneeling warrior with a 
fhield and lance. Etrufcan work. Cornelian. Height, 
in,; width, $ in. (498 a.) 



No. 892. Afrb 0 

NTAGLIO on a fcarabeus. A kneeling warrior pro¬ 
tecting his body with a fhield, and holding in his other 
hand a leaffhaped fword. Etrufcan work. Cornelian. Length, 
7/16ths ; height, 7/i6ths. (499 a.) 
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NO. 893. &,/a.o 



NTAGLIO on a fcarabeus. A dying warrior armed with 


a Ihield, dropping on his knees. Fine Etmfcan work on 


a llriped onyx. Height, J in. ; width, $ in. (500 a.) 


/C No. 8 9 4 - /•/dlo 



M LUTO SEATED ON A THRONE, with the modius 


kSI on his head, and tire fceptre in his hand ; at his fide hands 
Cerberus. There is the obfcure circumfcription EPMHXIPX. 
Intaglio, red jaiper. Height, in. ; width, § in. (501 a.) 


No. 895. 



fUgERES SEATED ON A THRONE, holding a patera 


and a cornucopia. Intaglio, plaftna. Height, g/i6tlis; 
width, ^ in* 


No. 896. //*.*> K., 


8 CEANUS, with the claws of a 1 obi ter on his head, is 
feated on the back of a crab. He holds in one hand a 
trident and in the other an oar. A beautiful Roman 
gem. (Reproduced in the “ hnpronte" £sV., of the Roman 
Archaeological Inftitute. Cent. 5, No. 69.) Very dark brown 
fard. Height, | in.; width, | in. (503 a.) - ) 

No. 897. 3&3. a 

EAD OF NEPTUNE. Onyx of brown and white 



ftrata. Height, § in.; width, g/16ths. (504 a.) 


^ No. 898. 


ON JOINED HEADS OF NEPTUNE AND THE 
BEARDLESS BACCHUS, accompanied by their 
refne&ive fvmbols a trident and a thvrfns: above is an 
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eagle, and beneath are a ftar and a fea-crab, with the infcription 
AIH. Intaglio fard. Height, 9/16I1S; width, 7/i6ths in. 
(5°5 a.) 

No. 899. 

EPTUNE STANDING, with his left foot on the prow 
of a veffel, and holding a trident. Intaglio—brown antique 
pa lie. Height, { in. ; width, y/i6ths. 




No. 900. $ iff 

EPTUNE STANDING, with his left foot on the prow 
Wt of ii veffel. Intaglio—yellow antique pafte. Height, 

1 in* ; width, ^ in. 

Jfctff'f** ^No. 901. ' 

|P||MPI IYTRITE, borne through die waves by a fea-horfe. 
“AS.® A fplendid gem, on a magnificent hyacinth-coloured fard, 
but unfortunately broken, and a portion wanting. Intaglio. 
Width, 1 in.; height, ^ in. (508 a.) {£tst£&j££*■**,£ ? 


No. 902. 

JMPHYTRITE, in flowing garments, holding a dolphin in 
H her right hand and a trident in her left, is feated on a 
fea-goat. Intaglio, fard, flightly blanched by fire. Height, 
9/1 dths'J width, l in. (509 a.) 



No. 903. /'U/ J & J> 

^^MPHYTJUTE, feated on a fea-horfe, holding a ihield in 
her right hand; in the field of the gem are the letters 
T. E.” Intaglio lard. Width, gin.; height, 3 in. (510 a.) 
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No. 904. £*<0 

S EPT UN E, offering a flower to Amymone, who is feated 
on a rock. Intaglio, fard. Height, i in. ; width, ^ in. 
(5 11 '*■) 

No. 905. 

CAPRICORN, with the infcription “ C. TALONI. ’ 
Intaglio, cornelian. Width, | in.; height, 5/16tbs. 

(512 a.) 

No. 906. 3./$,0 

WINGED FULL-FACED HEAD OF MEDUSA, 
encircled by two dolphins, carrying two wheat ears laid 
crofs-wife and a ftiir; moft delicately wrought in low relief. Cameo, 
onyx of three ftrata. Height, l in, ; width, \ in. (513 a.) 



No. 907. 

jENUS, feated on a rock, holding the peplos , which is 
falling from her fhouldera. Cameo, fardonyx of two 
ffrata. Height, in.; width, \ in. (514 a.) 


No. 908. 

ph$|ENUS SEATED, cliaftifmg Cupid, who Hands on her 
knee. Cameo—-violet antique pafte. Height, 9/16tlis ; 
width, 7/i6ths. (515 a.) 


No. 909. fyfft ^ 

jgjggWO KNEELING WARRIORS, apparently wounded. 

Cameo, fardonyx of three ftrata. Width, u/i6ths 
height, g in. (51b a.) 
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No. 910. /.a,a 

UPIDj feated on the ground, holding the ferpents of the 
caduceus in his hand. Cameo. Antique pafte of violet 
and white llrata. Height, in. ; width, \ in. (517 a.) 



No. 911. 

P^UPID STANDING, bound to a pillar. Cameo, fardonyx 
iSIS of brown and white Praia. Height, 9/16ths ; width, 
7/i6ths. (518 a.) 

No. 912. 

JWO CUPIDS, in a lltip with fpread fail. Cameo. Fine 
fardonyx of three llrata. Width, £ in. ; height, § in, 
(519 a.) 

No. 913. fjpf 

||p^UPID holding a butterfly in his right hand, mournfully 
drooping it over a flame of fire. Cameo, fardonyx of 
brown and white ftrata. Diana., | in, (52o a.) 


No. 914. 

$ NTAGLIO on a fcarabeus. The luftration of an Ephebus. 
1 From Dr. Notts Col left ion. (See “ Jmpronte di Monu¬ 
ment! Got,” Cent, i, No. 37.) Cornelian. Height, ^ in.; 
width, 7/16ths. (521 a.) 



No. 915. ^ 

|*UiX-FACED HEAD OF MEDUSA. A circular 
gJ'een antique glafs pafte. Cameo. Originally an 
ornament to a horfe trapping. Diam. n| in, (522 a.) 
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No. 916. 

AGLIO on a fcarabeus. Neptune (binding, holding 
one hand a dolphin, and in the other brandifliing a 
trident, A very early Greek work in green jafper, fimilar to the 
fcarabei ofThanm Height, 9/r 6tlis; width, ^ in. (523a,) 



No. 917, .<p 

NT AGI-IO on a fcarabcus. A kneeling fatyr drinking 
from n cylix. Highly-finifhed Etrufcan, or early Greek 
work, on an Oriental onyx of three ftrata. Height, | in. ; 
width, in. (524 a.) 

No. 918. J'/biO 

NTAGLIO on a fcarabeus. A faun with a lyre in his 
hand, breaking with his foot an amphora, which hands 
behind him, Etrufcan work. Cornelian, Height, | in, ; width, 

f in - (5 2 5 a-) 

No. 919. 

INERVA HASTENING TO THE COMBAT, 
carrying a lance and a Ihield. Intaglio. Yellow antique 
pafte. Height, 7/16ths; width. 5/16ths. (5 26 a.) 





No. 920. « 

INERVA, completely armed, hastening to the combat, 
|||||i§ Intaglio — red jafper. Height, 7/16ths; width, 5/ihrhs. 
(527 a.) 

No. 921. 

INERVA STANDING, with the helmet and lance; 
holds a double flute in her oiitllretched hand, A mag- 
3 nificent Roman gem on a beautiful cabochon hyacinth, 

Q £Otrt-^ ) 
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ANTIQUE AND OTHER 


In the field is the infeription, TEVKROV— appurently -thc ilgna- 

J&UC&v', ture of the artift. Intaglio. Height, j in. ; width, § in. (528 a.) 

^ t*+ > • A 

No. 922. 

E YOUTHFUL MARS, feated on a rock, with his 


aIIaI fword rerting againft his knee; looking upwards. The 
lower part of the Hone fractured. Intaglio—cornelian. Height, 
i] T in. ; width, -J in. (529 a.) 


m 

m 


No. 923. f./f.o 

lARS GRADIVUS, before a burning altar, carrying a 
lance and a trophy on his flloulders. Intaglio—lard. 
Height, | in. ; width, j] in. (530 a.) 

No. 924. 3.3.0 

gARS GRADIVUS, with the lance and trophy. Intaglio. 

Splendid Oriental onyx of three feat a. Height, in. ; 
width, 2 in* (531 a*) 

No, 925. 

■ jARS FIGHTING WITH A GIANT, who is lying on 

__; the ground, and near whom is a ferpent. Intaglio—black 

antique palte. Height, 9/16ths; width, 7/16ths. (53 2 a.) 


No. 926. 

| HE THREE GRACES. Antique glafs parte cameo of 
:y green and white ftrata. Height, i| in, ; width, i in, 
(533 *•) 

No. 927. A/4^l >’-> 

\ POLLO, with the lyre, Handing in front of Marfyas, 
who is feated on a rock, and with his llute is about to 
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commence the contelt with the god. Cameo. Sardonyx of two 
ftrata. Height, ~ in. ; width, J in. (534 a.) 

No. 928. z,^#- £ 

MUSE, {training the firings of a lyre ; behind her, on an 
altar, is a fmall flatue in flowing garments. The lower 
part of the {tone fractured, Caineo. Sardonyx of two ftrata. 
Height, | in. ; width, f in. (535 a.) 



No. 929. /// 

ERCURY, as the god of herds, with the purfc and 
aid ace us / before him four rams. Cameo, Burnt onyx 
of two ftrata. Diam., | in, (536 a .) 



No -93°- 

pefj^HE YOUTHFUL BACCHUS, riding on a panther. 
Plli Beneath is the infeription or {ignature, “TAVOCO.” 
tSfi-Si! A moll exquilitely wrought cameo, on a very minute 
feale. The margin of the ftone furrounded by a raifed border. 
Onyx of black and white ftrata. Width, ~ in.; height, 5/16ths. 

(537 a 0 


No. 93T. /.^.o 

ggg| HALF FIGURE OF ARIADNE, holding a bunch of 
grapes. Sardonyx—cameo of two ftrata. Height, 

11/iCths; width, in. (538 a.) 


No. 932. 

fggfEAD OF A FAUN. Cameo—fardonyx of two layers. 
Height, j in. ; width, g in. (539 a.) 

Q 2 
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ANTIQUE AND OTHER 


No. 934. ////<■ / 

NTAGLIO on a fcarabeus. Cadmus ?, holding in his 
hand a ferpent; at his feet an amphora. Greek work. 
Garnet, Height, 7/16ths ; width, 5/16ths. (540 a.) 



-N°* 935* 

H@NTAGUO on a fcarabeus. Capancus erecting a ladder 
jHUli in order to {form Thebes. (Early Greek.) Cornelian. 
Height, 7/i6ths; width, § in. (541 a.) 


No. 936. AA.& 

NTAGLIO on a fcarabeus. Hercules, with uplifted club, 
leading Cerberus. (See “ hip route di Monument! Ge-foA 
csV.„ Cent, i, No. 17.) Cornelian. Height, 9/16ths; width, 
7/i6ths. (542 a.) 

+ No - 937* 7 / 

flfjNTAGLIO, fawn from a fcarabeus. Hercules kneeling 
on one knee, bending his bow, ((hooting the StympIta¬ 
lian birds); on the ground at Ins fide lies his club. Sard¬ 
onyx. Blanched by fire. Height, £ in.; width, f in. (543 a.) 

No. 938. hJjL 

NTAGLIO on a fcarabeus. Hercules, with the club in 
his hand, kneeling on the back of the Mtenalian hind. 
Striped onyx. Height, § in. ; width, § in. (544 a.) 




No. 939. s.'h a 



^NTAGLIO on a fcarabeus. 
winged genius. Cornelian, 


h in. 


(545 a 9 


Hercules crowned by a 
Height, 9/i6ths ; width, 
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No. 940. /. T v> % / / / , 

^ 22 ^ 4 ^^ d^v&r £ mbf&r 

NTAGLIO on a fcarabeus. Diomedes throwing the ,^ 5 Ix 
(tone at ./Eneas. (See “ Impronte di Monument! Gem," 

&c n Gent. 5, No, 39,) Cornelian. Height, 9/16ths; width, 

| in. (546 a*) 



No, 941. /£/ 

NTAGLIO, fawn from a fcarabeus. A hero (binding, 
holding with both hands a human head over a fliield, 
which is placed on the ground near him—perhaps 
Tydeus with the head of Menalippus. In the field of the gem 
is an illegible infcription in Etrufcan characters. Cornelian. 
Height, | in.; width, j : in. (547 a.) 



No. 942. 

NTAGLIO on a fcarabeus. Diomedes dealing the 
Palladium. In front of him is the flatue of Venus. 
The crefcent moon and flar above him are allufive to the nocturnal 
undertaking. Striped onyx. Height, it/i6ths; width, \ in. 
(548 a.) 



* No. 943. & 



onyx. 


NTAGLIO on a fcarabeus. Achilles falling on the 
ground, wounded in the heel by an arrow. Striped 
Width, 7/16ths; height, ^ in. (549 a.) 


No. 944. 



bending his bow. 
f in. {550 a.) 


Intaglio—fard. 1 leight, 7/16ths ; 
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No. 945. £ 

S TUPID, carrying a thunderbolt in hi s^ lphl^d^right hand 

and a club in his left. Intaglio—- viol e t rul » y . / ^tleiglit, ^ 
> in.; width, 5/i6ths. (551 a.) /61+yA . 

No. 946. /.*,* 

§g|UPID, carrying a game cock in his arms. Intaglio— 
cornelian. Height, § in.; width, 7/i6ths. (552 a.) 

No. 947* 

ffiJlgUPID kneeling, with the palm of victory in his hand, is 
fetting a cock, which he holds on his knee, to fight 
again!! another cock. Intaglio—Oriental onyx of two ftrata. 
Width, 9/16ths; height, y/tdths. (553 a.) 

*■ No. 948. /y 

fegfiBWO CUPIDS, one of whom carries a palm of victory, 
MMy exciting two cocks to fight. Intaglio—red jafper. 
Width, \ in. ; height, =| in. (554 a.) 

No. 949. y 

IggUPID in a car, drawn by two fwans. Intaglio—dark 
fard. Width, 7/1 Oths; height, 5/i6ths. (555 a.) 

No. 950. 

J^i^IIPID, riding on a fantaltic animal. 'I'lie head that of a 
horfe; its chell is formed by a bearded man’s head, and 
it s body by a ram’s head with a caduceus in its mouth. 
Beneath is another Cupid, riding on a dolphin, and guiding an 
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animat exactly like the one above. Intaglio—red jafper. 
Height, § in.; width, y/iCths. (556 a.) day /y Cov* £ 7 

No. 95 j . // 

^p^NTAGI.lO, in it^s original antique gold fetting as a ring, 
Cupid, with a whip in his hand, riding on a dolphin 
Red jafper. Width, 5/16tlis ; height, 3/16ths. (557 a.) 


No. 952. g./f- g oo—. 

jACCHANTE, with a bunch of grapes and wheat-ears 
in her hand, riding on a goat. On the reverie of the 
Hone, a head of Auguftus. Probably a work of the 
cinque-cento period. Cameo—fine onyx of two layers. Height, 
| in.; width, 9/r6tlis. (558 a.) 



No. 953. t.»,a 

1 CTORY advancing, with a palm in one hand and a 
wreath in ihe other. Cameo. (559 a.) 

No. 954. 3 ?/ 4 Ja 

EAD OE MEDUSA. A tine engraving on black 
jafper. Intaglio. Height, ij/ifiths; width, 9/i6ths. 
(560 a.) 

No. 955. /.d-tf.l) 

NTAGLIO on a fcarabeus. A giant, wliofe lower 
extremities are formed by two ferpents, carrying a block 
of hone on his (boulder. (See t! Improntc di Monu- 
menti Gem" Cent. 5, No. 1.) Cornelian. Height, l in.; 
width, | in. (561 a.) 
































23 2 


ANTIQUE AND OTHER 



No. 95 6. /. /. # 

NTAGLIO, fawn from a fcarabeus. A feated fphynx. 
Cornelian of deeply-cut early Greek work. Length, 
(562 a.) 


% in *; height, 1 in. 


No. 957. /?/_ ^ 

AMEO, fragment. Victory, with mighty wings, borne 
by the four horfes of a quadriga, of which file holds the 
reins. Behind her an outftretched arm. Above is an 
eagle hying, with a wreath in its beak. Burnt onyx of two 
ftrata. Height, § in.; width, in. Size when complete about 
2 in. long by ii- wide. (563 a.) 




“■ No. 958. % . 

ERCULES ftrangling the Nemean lion. Cameo, 
I executed in a very ancient Ryle. Onyx of white and 
black ftrata. Height, ^ in. ; width, u/i6ths. (564 a.) 

No. 959. . 

? NTAGLIO. Head of Ifis or Canopus on a fine 
Oriental onyx of three ftrata, in a beautiful Italian 
cinque-cento enamelled gold fctting as a thumb ring. Height, 
( 5 6 5 a.) 





width | in. 


No. 960. 2.4.0 

f ARPOCRATES, carrying a cornucopia, and leaning with 
his right arm on a cippus; at his fide fits a dog, railing 
one of his fore-paws, as if to interrupt the meditations of the god. 
Intaglio—black jafper. Height, | in. ; width, | in. (566 a.) 
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No. 961. 2.2.. o 2, 



V’NTAGLIO. Eros (Cupid finking a dog with a pedum, 
UHH whilft another F.ros holds it by the tail. Sard. Width, 
7/16ths; height, | in, (567 a.) 

A No. 962. / 4 -c> 

UPID careffing a hound, which ihmds before him. 
Intaglio—bird. Width, nji 6 ths ; height, gf 16ths. 

(568 a.) 

No. 963. %.//.* 

teaching a lion to beg. Intaglio—dark brown 
fard. Width, £ in.; height, ^ in. (569 a.) 




B SUPID, with a palm of viftory in his left hand, holding up 
£ a hare by the tail with his right, at which a hound is 
fpringing. Intaglio—redjafper. Height, g in.; width, 7/16ths. 

(57° a.) 


No. 965. 


g|§g UP ID, feated on a rock, hilling, carries on his arm a 
£sii§& bafket, wherein to place the fifli. Intaglio—fard. Height, 
-2 in.; width, 5/16ths. (571 a.) 


No. 966. 



HREF, EROTES (CUPIDS) feated in a boat with a 
i mad and fail; the fir ft plays 011 the fyrinx, the fecund on 


the double flute, and the third on the lyre. Intaglio—white and 
red parti-coloured fard. Width, ( in.; height, 7/16 ths. (572 a.) 






















p 

I mi 
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No. 967. s 

IWO EROTES in a boat with a matt and fail: the one 

.fVf 

rowing, the other fUliing. Intaglio—fard. Height, 

5/16ths; width, ^ in. (573 a.) 

No. 968. /‘/A 4 


I WO EROTES feated in a boat with a malt; the one 
sSBei hoills a fail, while the other calls a net. On a rock is 
feated a third Eros filhing. Intaglio—fard. Width, \ in.; 
height, f in. (574 a.) 



PORCELAIN WARES. 

No. 969. 

N ORIENTAL SCALLOPED BOWL, with dragons 
in blue and gold ; green infide, 


No. 971. 

OVAL SCALLOPED BASIN, with dragons in white 
on blue ground; green infide. 
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No. 972. 

ggj TURQUOISE CRACKLE BOTTLE. 5 ‘ in. 

No. 973. 

PM SEA-GREEN DITTO. 5 } in. 


No. 974. 

Hf CREAM-COLOURED DITTO, with lip. 5 i in. 


No. 975. 

;3||| TURQUOISE DITTO. 5 | in. 

No. 976. 

jP|| TURQUOISE CRACKLE FLOWERPOT on wood 
WM ftand. 


No. 977. 

MUG. Green ground, with a landfcape in red. 


No. 978. 

I BROWN TEAPOT AND COVER, with a landfcape 
enamelled in colours. 




No. 979. 

JAR AND COVER, with dragons in green and orna¬ 
ments in colours. 
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No. 980. 

g||jN EGGSHELL PLATE, with a water-fete minutely 
drawn in Indian ink ; the border ornamented with gold, 
the outfide rich crimfon. 


No. 98I. 

fef|| SNUFF-BOTTLE, covered with figures in 
colours. 


relief in 



No. 982. 

PAIR OF FINE CRIMSON BOTTLES, mounted 
rims and feet of ormolu, chafed with vines. 25 in. 



No. 983. 

BEAUTIFUL VASE of fine turquoife crackle, 14 in. 
high, on wood ftand. 



No. 984. 

WEDGWOOD AMPHORA, with tall handles, and 
figures in red on black ground. 


No. 985. 

|P OUR CENOCHOE of the fame, one broken. 


mm 


No. 986. 

CANTHARUS AND A CALPIS. 


No. 987. 

SSH-IREE SMALL MEDALLION PORTRAITS. 
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No. 988. 

3 OR GOURD-SHAPED BOTTLE, 



with long neck. Old Chinefe or Japan porcelain, deep 
onyx brown glaze. Height, 11 in. (740.) 


No. 989. 

PS? QJJARE TEA CADDY, with Cover. 


h Cover. Old Englilh 
20 ? On each 



of the (Ides is a Chinefe figure in low relief evidently 
either moulded from an Oriental original or modelled from a 
drawing. The figures are coloured with manganefe brown, 
green, and yellow enamels, floated into the glaze in the ufual 
manner of the fo-called tortoifelhell ware. Height, 5 in.; diam., 
2 2 in. {741.) 

No. 990. 

AHGE ECUELLE , with cover and hand. Old Drefden 
porcelain, painted with “Watteau” converfation fuh- 
jeCts, &c. Grounded with gold infide. A fpecimen of the fmefl: 
period of the old Drefden manufactory. Circa 1730 ? (742.) 


No. 991. 



» U ATREFOIL-S HAP ED CUP AND SAUCER, 
painted with birds in compartments. Old Drefden 
porcelain. Circa 1730? (743.) 


No. 992. 



JMuatrefoil-shaped cup AND SAUCER 

-A' 


grounded pale greenllh blue, decoration of coloured 
flowers in alternate compartments, with “ Watteau ” fubjeCts 
on white ground. Circa 1730? Old Drefden. (744.) 
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No. 993. 

AIL-SHAPED CUP AND COVER, without faucer, 
Y ^ re ^ en P orce l ;l ' n - Period ol' Marcolini. White 

ground painted with figure lubjects—wreaths and 
feltoons of minute flowers, &r., and with a cypher and royal 
crown in gold; round one of the vignette fubje&s is the motto, 
u Le rceur pour vous, Lcs yens pour tous." (745.) 



No. 994. 

COFFEE CUP AND SAUCER, old Drefden white 
porcelain, with flowers in low relief; the flowers filled 
in with a minute applique mofaic of black lacquer, 
mother-of-pearl, and gold pique work. A rare and curious 
infiance of the combination of lacquered work, mofaics, with 
porcelain, probably fuggefted by fome Japanefe examples, and by 
analogous decorative procefles in ufe with the u tabaticrc ” artifis 
of the beginning of the eighteenth century. (746.) 


No. 995. 

a DRESDEN ECUELLE AND COVER, richly en- 

crufted with flowers in colours. 

% 

No. 996. 

WMjk DRESDEN ENAMEL BOX, formed as a filh’s head, 
imi and painted with a dolphin. Metal mounted. 


No. 997. 

PAIR OF OPENWORK DRESDEN BASKETS, 
each fupported by three female figures, and encrufted 
with flowers. 1 o in. 
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No. 998. 

DRESDEN GROUP OF TWO BOYS AND A 



CROCODILE, 011 fcroll-lhaped Hand of ormolu. 11 in., 


glafs Ihade and Hand. 


No. 999. 

HE COMPANION GROUP OF THREE BOYS. 



No. 1000. 

ROUP, with two bacchanalian boys and a 



No. 1001. 

1 OF VENUS AND CUPID. 



No. 1002. 

'£§11 SMALL GROUP OF APOLLO AND DAPHNE. 
£$111 Old Drefden. 

No. 1003. 

PAIR OF MALE AND FEMALE FIGURES, with 



balhets for flowers. 


No. 1004. 

COLOURED DRESDEN BUSTS OF 



No. 1005. 

DRESDEN GROUP OF CUPII) AND PSYCHE. 
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No. 1006. 

gg PAIR OF DRESDEN JARS AND COVERS. 

Green ground, each painted with two part oral fubjefts in 
medallions. 

No. 1007. 

°FFEE CUP AND SAUCER, old Vienna porcelain, 
V grounded infide and out with burnilhed gold, with deco- 

ration of wreaths of flowers and fefloons of green con¬ 
volvulus leaves, painted in colours in referved fpaces. A fine and 
coltly fpecimen of the Vienna fahrique * which is noted for the 
richnefis and beauty of the gilding, (74/.) 



interior of the cup grounded with burnifiled gold. A beautiful 
fpecimen of the old Drefden raifed flower work of an early period. 
Firft half of eighteenth century. (748.) 


No. tooy. 

Spa OFFEE CUP AND SAUCER, AND COVER 


IggjK White ground, with painted vignette fubjefts of Nymphs 
and Cupid bathing, ; gilding and coloured rofes and 
forget-me-nots round the borders. A cypher and imperial 
crown on the cover. Drefden porcelain. (749.) 


No. LOIO. 


" 711 P AN I) S AUCER. Old Sevres pate iendre porce- 
}, lain. Lavender-coloured ground, with referved oval 
^ compartments in white, filled in with groups of flowers. 
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Rich gilding. Reverfe : mark of the fobrique , but without date 
or flgnature. (750,) 

No. 1011. 

S h’ATUETTE OF A WINGED SYREN, riding on a 
3 dolphin, and upholding a feallop fhcll—probably intended 
as a falt-cellar. Porcelain, picked out in colours. Old Capo di 
Monte ware. Period, middle of the eighteenth century. (751*) 

No. roi2. 

HgjUP AND SAUCER. Old Capo di Monte porcelain, 
decorated with coloured relievi of Tritons and lea-nymphs, 
and garlands of flowers. (752.) 


No. t O r 2. 

gig AIR OF ORIENTAL PORCELAIN BOTTLES— 
Ht&it Old Cliinefe or Japanefe. White ground, painted with 
groups of coloured flowers. Mounted in ormolu as ewers. The 
mounts, French, of the period of Louis XV, Height, 12 }, in, 
(753 and 754.) 

No. 1014. 


jggP* LD CHINESE CRACKLE PORCELAIN BOTTLE. 

® rown '^ 1 crat ^ e ! painted with a tree or flowering 
flirub in blue, up the item of which an ape is climbing, 
and with various final! figures of animals, birds, infefts, &c. 
Mounted in ormolu (marginal bands and cover only); the mounts 
old French. Circa 1690. This piece is doubt lei's of great anti¬ 
quity. Height, 14 in. (755.) 


No. 


ro i 


gS®ARGE WHITE CRACKLE PORCELAIN VASE. 

Old Chinefe. The ground of this vafe is covered with 
large cracks; if is, in addition, ornamented with 


irge 
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circular medallions of grotefque dragons and foliage work in blue; 
and it Ihould be noticed that the cracks do not extend over thcfe 
medallions. The vale has two lions’ heads, with rings hanging 
from their mouths, arranged as handles ; thele, and the lip or 
margin of the piece, are enamelled in imitation of bronze. 
Height, exclufive of the carved wood hand, 17 in. (756,) 


No. 1016. 



|fg?HINESE PORCELAIN VASE, white ground with 


arabefque and diaper decoration in blue. An ancient 
and very elegant fpecimen, with a hexagonal carved rofewood 
Rand. Height, 10 in. (757.) 


No. 1017. 



S ARGE OBLONG PLAQUE . Old blue and white 

cameo Wedgwood ware. A dafiical fubject, apparently 
a facrifice to the Goddefs Flora. Length, 16 in, ; depth, 6| in. 


(758.) 


No. 1018. 


B ARGE OBLONG PLAQUE, Old blue and white 
cameo Wedgwood ware. A frieze of infant fatyrs, in 
the manner of the antique. Length, 12| in. ; ■ depth, 5 in. (759.) 


No. 1 o 1 y. 


’pm&ULTE OF THREE AMPHORA-SHAPED VASES, 
in Sevres porcelain, of the time of the Empire. Gros 



[ } } eii ground, with gilded pal mate and other ornamenta¬ 


tion, in the Antique Greek ftyle. The centre vafe contains, in 
front, a circular medallion, painted with the portrait of Napoleon 
in his robes of Hate, and wearing a laurel wreath. In the lligheft 
ftyle of nineteenth century French art. Height of each vafe, 
16 in. (760.) 
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No. 1020. 

gtpAS BLO N (; MINI AT U RE, i n body colours or “ gualh,'” 
°n card, 2 j in. long, z{ in* high* Portrait of 
Louis XV* (half length), {landing in a garden, and 
holding a role in his hand* Born 1710, was the only furviving 
foil of the Due de Bourgogne, eldeft foil of Louis, the Dauphin, 
fon of Louis XI V, ; afeended the throne in 171 5, became of age 
in 1723, and died in 1774* (981*) 


No. ro2 1. 


ASTER UNKNOWN. Oval miniature on ivory. a| 
in. by 2 A- in. Portrait of Catherine II. of Ruffia, in her 
robes. Bom 1729, became Einprefs by the dethronement and 
fubfequent murder of her hufband in 1762. Died in 1796. 
(982.) 



No. 1022. 



MINIATURE 011 


Louis XVI. 2-1- in. by i|- 
bably an actrefs, in fancy coilume. 


ivory. French, period of 
in. Portrait of a lady, pro- 
19 8 30 


No. 1023. 

8 ^VAL MINIATURE on ivory. French, period of 
Louis XVI. 2 1 in. by %\ in. Portrait of a lady, pro¬ 
bably an aflrefs. (984.9 
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No. 1024. 

ISABEY. Large oval miniature on ivory. Por- 
^ tra ' t tbc -^ ube of Wellington in the forty-eighth 


. year of his age. 5 ', in. by 4^ in. On the reverfe 
is written, evidently in the handwriting of Ifabey, “ Print par 
or dre de fa Majcfc pour fon cabinet particular ^ 1818." Arthur 
Wellefley, Duke of Wellington, born May 1, 1769; died 
September 14, 1852. (985.) 


No. 1025. 

g |ARGE MINIATURE in oil—a work of the Spauiih 
fchool of the fcventeenth or early eighteenth century. 
The Madonna, (986.) 


No. 1026. 

MINIATURE PICTURE in dlgemper 



| on vellum. Flemifh-—circa 1560. Mailer unknown. 


“The Comte de Meghen.” Half length, habited 
in a rich fuit of amour damafquine witli gold. He holds a 
helmet in his right hand, and grafps the fcabbard of his fword 
with his left; around his neck is the collar of the Golden Fleece. 
The Comte de Meghen was a celebrated leader on the fide of the 
Imperialilts in Flanders, under the fanguinary Duke of Alva. 


in - b 7 4} in. (987-) 

No. 1027, 

iMIEAR SQUARE FLEMISH MINIATURE, 



by the lame hand, and en juite with the preceding. 
“Femme du Comte de Eigne.” Circa 1550-60. This 


lady is attired in a magnificent drefs of black and white, pro- 
fufely ornamented with jewels. 6 in. by 4§ in. (988.) 
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No. 1028. 

COOPER. Oval miniature on card. Circa 1645. 

Lady Falconberg. A lady of about twenty-five years 
■ old, with reddifh auburn hair in long ringlets-—-plain 
low white fatin drefs, and wearing a necklace of pearls. Blue 
Iky background. (From Lord Nortliwick’s Collection,) 2 : j : in. 
by i-| in. (989.) 

No. 1 O 21). 

O LBLIN. Circular miniature on card or vellum. Sir 
Thomas Seymour, Lord High Admiral of England. 
He about thirty or thirty -five years old, has a reddifh 
or fandy-coloured beard and moufhicUe, wears a black drefs and 
black cap with a gold medallion in it. Plain ultramarine back¬ 
ground. On the back of the miniature is written in an ancient, 
and perhaps nearly contemporary hand, “The picture of Sr 
Thos. Seymer, Knight, 1 . Admyrall of England/ Diam., i g in. 
An exquiiite miniature. (990-) 



No. 1030. 

COOPER. Oval miniature on card or vellum. The 
Earl of Pembroke. An exquifite miniature of the 
early time of the artift. Initialed, but without date. 
The Earl is reprefented as about forty years old, with long auburn 
hair, and fmall pointed beard and mouftache, drefled in black 
fatin, with falling collar edged w'ith point lace. 2 in. by 1 £ in. 
(From Lord Northwick’s Collection.) 991. 



No. 1031. 

COOPER. Oval miniature on card or vellum. The 
Counters of Pembroke, wife of the preceding. An 
admirable miniature. The lady is about thirty-five 
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years old, with light auburn hair in long ringlets. Low drefs of 
white fat in, ornamented with jewels, and necklace and ear-drops 
of large pearls* The background, a crimfon curtain. 2 in. by 
i|in. (992.) 

No. I 03 2. 

HREE SMALL OVAL MINIATURES on vellum. 
Three young children of the Earl and Countefs of 
Pembroke, painted on ultramarine backgrounds. Attri¬ 
buted to S. Cooper. Each i-j* in by 1 in. (From Lord North- 
wick \s Collection.) 993, 994, and 995. 



ttSwsaa 


No. 1033. 


VAL MINIATURE on ivory. A Count ef$ of Shrews- 
*; bury—a lady of about fifty years old, in coftume of 

the period of Queen Anne. Initialed u I. S.-—60;” 
labelled “Spencer” on the back—probably the name of the 
artift. (From Lord Northwick’s Collection.) 996. 


No. 1034. 

IMeTER OLIVER. The Elector Palatine, King of liohe- 
mi a, foil-in-law of James L Oval miniature on card or 
vellum, with the monogram of the artift. Dark blue background. 
i| in. by 4 in. (997.) 


No. 


° 35 - 


p 


0?^^ySAAC OLIVER. Oval miniature on card or vellum* 
Jfew} Dr. Donne, the poet. Signed with the monogram of 
Oliver in gold on the dark blue background, and dated 
An admirable and mult perfectly preferred miniature. 
(From Lord Northwick’s Collection.) 998. 




l 610 


2 1 in. by 


1 1 in. 
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No. 1036. 


VAL MINIATURE; Enamel 011 gold. The Marquis 
of Viuuville. Inferlbed at the back, “ Portrait in 
.E'wOS enamel of the Marquis de Vieuville, killed at the Battle 
of Auburn Chafe, Sept. 18, 1643.” From the Portland and 
Strawberry Hill Collections — and more recently from Lord 
Northwick’s Collection. A beautiful miniature, probably by 
P. Bordier. 2J in. by i£- in. (999.) 


No. 1037. 

7 .HOLAS HILDYARI). Oval miniature on vellum. 
A young lady with a black drefs and wide puffed ruff, 
wearing a black hat or cap ornamented with a cameo 
fet in gold as a medallion, and a twilled wreath of pearls. Ultra - 
marine background, with the infeription to gold, u JUtath fua 20 ; 
am, dni, 1587/’ 2I in. by 1^ in. (rooo.) 


T 
> 

£ 


No 1038. 


pjfpp COOPER. Oval miniature on card or vellum. A 
lady, aged about twenty-eight, with long auburn hair in 
ringlets. Low blue drefs, with a necklace of pearls. Initialed 

S.C., and dated 1652. 2-| in. by tg in. (1001.) 


No. 1039. 



HE EMPRESS JOSEPHINE, 
miniature on ivory. 3 in. by 2^. 


A beautiful French 
(1002.) 


No. 1040, 

MALL OVAL MINIATURE on ivory. By Petitot, 
or of his fchool. Portrait of a lady. Circa i68o. ij 
in. by 1 in. (1003.) 
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No. 1041. 


VAL MINIATURE on card or vellum. Philip Earl of 
Arundel, 1615. Modern copy from an original by Ifaac 
Oliver. 2* in. by in. (1004.) 



No. 1042. 


^/P^VAL MINIATURE, painted in oil on a flab of polilhed 
bloodftone. A fleeping Cupid, with a wine flafk. This 
exquifite minute work is attributed to Guido, and is in every 
refpeft worthy of that great mailer. 2 | in. by i| in, (1005.) 


No. 1043. 


HHIJETITOT. Oval miniature on vellum. 
Ileftor, Due de Villars. i| in. by 1 j 


Portrait of Louis 
in. (1006.) 



No. 1044. 

ISABEY. Large oval miniature on card. Portrait of a 
lady in walking coflume. Signed, “ J. Ifabey, Vienne, 
Height, 55 in. ; width, 3! in. (1007.) 


No. 1045. 



A MADONNA DELLA SEDIA. 
in circular frame. 


Miniature on ivory, 


No. 1046. 

p^lgUjjlR ANTONIO MORE. Oval miniature of Queen 
Mary. Painted in oil on card, in gold enamelled locket- 
C afe. This admirable miniature is unquellionably by 
More, and to all appearance mull have been painted from the 
life about the commencement of the Queen’s reign (circa 1553). 
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She is dreffed in black, with a black coif or bonnet, richly adorned 
with firings of pearls and gold enamelled work. Round her 
neck fhe wears a narrow frill or ruff, and her drefs is edged with 
a collar of fur. The head is relieved on a plain blue background. 
The features, though fomewhat angular and unmiftakeably charac- 
teriftic, are more refined than ufual, and the general expreflion is 
very animated. Height, 1 §* in,; width, in. (1008.) 


No. 1047. 



PAIR OF HEADS, after Greuze, 
lain. 


Painted 011 porce* 


End of Seventh Dafs Sale . 
































Might/} Days Sale on Saturday, April loth, r 86 

■ > 5 : 


at one oclock precisely. 
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No. 1048. \ /A* 


lUPID, with a torch in his hand, leaning on the lower 
rim of an, urn or amphora, which contains a palm of 
victory ; oppofite to him, a ikeleton is bending over the 
rim of the veffel. (From Dr. Nott s Collection. See u Impronte 
di Monumcnii Gem” Cent. 2, No. 58.) Onyx. 

| in. ; width, 7/16ths. (575 a.) Ifa^j^dtij 


No. 1049. A/ 3 

ION carrying a winged genius, who holds a wreath in his 
right hand and with his left arm encircles the neck of the 
bead. Intaglio—fard. Width, f in. ; height, 9/16ths. (576 a.) 



No, 1050- ZJfy+O 



ROS AND ANTEROS erecting a 
fard. Height, 7/i6ths; width, ~ in. 


trophy. Intaglio— 

(577 a -) 
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/P / / No. I O s 1. 7 .,-Z.O 

- JEIST OF i^n- An - H -tr , with a veil on the back of her head, ^ 
Sffil and her hand grafping a butterfly. Intaglio—fine 
Oriental onyx of two ft rata. Height, g in,; width, 7 'i 6 ths. 

(5 7 8 a.) 

No. 105 2. z.z.o 

NTAGLIO. Helios borne through the clouds on a quad- 
isOUli riga. On the bevelled edge of the hone are the twelve 
figns of the zodiac. Cornelian. Width, § in. ; height, 
n/i6ths. (579 a.) 

No. 1053. 

■ 'AMEO. Head of Ma reus Agrippa—-the hack part of 
the head broken away, Onyx of two ftrata. Height, 

1 in,; width, f in. (580 a,) 

No, S054. 

yr^ORTRAIT HEAD, three-quarter face, in nearly full 
Wm relief. Cameo—white onyx. Enamelled fetting. Height, 

11 in.; width, (581 a.) 

No. 1055. 

g|pUST 01,1 AGRIPPINA THE YOUNGER. Cameo, in 
fplendid Oriental onyx of four ftrata. Height, 1-9/iGths; 
width, 1 —3/t <>tlis. (582 a.) 

No. 1 036. 4, 0. 0 2 _ 

[A 1 .F-EF.NGTH FIGURE OF AN EMPRESS, with a 
veil on the back of her head, and a cornucopia in Iter 
hand. A magnificent cameo in fplendid Oriental onyx of three 
ftrata. Height, 1^ in. ; width, 1 j in. (583 a.) / ] 


itotttCJt. 
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No. 1057. 

POLLO, clad with the cblatnys . carrying the lyre on his 
left arm ; at his fide a lighted tripod placed on a cippus. 
Intaglio—cornelian with a white layer. Height, 1 in. ; width, 

I i»- (584 »•) 



No. 1058. /€. 

gfgRAGMENT. A Scythian, who, by order of Apollo, is 
on the point of flaying Marfyas. Intaglio—fard. Height, 
7/i6ths ; width, § in. (585 a.) 


No. 1059. fejf 

MUSE, feated on a four-legged ftool Qr couch, with a lyre 
in her hand. Intaglio—cornelian. Height, | in.; 

width, | in. (586 a.) 

No. 1060. 

MUSE, feated in front of a mafic of Pan, which is placed 
gla on an Ithyphallic column. Intaglio—fmoke-colourcd 
chalcidony. Height, | in.; width, in. (587 a.) 


No. 1061. 2 ,/£. & & . 

ELPOMENE, feated on a rock, holding a tragic maflc in 
her hand. Intaglio—fplendid hyacinthine fard. A frag¬ 

ment completed in gold. Height. 1 in.; width, | in. (588 a.) 

of /&, JW. 

No. 1062. ftf/ 

ERPSICHORE, leaning againlt a pfflar, draining the 
firings of her lyre. Intaglio—plafma. Height, 15/1 Oths; 
width, ii/i6ths. (589 a.) 
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No. 1063. f l/0 , a 


BEARDED PROFILE HEAD. Cameo—antique 

parte, in imitation of fine Oriental fardonyx of three ftrata. 
Worked on the wheel. Height, 1 i/i6ths; width, § in. (590 a.) 



No. 1064. /, //g o 

AMEO. Butt of a man with a coat of mail, on w hich is 
the head of Medufa; furrounded by a railed border. 
Oriental onyx of two ftrata. Italian, feventeenth or eighteenth 
century work. Heighth, j in.; width, § in* (591 a*) 



No, 1065. /## 

fi&M UPID, holding a bow and arrow in his left hand, and in 
his right a butterfly. Intaglio—fard. Height, | in.; 

width, 5/i6ths. (592 a.) 


Mima 


/ j * 

No. ro66. /a o - Z . 

FOOT, covered with a winged fandal; alfo a caducous. 
gtSasI Intaglio—fard. Width, 7/16ths ; height, £ in. (593 a.) 

No. 1067. / Jjfi # 

YGIEIA. Intaglio on fard. Height, £ in. ; width, £ in. 

No. 1068. 7,^.^ £. 


S ASK OF THE BEARDED BACCHUS crowned with 
ivy. Intaglio—fard. Height, 9/r 6ths ; width, | in. 


(595 *■) 
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No. 1069. t-jr, o -^Z. 

$ ULL-FACED MASK OF THE BEARDED BAC¬ 
CHUS. Intaglio—liicolo. Height, 13/16ths; width, 

9/i6ths. {596 a.) f. & / 

No. 1070. fjf\& _£. 

B HE BEARDED BACCHUS, in flowing garments, hold- 
ing the cantharos in his right hand, and the thyrfus in his 
left. Intaglio—chalcidony. Height, jj in.; width, ^ in, (597a.) 


No. 1071. a — €. 

m|EAD OF THE YOUTHFUL BACCHUS, crowned 
-1^1; with grapes; front face, on a beautiful lozenge-fhaped 
emerald-—-facet-cut at the back. Intaglio. Diam., ^ in. (598 a.) 


No. IO72. 3 % 3 . -6 

[HE THREE NYMPIIS OF NYSA, {landing in front 
of the infant Bacchus, who is feated on the ground. 
Intaglio—ftriped fardonyx. Height, £ in,; w'idth, ^ in. (599 a.) 



No. 1073. 0.0 K. 

^ EIJC()TH E A. holding a drinking veflel in her hand, out 
^ of which the infant Bacchus, who is feated on a rock. 

beneath a tree, is drinking; beneath the tree is a priapus 
herme. Intaglio—fard. Height, 7/i6ths; width, 5/ibths. 
(600 a.) 

No. 1074. /. $. 0 ^ 

BACCHUS, his left arm leaning on a cippus, holding an 
amoebae ill his uplifted right hand, and a bunch of 
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grapes, at which a fquirrel is jumping, in his left. Intaglio—- 
cornelian. Height, g/ifiths; width, $ in. (601 a.) 


No. 1075. £ 

I HE DRUNKEN BACCHUS, holding the thyrfus in his 
jright hand, and a caniharos in his left. Intaglio— 
nicolo. Height, 1 in. ; width, g in, (602 a.) £&*£ 


No. 1076././^ 

^AD OF ARIADNE; front face. Intaglio—black 
1 ®^ jafper in its original gold fetting as a ring. Height, 
5/16ths; width, \ in, (603 a.) 



No. 1077. /# —£, 

/ 

SILENUS MASK. Intaglio—lard. Height, 9/16ths ; 


width, i in. (604 a.) 


No. 1078. /-0 0 — £7 

ILENUS featedj feen in front, holding in his hand two 
flicks ; near him on the ground a double flute. Intaglio, 
Onyx of two Anita. Height, .] in.; width, y/i6ths. (605 a.) 



No. 1079. v 3?/ S ' 

S»LENUS, fcated, crowned with ivy, holding in otic hand 
a thyrfus, and with the other railing a patera to his lips. 
Intaglio—lard. Height, 9/r6ths ; width, ] in. (606 a.) 


No. 1080. 


|J§|RUNKEN SILENUS, with the thyrfus on his Ihoulder, 
riding on an afs, which is led by a faun, who alfo carries 
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a thyrfus. A molt exquifite minute intaglio on a fine ilriped 
fardonyx. Width, 9/16ths ; height, 7/16ths. (607 a.) &rr£. /-T e. 0 ) 


No. 1081. Ly+.a 

‘ffi bacchante, with a thyrfus, Sacrificing at a lowborn- 
ing altar. In front of her Stands Si leans, holding in his 
uplifted hands a caniharos and grapes. Intaglio—light lard. 
Width, | in.; height, 7/i6ths. (608 a.) 


No. 1082. 

ffffN fi font of ;i burning altar, ornamented with wreaths, 


hands an athlete, facrifidng from a patera; on the ground 
behind him is an a } nochoc . Cameo—fardonyx of two hrata. 
Height, in*; width, Ji/i6ths. (6og a.) 


No. 1083. 

|| OUR THEATRICAL MASKS, arranged in pairs, be¬ 
twixt which Is the name ETPiniAHS. Cameo—onyx of 
two layers. Height, i-l/*6ths; width, ii/i6ths. {610 a.) 



No. 1084. . 



BALD HEADED COMIC MASK, 
green antique pafte. Height, g in.; 


£611 a.) 


Cameo— light 
width, 7/16U1S. 


No. 1085. 3 /S'. 

Pgg BEARDED SI LENDS MASK. The margin of the 
(tone furrounded by a raifed border. Cameo—fardonyx 
of two firata. Height, g/i6ths; width, § in. (612 a.) 
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No. 1086. 

| RUN KEN SIEENUS, riding on a goat, at which a dog is 
1 barking. Intaglio —blue, antique pafte. Width, 7/1 6ths ; 
height, | in. (613 a.) & 7 L ^" 7 * ^ ' 

No. 1087. a, T*. •d.jhSaeJk 

|f ||)p EARDED FAUN, ieated on a hide, which is fpread on 
M&U the ground, holding two poppies in his hand. Intaglio— 
brown and red fpotted jafper. A circular gem. Diam., 9/1 6ths. 
(614 a.) 

-^tNo. r088. , l/ 3 .'o 

pWO FAUNS, holding ;m 4 --be^bto^an< 5 t]ir*- J r "‘*' 


her bearded faun 
(See u Jmpronte di Monument* Gem 7 ' Cent, 6, No. 9.) 
Intaglio—ftriped fardonyx. Height, Aim; width, g in. (615 a,) 

~ y.f?. y.j 

No. 1089. (#/' 

! AUN STANDING, with croffed legs, his flioulder clad 
§£ with the nebris, holding a pedum in his right hand and a 
drinking veflel in his left. Intaglio —violet antique pafte. 
Height, 13/16ths; width, in. (616 a.) 


No. 1090. //.<? 

fAUN, with a thyrfus, handing bent forwards, and ftretch- 
'%§, ing out the fingers of the right hand as if to play the 
game of mora. Intaglio—ftriped onyx. Height, 9/16ths; 

width, 7/16ths. (C17 a.) 

No. 1091. z }/ s 7 o 

|gg)AUN, clothed in a (kin, pouring wine from an mnochoe 
into a patera, which he holds in his left hand. Intaglio 
—fard. Height, n/i6ths; width, | in. (618 a.) 


s 
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No. 1092. A/2I./ 


|gg;AUN, with a wine-ilun on his flioulder, pouring out its 
contents into an amphora which Hands in front of him. 
Intaglio—Gird, Height; ^ in.; width, \ in. (619 a.) 


No. 1093. Hs.a-Z. 

g'ig? A 1 JN, handing with two hicks in his hand. A hriated 
iiSisSs border round the margin of the hone. Intaglio—hriped 
onyx. Height, | in.; width, | in (620 a.) ^*£& 7 t/ 3 */&• 

No. IO94. 1r. z.O—f- 

E-AD OF PAN in profile. Intaglio—fard. Height, 

nllll h > n * j width, in. (621 a.) 


X No. 1095. 

fMM;ASlv OF PAN, crowned with ivy. Deeply cut on a red 
Hyill jafper. Intaglio. Height, £ in. (622 a.) 


No. 1096. $.a,o 

- AN (feen froiit face), his back covered with a hide, fedted 
on a rock, and playing oil the fyrinx, Intaglio—ftriped 
onyx. Height, y/idths; width, § in. (623 a.) 


No. 1097. 


{AN handing, carrying the pedum. Intaglio on amethyft. 
\ Height, | in. ; width, 5/i6ths. (624 a.) 
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No. 1098. 

WOMAN factificing at a burning altar, in front of a 
priapus herme, which Rands on a column ; behind is 
Silenus playing on the flute. The margin furrotmdcd 
by a ftriated border. Intaglio—cornelian. Width, \ in.; height, 
7/i6ths. (625 a.) 

No. 1099. t 

flCHLY-ORNAMENTED HELMET, furmounted by a 
lofty plume. A fragment. Cameo—fardonyx of three 
layers. Height, 1 in.; width, 1$ in. {626 a.) 0! 

No. 1 I 00- £. 

GRAZING BUCK—the lower part of the Rone wanting. 
SSH Cameo—fardonyx of three ftrata. Width, 13/16ths; 
height, 7/i6ths. (627 it.) 

No. rioi. jfi/j 




W . . 

—nicolo—in its origir 


BRIDLED HORSE. Cameo—nicblo—in its original 

antique Roman gold-ring fetting. Width, £ in.; height, 
7/i6ths. (628 a.) 

No. 1102. A/z-0 2 . 

^S^^AMEO. A grazing horfe. Sardonyx of three layers. 
WM& Width, 15/16ths ; height, f in. (629 a.) 


No. I 103* 

ISIS ^OG lying down—feen irom above. Executed in very 
?-i%M high relief in a fine fardonyx of three layers. Width, 
g in. ; height, 7/16tlvs. (630 a.) 

s -2 
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No. 1104. 

|OG lying down feen from above. Cameo in fine red 


fitrd on a lira turn of white chalcidony. 
height, | in. (63 r a.) 


Width, T - 


r s 1U - 



1 WAN 
Cameo. 


No. 1105. /t / 

STANDING. Pale onyx of two layers;. 
Height, 5 in. ; width, 5/16ths. (632 a.) 


No. 1106. 

■ pWO MICE drawing a biga, on which is a cock, holding 
w the reins. Cameo—nicolo. Blanched by fire. Width, 
y/i6tlis ; height, 5/r6ths. (633 a.) 


No. I 107. 

ICTORY, (binding on the globe, with a palm in one hand 
and a wreath in the other. Intaglio—onyx of brown and 
white ftrata. Height, ij/iSths; width, § in. (634 a.J 



No. f 108. fjtf Z, 

CTGRY, with a wreath and a palm, Handing on the 
prow of a (hip, at the extremity of which is the globe. 
On the fhip is a band with the infcription in Latin charafters, 
u Di-v> ivL FF Intaglio—lard. Height, gin.; width, l in, 

(635 a-) 

No. 1109. r/- 0 




OMAN EMPEROR ON HORSEBACK; before him 


marches Victory, ^ wj.th ji palm; he is followed by ; 
Roman foldier, bearing a leferntar/':ftandard or eagle. Intagli 
ftriped onyx. Width, n/i6ths; height, ^ in. (636 a.) 


a 

1O - ™—- 
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No. 1 i 10. 


ICTORYj with the palm in her hand and her foot upon 
the globe, holding a circular fhield over a (mail female 
figure; on the other fide an eagle. Intaglio—cornelian. 
Height, p/i6ths; width, 7/16tlis* (637 a.) 




ONUS EVENTUS, with the feales and palm, {landing; 
hi s left arm fupported on a pillar. Before him is a dog; 
there is alfo the circumkription, L.D. VIRILE (From 
Dr. Nutt's Collection. Compare u Jmpro?ite di Monumenti Gem, 
Cent. 2 ? No. 38.) Intaglio—fard. Height, 9/16tlis ; width, 

7/16ths. (639 a.) 



x. No. 1113. x/.^a * 

pMvIj TRIQUETRA, formed by a Gorgon’s head and three 
human legs—the head ornamented with three wheat-ears. 
This lingular device is an emblem of Sicily. Intaglio—fard. 
Height | in.; width, 7/16ths. (640 a.) 


No. 


1114. /. /, 


irJl§ROMETHEUS CHAINED : before him the vulture. 

1 llfonrlt/'t_fnrrl A /'ilrf'nlor (vfim IdjttjTl i jj| 


Intaglio—yellow fard* A circular gem. 


(641 a.) 
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No. 1115. ij/ff 

PIMETHEUS, fitting, opening the box of Pandora. 
fi Intaglio—yellow antique palte. Height, ^ in. ; width, 
§ in. (642 a.) 

No. I I l6. $,oht° 



EAD OF THE YOUNG HERCULES. Intaglio— 
cornelian, licit ore d in gold. Height, 7/16tlis; width, 
(643 a.) 


^ 4 **° 

PJfEAD OF THE YOUNG 44ERGULES. Fragment. 
Sil&a! (From Dr. Nott's Collection. Sec “ Impronte di Monti- 
menti Gem ” Cent, i, No, 67.) Intaglio. Height, q/idths; 
width, | in. (644 a.) 


No. 1118. /.&,# 


FEMALE FIGURE (landing in front of a cippus 
^'/vliP or f° llllta i n column, on which flie leans with her right 
hand; with her left die is bathing her right foot, 


which re Its upon a rock. The lower portion of this compofition 
is wanting. The margin of the (lone furrotmded with a raided 
border. White onyx of two ft rat a. Cameo. Height, i in.; 
width, | in. (645 a.) 


No. 1119. a 

AMEO. Byzantine Greek work, of uncertain period. 


The Angelic Salutation, with the ufual infcription in 
Greek characters. Splendid onyx of three lirata. Height, 
1 —5/1 6ths; width, 1 in. (646 a.) (t»f 6 /£■*■*) 
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No. 1120.$.#' 

NTAGLIO. Venus Amnlyomene, borne by two dolphins ; 
iSSfej there is the infeription, NICQMC. A beautiful gem, of 
the cinque-cento period. Golden lhrd. Height, \ in.; width. 

| in- (647 a.) 


No. 1121. L /a. at 


II ALTA, feated on a rock, with a comic malk. Modern 
work. Intaglio—iplendid onyx of three llrata. Height, 
| in. ; width, | in. (648 a.) 


No. 1122. &.{.£> 

NE OF THE NYMPHS OF NYSA, carrying the 
infant Bacchus. Modern work oil an antique hone. 
Intaglio on a fplendid onyx of three ftrata. Height, x 5/16tlis ; 
width, 1 i/i6ths, (649 a.) 



No. H23. — S. 



I HE DRUNKEN SI TEN US, bending forwards, and 
leaning on the youthful Bacchus. Modern work. 
Intaglio. Striped fardonyx. Height, 13/16tha 3 width, | in, 
(650 a,) 


No. 1 124. /,/£ # 

PpHE YOUNG HERCULES STRANGLING THE 
SERPENTS. He is feated on a pedeflal, in front of 
which is a large bowl garlanded with ivy. Intaglio-—lard. 
Height, 7/i6ths; width, H in. (651 a.) 
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No. 1125. /atf 


/ 

JERCULES, clad in his lion’s /kin, with the dub on his 
fhoulders, pacing about in a ftate of drunk eunefs. The 
{tone is fur rounded with a ftriated or granulated border, 
and has probably been fawn from a fcarabeus. Intaglio—corne¬ 
lian. Height, 9/i6ths; width, | in. (652 a.J 



A No. 1126. iX/ 4>0 

'ERCULES SHOOTING THE STYMPHALIAN 
BIRDS. The {tone is furrounded with a ftriated border. 
Intaglio—golden fard. Width, 1 i/i6ths ; height, g in. (653 a.) 




No. I I 27. 2 ;i/2 1 0—- t. 

[ERCULES, clad in the nebris, holding the club in his left 
hand, and the Herculean fcyphus in his right; infcribed 
with the name of the artift, A A M^N. Intaglio—cornelian. 

Height, J in. ■ width, g/i6ths. (654 a.) ^ 

No. 1128. a/- &. 

^HANATOS, represented as old and bearded, and with 
great wings, Handing behind the finking Hercules, In¬ 
taglio—Hr Sped onyx. Height, i in. ; width, | in, (655 a,) 


No. 1129. /«//./>-£. 



iELLEROPHON RIDING PEGASUS, in combat with 
the Chimera, at whom the dog Mera is barking. In¬ 
taglio—cornelian. Height, f in. ; width, 9/16ths. (656 a.) 
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No. r 130. Gtf ./ 0 ; 0 3 

IfjfjpELLEROPHON RIDING PEGASUS, in combat with 
,vJSM che Chimera. The edge is granulated. Intaglio— 
ltriped onyx. Height, ri/i6ths ; width,, i in. $S 1 A o 

No. 1131. t,z- f o 

iHH^^ CHIMERA, Intaglio—chalcidony. Width, | in. ; 

height, 9/16ths. (658 a.) ^ 

No. I 132. j 3 cr*o ■' 

ADM US AT THE DRAGON-GUARDED SPRING. 

^ Intaglio—brown fard. Width, }> in. ; height, -j| in. 



(659 a.) 



< No. 1133. /./& <> 

SITTING SPHYNX, with a double body—feen from 
the front. Intaglio—cornelian. Width, J in.; height, 


^ in. (660 a.) 


No. 1 134. &. 

INGED FEMALE SPHYNX, the upper part of her 
body and arms of human form, feated 011 the ground 
before a jewel ca fleet, from which (lie has taken a 
firing of pearls; on the other fide is a vafe. Intaglio — 

cornelian. Height, | in.; width, $ in. (661 a.) 


I 


I 




No. 1135. 

jTEOCLES AND POLYNICES, the fans of CEdipus, 
B armed with fwords and ihields, expiring on the ground. 
Intaglio—blue antique pafte. Width, 7/i6ths ; height, 5/16ths. 
(662 a.) 














z66 


ENGRAVED GEMS. 


Jt-, 


'y* 7 ' 


No. 1136. 

AS ON, ft an ding before a column, round which is coiled 
the Colchian dragon, and on the top of which fits the 
magic bird Sjn, which Jafon had received from Medea; 
at the foot of the pillar is the ram of Phryxus, Intaglio—fare! 
Height, ^ in. ; width, § in* (663 a.) 




No. 1 r 3 7. />&*& 

RPHEUS. feated on a rock, playing the lyre. Intaglio on 
garnet. Height, 7/16ths; width, ^ in. (664 a.) 


No. 1138. 2 IS.o 



No. 69.) 
(665 a.) 


Intaglio—cornelian. Height, | in.; width, | in. 


No. 1 139. 4 ,$,# 

S YGURGUS, King of the Edonians, hewing down with his 
axe the vine of Dionyfus, Ancient Greek work, with a 
ftriated border. Intaglio—brown and white-banded fardonyx. 

Height, i3/i6ths; width, 7/16tlis, (666 a.) 


No, 1140. %./£. & 

(A^^ELF.US, inclined backwards, wringing out his wet hair over 
ylj ijl# a bafin; with the infeription, HEAE. Early Greek 
work, with a Itriated border. Intaglio-—ftriped onyx. Height, 
x i/x6ths ; width, £ in. (667 a.) 
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' No. 1141, <2 ?/z/Y " 

IHjRGOS, Handing in an inclined pofture, with one foot on 
the Item of his (hip. With a Hriated border. Intaglio— 
cornelian. Height, J in, ; width, -j : in, (668 a.) 


No. I 142. !.a.0 ) 

CITY OF TROY, with Achilles dragging the corpfe 
SAG? of Hector round the town. Intaglio—am e thy ft. Width, 
n/i6ths; height, 1 in, (669 a.) 

No. i 143. /,<g,o 

\ HETIS PLUNGING THE YOUNG ACHILLES, 
whom die is holding by the heel, into the waters of 
Styx. Intaglio on garnet. Height, 9/16tlis; width, y/idths. 
(670 a.) 

No. 1144. 

|LYSSES AND DIOMEDES FLEEING, after having 
ftolen the Palladium. Beneath is the fignature of the 
artift, 2020 KAE. An exquifite intaglio on hyacinth-coloured 
lard. Poflibly a modern Italian work, (67 1 a .)(&^0 

No. 1145. S’- <? .0 

||ggRIAM AT THE FEET OF ACHILLES, of whom he 
EMm. is fupplieating the corpfe of HeCtor, wliilft Brifeis com- 
paffionately raifes him up. Near the group is a column. In- 
taglio—cornelian. Width, 1 in.; height, | in. (672 a.) 




No. t 146. Z± a 

S CHIELES KNEELING ON THE GROUND, extract¬ 
ing the arrow from his heel. Intaglio. (67 3 a.) 
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No. i 147. 0 

ECTOR SPRINGING ABOARD THE GREEK 

_yf SHIPS. (From Dr. Nott’s Collection. See “ Impronte 

dl Monumenti Geni^' Cent. No. 82.) Intaglio—cornelian. 
Height, 7/16ths ; width, ^ in. (674 a.) 


No. 1148. 44 £ * 

d-yirfa-Ut { 

ELMETED HEAD OF AJAX, with the 
-the-artill, APIXTOM. A fplendid Greek intaglio on 
jacynth. Height, n/rhths; width, l in. (675 a.) 



No. I 149. 

fg|lOMEDES KNEELING ON THE CORPSE OF 
KdMi THE SLAIN DOLON, whofe fevered head he holds in 
his hand. Surrounded by a Itriated border. Striped onyx. In ¬ 
taglio. Height, | in. ; width, ^ in. (676 a.) 


No. 1150. /-/A 

SjUjpIOMEDES, carrying the Palladium in one hand, and in 
fef the other the torch which lights him in his nocturnal 
expedition. Intaglio—fard. Height, 7/16tlis; width, A in, 
(677 a.) 

No. 1151. / //• / — % 

I BEARDED WARRIOR, probably Qdyfl’eus, with the 
if head of Medufa on his breaft-plate, kneeling on the 
ground, holding his Ihield before him. Intaglio—cornelian. 
Height. A in. ; width, | in. (678 a.) 
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No. 1152. 2,1 

USX OF ODYSSEUS, covered with the pileus —with 
the figuature of the artifl, KPii3#OT* Splendid dark 
brown lard* Intaglio. Height, in; width, 9/16ths. (679 a.) 



No. 1153. ■> H. 

P§gf}GYELA DRAGGING A COMPANION OF ODYS- 
SEUS DOWN INTO THE WAVES; above her 
head ihe i wings a rudder, in order to annihilate her 
victim. A magnificent intaglio ; the lower part reftored in gold. 
(From Dr* Nott’s Collection. See u Imp route di Monument i 
Gem" Cent* 1, No, 93*) Intaglio—cornelian. Height, § in. ; 
width, ^ in. (680 a.) 


No. 1154. 

'^ 4 ffj?EAI) OF LAO GO ON. Intaglio iu red jafper. Height, 


£ in.; width, 9/£6ths. (68 i a.) 



No. 1155. A //.hue. 

jif|THRYADES, who has funk upon the ground, writing the 
news of victory on his fhield with his own blood. In¬ 
taglio—pate yellow fard. Diam., y/i6ths. (682 a.) 


No. 1 156. 4.4.a 

! THRY ADES, (landing and writing the meflage of victory 
. j ; on his fhield, A beautiful early Greek gem, with a 
ftriated border. (From Dr. Nott’s Collection. See 
iC Imp route di Monumenti Gem" Cent* i, No. 99.) Intaglio— 
ftriped onyx. Height, 9/1 fiths ; width, | in, (683 a.) 
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No. II57. 3.3.0 

pPjgALP FIGURE OF SOCRATES , 111 an attitude ot fi&urt 
JsSaSsl declamation. Greek work, within a flriated border. 
Intaglio—lard. Height, § in. ; width, \ in. (684 a.) 


No. 1158. iGr.o 

! AUSTUEUS, before the Ihe-Wolf, who lies under the 
ficus ruminalis ; oppolite him, fits the Goddefs Roma. 
(From I)r. Nutt’s Collection. See iL hup route di Monu¬ 
ment! Gemfi Cent. 1, No. 65.) Intaglio—lard Width, 7/i6ths; 
height, 7/i6ths. (685 a.) 


No. 1 159. z./a.a — 2 . 

\ EAD OF ElVIA. Intaglio—h y aci nth-coloured lard. 

Height, 7/16ths; width, 5/16ths. (686 a.) 


/No. 1160. —£. 


IHIfEAD OF -ANTONIA. Intaglio—fard. Height, fin.; 


width, 7/i6ths. (687 a.) 


No. 1161. 


EAD OF OCT AVIA. Intaglio—yellowilli fard 

| Height, | in.; width, ^ in. (688 a.) 


No. 1162. Z /- 4*0 


EAD OF MATIDIA. A fuperb Roman intaglio, 


g in a fine hyacinth-coloured fard. (From Dr. Nott’s 
Coileftion, See Impronte di Monumenti Gem Cent. 2 No. 80.) 
689 a. U 


L 
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No. 1163. /,'/p 9 

UST OF COMMODUS. Reftored in gold. Intaglio 
—cornelian. Height, in. j width, ^ in. (690 a.) 




No. 1164. xte.b 

;ALE PORTRAIT HEAD. Intaglio—fsurd. Diam., 


igSfeS 9/x 6ths* (691 a.j 


^No. r 16^. 'C./a.o 

III!ALE PORTRAIT BUST. Intaglio—faid. Height, 
§311 4 in.; width, i in. (692 a.) 


No. 1166. 1/.0 

ULL-F ACF.D FEMALE BUST. Intaglio—corne¬ 

lian. Height, 5 in.; width, | in. (693 a.) 


No. 1167. 

r^NTACLIO. The 11 pnjfar bonus '''—a herdfman, with 
J|| a crook in his hand, carrying a lamb 011 his flloul- 
tiers ; at his feet is a dog looking up. A remarkable 
gem of the early Chriilian period. Red jasper. Height, 9/i6ths; 
width, 7/iCths. (694 a.) 

No. 1168. fejf 

gpHE “PASTOR BONUS/' with the lamb on his Ihoulders; 

at his feet two panthers looking upwards. There is the 
infcriptioti, E. SIVKEV. Early Chriilian. Intaglio on cornelian. 
Height, 7/16ths; width, y/idths, (695 a.) 
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No. i 16y. /. t.a 

ECROMANCER, with a corn-ear in his hand, Handing 
before a form which he has conjured up, and of which 
only the upper part rifes above the ground. Intaglio—fard. 

Height | in.; width, y/ifiths. (696 a.) 



$ 
i 



No. 1170. SyT. a 

^ F. AD OF A VESTAL—probably of Italian cinque-cento 
workmanfhip. Intaglio on fard. Height, in. ; width, 
7/16ths. (697 a.) 

No. 1171. /‘/6,o #**jc-*- 

NTAGLIO. Two Ephebes on their knees in a wreftling 
combat, before a bearded herme* Intaglio—fard. Width, 
7/i6ths; height, ^ in. (698 a.) 

No. 1172. /#/— &. 

OLD MAN fitting before a herme, and looking on at 
|IxII a wreftling combat betwixt two boys ; behind him Hands 
Viftory with a palm. Intaglio—cornelian. Height, 5/16ths; 
width, | in. (699 a.) 

No. 1173. 

NT AGLIO. An Ephebe with a palm, Handing by a pillar, 
on the fummit of which he is holding a difcus; in front 
of the pillar Hands a facrificial table, against which are placed two 
palms. Cornelian. Height, | in.; width, jj in. (700 a.J 


No. 1174. 5. 3 - a — £ » 


DISCOBOLUS LIFTING THE HEAVY DISCUS. 
Intaglio—onyx of three Hrata. Height, | in.; width, 
7/i6ths. (701 a.) 
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No. I 175. 

DISCOBOLUS, with a palm in one hand, holding the 
difeus upon a pillar, with the other: on the ground 
near him is a vafe, with a palm in it; there are alio the 
letters, “ L, R. A,” Sard. Intaglio, Height, \ in,; width, 
9/16ths, (702 a*) ) 



No. 1176. 

PAMEO. A bacchante—her left knee refting on a 
Hone, and her body thrown back, railing an cenocboe 
over her head with one hand, and with the other 
holding a bunch of grapes. Modern work. Onyx of two 
itrata. Height, 1 —1/16th ; width, | in. (703 a.) /$* 0 



No. 1177. //,//,/_g, 

ERSEUS, advancing, holding the her pc in his right 
EMsis hand, and the head of Medufa in his left. Cameo, 
by Piftrucci. (Signed.) Cornelian—onyx of fever a! Itrata. 
Height, ii in. ; width, | in. (704 a.) 


No. 1178. /.0 



EAD OF MEDUSA. Antique cameo pafte of three 
ftrata. Height, § in. ; widths. u/i6ths. (705 a.) 


No. 1179. 

AMEO. A female figure pouring water from a vafe. A 
fragment. Antique glafs pafte of two ftrata. Height, 
| in. ; width, in. (706 a.) 
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No. Il8o. fi / *- 

l Seut* J*t p-fH/t- 

gOUR HORSES (binding as if yoked to a car-—probably 
a fragment of a larger compofition. Early Greek or 
Etrufcan. Intaglio—chalcidony. Height, | in.; width, \ in. 
( 7°7 a.) 

No. 1181. ..o 

jg||g CHARIOTEER driving ten horfes abreaft through an 
open gate. Intaglio — redjafper. Width, | in.; height, 
i in. (708 a.) 

No. 1182. /.£ £— 

NAKED WARRIOR, leaning on his lance. Early 
Mi'S) Greek or Etrufcan work. Intaglio ftripedfard. Height, 
g/i6ths; width, 7/16ths. (709 a.) 


' No. 1183. 

BARBARIAN? WARRIOR on horfebackv armed with 
a Afield. The horfe is apparently wounded with a lance, 
and is finking under the weight of his rider. Intaglio —cornelian. 
Wujth, in.; height, g/i6ths. (710 a.) 


o A I s/ - , No. 1184. ■& £. 

BEARDED HEAD, with a helmet formed like a ram’s 
horn. A very deeply cut gem of fine early Greek 
work. (From Dr. Nott’s Collection. See “ Improrlte 
di Monumenti Gem ,” Cent. 3, No. 87.) Intaglio’—fard. Height, 
5 width, g in. (711 a.) *1 
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No. 1:185, 

jHIP OR GALLEY, with the prow in the form of a 
cock ; above It a butterfly. Intaglio—blue antique pafte. 
Width, y/ihths; -height, 5® 6ths. (712 a.) 

>/ss ^ 

Ipfl HILOSOPHER handing oefore a pillar or clppus, on the 
Mfii? fummit of which are three balls; he is reading from a 
roll which he holds 111 his hands. Intaglio—Itriped bird. Height, 

| in.; width, 9/16ths. (713 a.) 

No. 1187. 4 /V. 0 

|tgJ 5 HILOSOPHER feated before a bearded herme, reading 
iUlllj from a lcroll. Intaglio—tferel. Height, 7/16ths j width, y 
5/16tha. (714 a.) 

No. 1188. 

PjP HILOSOPHER feated in a chair, reading from afcroll; 

1 before him Hands a ikeleton, brandifhing a dagger. A 
lyre refts iHgainfl the chair. Intaglio—Ariped fard. Height, 
f in. 1 width, i in. (715 a.) 

No. 1189. ^ 

HILOSOPHER feated—-before him hands a human ikele- 
iMkM ton, which lie grafps by the arm. Intaglio—flriped fard. 

Height, g/i6ths; width, 7/16ths. (716 a.) 3 . /L-o / 

1 

No. 1 tyo, fo/d' — £• 

|||||| PHILOSOPHER feated, reading from a fcrolt; before 
him Hands a Ikeleton, by Its fide a butterfly hovering 
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over a rock. Intaglio—lard. Width, | in.; height, 5/16ths. 
(717 a.) 

j /1 

No. 1191. /,//.<» — 

BEARDED ARTIST, feated on the ground, and work¬ 
ing at a vale, which Hands before him. Intaglio—onyx 
of two ftrata. Width, | in. ; height, § in. (718 a.) 



No. 1192. . /. z-.o — 

gg|gN ARTIST SEATED, with a''hammer in his hand, 
working at an amphora; before him a facellum. Sur¬ 
rounded by a ftriated border. Intaglio—cornelian. Width, 

9/i6ths; height, 7/16ths. (719 a.) 


No. r 193. 

e^NTAGLIO. Violet antique glafs palte. Engraved on 
t ^ e w ^ iee ^ a g em i and apparently left unfiniflied. 
Two comic bald-headed maflts, and a female malk; a 
few ftrokes and a blank fpace indicate that a fourth malk was 
commenced but not finiihed by the artill. Between the malks is 
the inscription, “EL NA.” Height, 13/16ths; with, \ in. 
(720 a.) 

% No. 1194. f/ 

| TREE, from which four malks are lufp ended ; at the 
foot of it refts a pedum, on the other fide a fyrinx. 
Intaglio—green antique parte. Height, ii/i6ths; width, 
g/i6ths. (721 a.) 

No. 1195. /f V- ^ ^ 

AMEO. Regardant bulb of Auguftus and I ,ivia, in very 
high relief, in beautiful blue chalcidojiy or fapphirine. 
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One of the molt important works of Piftrucci. Width, 3 in.; 
height, 2 1 in. (722 a.) 5*91. / 2 , o 

No. 1 i 96. 



FULL-EAC.ED GORGON MASK. Intaglio—violet 
antique pafte. Height, 9/16ths ; width, ^ in. (723 a.) 



No. 1 197. f % 6 

FEMALE TRAGIC MASK. Intaglio—lapis lazuli. 
Height, 7/i6ths; width, 5/16ths. (724 a.) 


No. 1198. A./T. 0 — 

HHNTAGLIO, in its original maffive antique gold letting as 
a ring. A mafk with a pedum before it. . Nicolo. 
Height, 5/i6ths; width, in. (725 a.) . 



No. 1199. 3 ,^ a 

RYLLJJS , or combination of three malks, furrounded 
by* ftar, a lituus, a half moon, a globe or ball, and a 
thyrfus. Intaglio —red jafper, Height, 3 in. ; width, \ in. 
(7 26 a.) [ atst 7 

NO. 12 00. 4/. O— £ 

COMIC BALD-HEADED MASK; a flute and a 
fyrinx. Intaglio—red jafper. Height, |j in. ; width, 

7/16ths. (72,7 a.) 

No. 120 1. tyo — £* 

BROMIC BALD-HEADED MASK. Intaglio—fard. 

Diam,, 7/i6thvS. (728 a.) 
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No. 120 2. A/A £ — <?. 

■f 

gig GROTESQUE MASK ; the crown of the head crefted 
with a cock’s comb. Intaglio—black jafper. Height, 
7/i6ths j width, in. (729 a.) 


No. 


120 ' 


/ * 0 



(730 a.) 


OMIC BEARDED MASK, with a pedum and the initials 
“L, N." Intaglio—fard, Height, | in.; width, ^ in. 


No. 1204. t' 


pgg|OMIC BEARDED MASK, with n gaping fhelUhapcd 


& mouth. Intaglio—-fard. Height, 7/16ths; width, 5/16ths, 

(73 1 

No, 1205. f/-?- 


n 

-A I 


If RAGMENT. A comic malk. Intaglio—nicolo. (732 a.) 


No. 1206. 

S TRAGIC MASK, with the infeription, AIOAQPOC. 

A fplcndid gem on a line dark brown fard* Intaglio. 
Piam, 9/i6ths. (733 a.) 

No. r207. 

S OM 1 C FULI.-EACED MASK, behind which appears 
a female tragic malk. Intaglio—fard. Width, }, in, ; 

height, § in. (734 a.) 

7^ No. 1208. 

RTLLTJS, or combination of a female hurt. with a bearded 
male comic malk. Intaglio—fard, Height, 9/16ths ; 

width, in. (735 a.) 


































ENGRAVED GEMS, 


279 


No * 12 ° 9 - <• 

If FEMALE DRAPED FIGURE, feated before a bearded 
nrafk, which is placed 011 a column or cippus ; infcribed 
with the artifl’s name MTPilXOC. A moll beautiful intaglio. 


on a fplendid dark ruby-col cured lard. Dram,, 


m. 


( 73 6 *■) 


No. i2io. Styp 

OMIC ACTOR, with a pedum. Intaglio—fard. Height ; 


7/16ths; width, 5/16ths. (737 a.) 


No. 1211. 


£ 






®WO ACTORS {landing oppofite each other; between 
them on the ground is a child. Probably a feene from a 
play. Intaglio—-fard. Height, l in. ; width, 7/16ths. (738 a.) 

No. 1212. e./-r. o 

S N ACTOR, leaning on a pedum; on each fide in the 
field of the gem is a liar. Intaglio—nicolo. Height, 
i in. ; width, | in. (739 a,) 

No. 1213. z / V .* 

1 N ACTOR, wearing a comic mafic, with the pedum m 
his hand, {landing by a pillar, on which is a comic mafic. 
(From Dr. Nott’s Collection.) Intaglio—fine fard. Height, 

u/ifiths; width, | in, (740 a.) ■ a j 

No. 1214. ht ( 6 

S pASE, out of which a tree is growing, and on the brim 
of which two doves are perched. Intaglio—Oriental 

onyx of three layers. Height, in. ; width, I in. (741 a.) 
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No. 1215. A/*e £ 

COMBINATION OF EMBLEMS. In the centre 
of the field of the gem is a figuet-ring, within which 
is a Handing figure of Victory. Above the ring is a 
cornucopia, formed by a bearded human head and a ram’s head, 
on which fits a bird; alfo a corn-ear and a ferpent. At the 
tides of the ring are a dolphin with a trident, a half moon, a 
cadaccits, a thunderbolt, and a patera with facrificial cakes ?. 
Underneath the ring is the infeription, “M, VARRI. Qd 7 . ; ” 
underneath are a thyrfus and a club. Intaglio—cornelian. 

Height, ^ in. ; width, g/i6ths. (74a a.) 



No. 12 16. /* **•<> 



f§|ggpARDED OLD MAN. perhaps Silenus, placing the 
lyre before an adietda^ which Hands on a rock, and before 
which an altar is burning ; behind the old man is a faun 
playing the double flute. Intaglio—lard. Width, | in. ; 

height, § in. (743 a -) 

No. 1217. 

HglGURE feated at a four-legged table, on which are 
Up®? apparently) pieces of money. On the table Hands a box 
or cabinet, with two opened doors. Intaglio—cornelian. Width, 
| in.; height, § in. (744 a.) 


No. i 218. 

NUDE •'■FEMALE FIGURE, holding a ring, and 
pointing with her hand to a butterfly hovering over a 
fnail which crawls on a low altar. Intaglio—green antique pafle. 
Height, 9/16ths ; width, 7/16ths. (745 a.) 
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/z/irjy No. I2 iy. z,/y.o 
Standing nude male figure, bolding a 

thyrfus in one hand, and drawing a mantle over his 
Ihoiilders with the other. ^ Intaglio—cornelian. Height, ^ in. ; 
width, | in. (746 it-) . 

No. 1220. 3 - 3.6 

STANDING MALE FIGURE, probably Adonis, holding 
ibM&i both his arms over his head ; befide him, Cupid Handing 
on a pillar, holding up a mirror to him. Intaglio—nicolo. 
Height, q/i6ths; width. 7/16tbs. (747 a.) 


No. 1221. 2.^t .£> 

iS|p ^R'l'LLUS —competition of tw r o male bulls, each crowned 
liSpPt with the modius; the fore part of a lion, its head fur- 
rounded by rays; and a horned rnalk of Pan. A Hriated 
border round the edge. Sard. Height, | in, ; width, 7/16ths. 
(748 a.) 

No. 1222. /%/ p 

/ i&4u*4 

||W 0 VICTORIES, flanking a mountain, ^and holding a 
StaSS wreath over its fmnmit. Underneath is the infcription, 
^POKIMOY." Red jafper* Intaglio. Width, 7/16ths; 
height, § in. (749 a.) 



* No. 1223. /.»,» 

LION, WALKING. Intaglio on-brow n fard.~ Width, 


\ in. ; height, § in. (750 a.) 
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No. 1224. 

'irM >rr * '' 


LION. Onyx of three layers. Intagjioi 
h in -» height, 7/i6ths. (751 a.). 


lA-.tV 


Width, 



No*. 1225. 


fa,**.. 




/ ./o.o 


CROUCHING L 40 N. Intaglio on ametliyft, in its 
original antique gold ring fetting. Width, | in. ; height, 
(75 * a.) 


No. 1226. /%/ 

a LION in the aft of fpringing. Intaglio-—fat’d. Width, 
| in- ; height, 7/i6ths. (753 a.) 


No. 1227. 

^fe^ION, feen forelhortened, ftanding on the carcafe of a bull. 

Intaglio—ruby antique pafte. Height, 9/16tlis; width, 
7/16ths. (754 a.) 

fc ? ]SJo. 12 28. /'#•& 

AMP ANT LION, rearing itfelf up again!! a trophy of 
arms. Intaglio—nicolo. Height, g in,; width, i in. 

(755 

No. 1229. /. /, o 

ilEMALE PANTHER, her head turned backwards. 
Intaglio—-jacynth. Width, 5/16ths; height, § in. 

(756 a.) 

No. 1230. 

^ N ELEPHANT. Intaglio—red jafper. Height, in.; 
S width, 7/x6ths. (757 a.) 
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fi 


No. 1231. / 6 j 

WOLF, STANDING AT BAY. Intaglio—fard. 

Height, 5/16ths; width, $ in. (758 a.) 


No. 1232. Ae.e — 2 . 

g^fOUCHANT OR SLEEPING WOLF, with the initials. 

“F. C. T." Intaglio—fard. Height, \ in, ; width, 
9/i6ths. (759 a.) 

No. 1233. 

JpjitOAjij STANDING. Intaglio—violet antique palle. 

Height, jj in, ; width, \ in. (760 a.) 



H svfy No. 1234. z . 

BOAR IN ITS LAIR. Intaglio—fard. 

5/i6ths; width. | in. (761 a.) 


Height, 


ggggTANDING 
brown fard. 


No. 1235. /r/ — £. 

SOW. Early Greek ? work. Intaglio— 
Height, 7/16ths; width. 9/16ths. (762 a.) 


No. 1236. Z. 4. O — 


%$fftmRYLLUS, or compofition of a bull’s, a goat’s, a ram’s, and 
a flag’s head; near the bull’s head is a wheat-ear; In¬ 
taglio-—-fard. Height, 7/16ths; width, 9/16ths. {763 a.) 



No. 1237. 3 . o _ 

|AM’S HEAD. A deeply-cut gem, treated in a very 
grand Ryle. (See Imp rente di Monument l Gem," Cent 2, 
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No. 96.) Intaglio on ford. Height, ~ in. ; width, -g- in. 
(764 a.) 


No. 1238. 87 t. 



BULL, STANDING. 
I layers. Height, 3 


3 


Ill, 


Intaglio—cornelian onyx of two 
width, 1 in. (765 z.) 


No. 1239. // 

COW, WALKING. Intaglio—onyx of three layers 
Height, in. ; width, -g in. (766 a.) 

No. 1240. 

BULL tearing up the ground in front of a rock, on 
which is placed a ftirine, or xdicula ; in the background 
a tree. IntagUd—cornelian. Diam., | in* (767 a.) 




No. r 241 • /' ° 

|OW, WITH A SUCKING CALF ; within a ftriated 
border. Intaglio—ftriped onyx. Height, | in.; width, 
| in, (768 a.) 

No. 1242. S 4 /t. & 



S ORTRAIT OF CHRISTINA, Queen of Sweden. Con¬ 
temporary feventeemh century work. Cameo—garnet. 
Height, 1 i/i6ths; width, | in. (769 a.) 


No. 1243. f9)[b 


JLt. 


S ORTRAIT OF A MAN WITH A LARGE BEARD, 
and wearing a furred robe and a flat cap—faid to be 
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Pietro Aretino. A beautiful Italian cinque-cento cameo. Onyx 
of two layers, Height, £ in.; width, § in. (770 a.) 

No. T244. ff / t . 

gg|| FEMALE PORTRAIT HEAD—probably a Roman 
emprefs. An Italian cinque-cento cameo, in imitation of 
the antique. Onyx of three ftrata. Height, ^ in. ; width, § in. 
( 77 1 

No. 1245. Acxbz - g ' 

PgN IDEALIZED FEMALE HEAD. Eighteenth cen- 
tury work ?. Cameo in Oriental onyx of two layers. 
Height, 3 - in. ; width, f>- in. (771 b.) 

No. 1246. 

gggN IDEALIZED FEMALE HEAD, crowned with an 
jsexSS oak wreath. Cameo in onyx of four ftrata. Height, 
in. ; width, | in. (772 a.) 




No. 1247. 

EAD OF APOLLO. Cameo of recent ? work, Chalci- 
dony. Height !§• in.; width, i { in. (773 a.) 

No. 1248. 9 ^ 

COW, WITH A SUCKING CALF. Intaglio—fard. 
Width, r r/i6ths ; height, jj in. (774a.) 


z ,.0.0 



No. 1249. 

WOLF-DOG, handing in an animated attitude. Intaglio 
—nicolo. Height, -j| in.; width | in. (775 a.) 
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No. 1250. /. 

gig GREYHOUND SEIZING A HARE. Intaglio-ford. 
iiSI Width, ^ in. j height, | in. (776 a.) 



taglio 


No. 1251. 

HARE PURSUED BY A DOG, wliilft an eagle 
perched on a rock is atfo about to pounce oil it. In- 
-ford. Width, | in.; height, | in. (777 a.) 



SQUIRREL. 


No. I 25 2. 

Intaglio—fard, Dkm.j 7 | in. 


(77 s *•) 


No. I253. /■£•<> —/ SaAJL - 

||||||N EAGLE’S HEAD, Intaglio—onyx of three (hata. 
USsif Width, ] in.; height, 3/16ths. (779a.) 



No, 1254. 

UARROT HOLDING A BASKET IN ITS BEAK. 
Intaglio—ford. Width, \ in.; height, 7 /t6ths. (7S0 a.) 


No. 1255. ff 

S ARROT ON A BRANCH OF LAUREL. In¬ 
taglio—-onyx of three (Irata, Width, \ in.; height, 
f in. (781 a.) 

No. 1256. £ j ' 



WO PARROTS YOKED TO A CAR, which is 
driven by a fmaller bird. Nicolo. Intaglio. Height, 
in.; width, 7/16ths. (782 a.) 
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No. 1257. 

RAVEN PECKING AT A WHEAT-EAR; in the 
background is a column, and above, in the field of the 
gem, a caduceus. Intaglio—fard. Width, | in. ; height, j in. 

(783 a-) 

No. 1258. $/ 

B ock fighting with a serpent, intaglio— 

greenifh grey antique glafs pafle. Height, | in. ; width, 
f in. (784 a.) 

No. 1259. /jZ-'S 

COCK, with out fire tched wings, purftiing a lizard. In- 
™ taglio—fard. Height, y/thtlis; width, in, (785 a.) 


No. 1260. h/0 


COCK, handing in front of a mirror, is about to fight 
with his reflected image. Intaglio—red jafper. Width, 
| in.; height, \ in. (786 a.) 



No. 1261, 



OCK, holding a palm branch. Intaglio—lard. Height, 

(787 a.) 


I ' n - 


width, [ in. 



FROG. 

jafper, 


No. 1262. 

Very deeply engraved. Intaglio—on red 
Height, 7/16ths * width, | in. (788 a.) 
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No. 1263. /./’o f Jt. 

WO GRASSHOPPERS FIGHTING—one armed with 
a fword and Ariel d, the other with the net and trident ol 
a retiarius, Intagho—lard. Diam., | in. (789 a.) 

No. 1264. sj 

OCUST on an acanthus leaf. Intaglio—fard. 

Diam., | in. (790 a.) 




No. 1265. ^ 

w OCUST holding a filhi tig-rod, from which a line, with 
WSi attached, is fufpended. Acrofs its ftioulders is a 

1 1 1 f* 1 ■* 1 ■* 


pole or yoke, at one end of which hangs a hare, and at 
the other a bird. Intaglio on phfrna* Height, 7/16U1S; width, 

I in - (79* a -) 

No. 1266. '*/— ■£• 

M^RYLLUS—z ram’s head, the under part formed by a 
bearded man’s face. Intaglio—fard. Diam., ^ in. 
(792 a.) 

No. 1267. 

HIM ERA, OR FANTASTIC BIRD-LIKE 
jp ANIMAL. The neck and head are tliofe of a horfe ; 
the body is formed by a male and female mafic. It is 
Handing on a dolphin, and on the left, in the field of the gem, is 
a ihyrfus, Intaglio—red jafper. Height, g/\ 6 ths; width, 
7/i6ths. (793 a.) 
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No. 1 268. t > a 


Fantastical bird-like animal, the upper 

portion of its body formed by a dolphin's tail, the 
S§ lower part by a bearded man’s face and a ram's head ; 
behind is a cornucopia with flowers and fruit. Intaglio—fard. 
Height, - 



ID, 


width, 3 in. 


(794 a 0 

mm? 1 


No. 1269. 

FANTASTICAL BIRD, with the head of a horfe, the 
body formed by a bearded man's head, and a ram's head 
with a bunch of grapes in its mouth; it carries a trophy. In¬ 
taglio—fard. Height, | in,; width, | in. (795 a.) 


^ No. r 270. fyo ' 



|I ANTASTICAL BIRD, bearing on its flioulders a cornu¬ 
copia, from which iffiie a Capricorn and a bee; in one 
of its feet or paws it holds two wheat-ears. Intaglio—fard, 
"Width, 9/16ths.; height, § in. (796 a,) 




No. 1271. 

flpROTESqUE MONSTER OR SEA-HORSE, its tail 
formed by a ferpent, its body by a ram’s head, with a 
human mafk on its bread; beneath is a dolphin with two human 
faces. Intaglio—fard. Width, | in.; height, 7/16ths. (797 a.) 


No 1272. / 7 ,'C 

NAUTILUS OR SNAIL SHELL, from which an elephant 



is iffuing ; in the field are the initials, “ C.F.” Intaglio 
—fard, Width, 7/16ths; height, y/ibths. (798 a.) 


u 
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No. 1273. ft ' 


ft 

|IGMY FIGHTING WITH A CRANE. Intaglio 
fard. Height, 7/16 ths; width, \ in. (799 a.) 




No. 1274. /•/ o l) 

AMEO, with a Greek infcription—- 

OT<MAO (“I love not 

MH IIAANQ left I go aftray ; 

NO£l AE ET but I obferve well, 

KAI TEAtl and I laugh.”') 

Onyx, Length, ^ in.; height, in. (800 a.) 

No. 1275. 

Inscribed cameo— 

ETTTXI (“Good luck to you ! ") 

Nicolo. Length, £ in.; height, ^ in. (801 a.) 

No. 1276. i<#/ 

fgNTAGLIO, with the infcription — 

XEPETI (“Be greeted.”) 

Chalcidony. Length, £ in.; height, § in. (802 a.) 

No. 1277. fMI &> 

? AMEO. Clafped hands, with the infcription— 
OMONOIA (“Concord!”) 

Onyx of two layers. Length, § in.; height, £ in. (803 a.) 
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No. 1278. 

A female hand, wearing a bracelet round the 
mg a human ear with the thumb and the 



finger. In the field is the infeription— 
MNHMONETE ( u Remember,”) 


Onyx of two layers. Length, * in,; height, $ in, (804 a.) 


No. 1 279. /y 

AMEO, with a Greek infeription— 


T 

ET*AMEr fm *AI0HP . . KAI . 1'A . STAil. TIONTOS. 
^ ^TATil. AAHP 
(“ be heaven and earth,” &c.) 

Onyx of two layers. Length, i| in.; height, § in. (805 a.) 


No. I 280. 



AMF.O, with an infeription— 


w VENI NOLO (“ Come.” “ I will not.”) 

Sardonyx of two ftrata. Length, £ in.; height, 3/16tlis. 
(806 a.) 


No. 1281. 

NTAGLIO. Latin infeription— 

AMA ME AMABO TE 



(“ Love me ; I will love thee.”) 


Cornelian, with the fur face artificially blanched by fire. Length, 
j| in,; height, ^ in. (807 a.) 


u % 
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No. 1282. 



FABIAN A VIVAS 


( u Be greeted FabianaA) 


Sardonyx of two ftrata, Length, | in. ; height, 3/16tlis. 
(808 a.) 


No. 1283. 

' AM EG. Latin infcription— 



(“ Annya Premia 
cum ibis A) 


ANNYAPR 

OCVLACS 


Cornelian onyx. Length, J in,; height, 3/16ths. (809 a.) 

No. 1284. 

ttli^AMEO. Latin infeription— 

SOROR (“ Sifter.”) 

Cornelian onyx. Length, | in.; height, j/i6tlis. (8 10 a.) 

No. 1285. 

ACET-CUT SARD, the furface blanched by fire, and 
cut into chequers. Set as a ring. (811 a.) 



No. 1286. 

AMEO. Buff of Alexander de Medicis, the head in 



$2€§£ plafma, laid down on a background of gold ; the drapery 
alfo chifelled in gold. A beautiful contemporaneous work. 
Height, in.; width, 1 in. (812 a.) 
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No. 1287. 

CYLINDER, in haematite. Aflyrian or Perfian work. 
A continuous frieze of figures, {landing erefl on a hand 
or belt of a fpecies of H Guil!oche ornamentation. Length, 
| in,; diam., | in. (813 a,) 



No. 1288. 

|^|gjOLLECTION OF FRAGMENTS OF ANTIQUE 
GLASS. 

No. 1289. 

I HE CATALOGUE OF THE UZIELLI COLLEC- 
TION, by J. C. Robinfon, Efq., F. S. A. About Fifty 
Copies of Letter-prefs, with the Wood Blocks and Copper- 
plates. 


FINIS. 



JOSEPH CLAYTON, PRINTER, 

17, bOUVISKIK STREET, FLEET £TRF.KTI, LONlHJN. 
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